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Celebrating the First 40 Years of the

Women’s Caucus for Art
by Barbara A. Wolanin

pportunities for women in the arts and awareness of women artists in history have

greatly increased in the past four decades of Feminist activism implemented by the

work of many women, including the founders and leaders of the Women’s Caucus for
Art and the WCA Lifetime Achievement Award recipients.

When WCA was conceived during the January 1972 College Art
Association meeting in an overflowing room in San Francisco, all
but one of the CAA board of directors and most tenured college
professors throughout the country were male, even though a
large proportion of the art and art history majors in colleges
were female. There was not a single woman artist included in

the standard art history textbooks. Today, the CAA board has
had many women presidents and the rooms during the national
conference are filled with women. But despite all the gains, many
of the women who teach in colleges are adjuncts, representation
of women artists in galleries and museums is still sparse, many
young women artists do not identify themselves as Feminists,
and the globe is filled with threats to women and to our natural
resources. These are all issues that concern current members of
the Women’s Caucus for Art.

Art historian Ann Sutherland Harris, WCA’s first president,
almost single handedly created the structure for the organization
as well as a newsletter. The second president, Mary Garrard,
convinced CAA to provide meeting times and spaces for

WCA as an affiliate organization, a practice that continues
today. Local chapters started forming from the beginning and
quickly increased in number; currently, WCA chapters organize
local and regional exhibitions and participate in international
exhibitions in conjunction with the United Nations, of which
WCA is an official NGO. It is important to recognize that all
WCA presidents and board members have been and continue

to be volunteers. Each of the 21 presidents to date, as well as
numerous women serving on the board of directors or as chapter
leaders, have devoted tremendous amounts of time, energy, and
expertise to keeping WCA functioning and vital.

Books and exhibition catalogs on women artists through history
and Feminist art magazines began to be published, many by art
historians involved with WCA. In 1977 in Los Angeles, WCA
held its first national conference in conjunction with CAA and
mounted its first national exhibition. That year, Linda Nochlin
and Ann Sutherland Harris curated the ground-breaking
museum exhibition of Women Artists: 1550 to 1950 that opened
the eyes of many, including the founder of the National Museum
of Women in the Arts, to the quality of the work of so many
little-known women.

The first Honor Awards for Lifetime Achievement in the Arts
were presented by President Carter at the White House in
1979 to Alice Neel, Louise Nevelson, Georgia O’Keeffe, Isabel
Bishop, and Selma Burke, followed by a repeat ceremony for
WCA members at the conference. These women were the first
in a distinguished roster of artists, art historians, curators, and
other visionaries who have been honored each year.

B . W N
President Jimmy Carter presents the first WCA Lifetime Achievement Awards in the
Oval Office, 1979. From left: Louise Nevelson, Alice Neel, President Carter, Joan
Mondale, and an unidentified person. Photo by Carole A. Rosen.

Conference 1982

(continued on page 6)
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I t is amazing how fast time can

2012 marks the 40th anniversary
of the Women’s Caucus for Art.

It also marks the two years since T
have taken on the presidency of this
phenomenal organization.

The last two years have been marked
by many momentous moments.
WCA has grown more than it has

in many years. Membership has
increased. The New York and Texas chapters were resurrected
and our financials are stronger than ever—and we have taken this
momentum into every action we take.

We began with changing our own image. Months were spent
reworking the mission statement. Surveys were initiated and
implemented. Strategic plans were developed and acted upon.

The website and newsletter went through major renovations.
Communication lines were increased with the reformulating of the
role of the Regional VP. Presidential contact was established on

a yearly basis with chapter presidents. The chapters and monthly
president updates were initiated. Bylaws were updated and
reformulated to fit the needs of an organization in the midst of
change and rebirth. Relationships and collaborations were forged
with other Feminist, art and social justice organizations. International
ties were strengthened through our NGO status. Caucuses were
restructured and better incorporated into the bylaws. All endeavors
were required to be in the black and exceed set financial goals.
Chapter development funds were raised and are being readied for the
first round of allocation. Legacy became a main focus.

We spent the last two years building upon the foundation built
during the previous 38, by women who stood up, who fought,

Brenda Oelbaum Named WCA President-Elect

he WCA nominating
committee is pleased to
announce the election

of Brenda Oelbaum as the next
President-Elect of the Women’s
Caucus for Art.

Oeclbaum brings a wealth of
experience working with WCA
as vice president of the Midwest
Region; co-chair of the 2010
National Conference; president
of Michigan WCA chapter; and
regional coordinator of The
Feminist Art Project. Oelbaum is an artist and a curator. She has
a BFA from OCAD University, Toronto and an MA in Gallery
Administration from SUNY, New York.

”

Oclbaum wrote, “I am so excited and honored to have been
elected. These past few years on the board of WCA have been
awe-inspiring and inspirational in so many ways. I am looking

who got knocked down but always stood back up to fight. In the
last two years, WCA has once again picked up the mantle of our
activist roots. In chapters across the country members are engaged
in education, social justice, women’s and children’s health issues,
empowering women and youth in the community, women’s rights,
mentorship programs, eco activism, legacy for women in the arts—
the list goes on and on. WCA is not just about words—it is about
action. The last two summers have been marked by WCA regional
conferences focusing on eco activism and social justice. Change

is in the wind and WCA members throughout the country are
propelling it.

For the last two years, I have had the privilege of working with an
amazing group of women who never gave up even when I pushed
them to the edge. They knew how important these years would
be—and they have been. I have no doubt that the momentum that
has begun will continue on in our next President, Priscilla Otani,
and President-Elect, Brenda Oclbaum,who will take the torch and
continue to run with it.

WCA is in a momentous time. We are not only celebrating and
honoring the last 40 years but we are looking toward the future, to
the next 40 years.

As I move into the role of past president on the board in March,

I do so knowing that WCA’s best years are still to come, that the
fight continues, and that the vision, the passion, the fire is stronger
than ever. I thank you for the trust you have placed in me for the
last two years; I only hope that I have lived up to the examples set
by all the women who have served before me.

I have always believed in the Margaret Mead quote “Never doubt
that a small group of committed citizens can change the world,
indeed it is the only thing that has.” It only takes a few women to
stand up and be a catalyst for change. WCA is and continues to be
that catalyst. Here is to the next 40 years!

forward to sharing that with all of you and invite you all to take
an active role in both your local chapters and on the national
level. T will have some very big shoes to fill when 2014 rolls
around but I have two years to train, grow, and built momentum
under the leadership of both current President Janice Nesser-
Chu and President-Elect Priscilla Otani. We have come so far in
these 40 years, imagine where we will be in 40 more.”

The nominations committee would also like to extend a
special thank you to nominee Susan King for her belief in and
commitment to WCA.

WCA’s bylaws provide a structure for ensuring support and
continuity in leadership. The President-Elect serves for two years
before becoming the National President and then two more
years on the board as Past President. Oelbaum will begin her
term as President-Elect on March 1, 2012 when our current
President-Elect, Priscilla Otani, takes the mantle from WCA
President Janice Nesser-Chu. Nesser-Chu will continue to serve
on the Board in her position as Past President through 2014.



Momentum: 40 Years of the Women’s Caucus for Art

Los Angeles, California ~ February 23-27

012 marks the 40th anniversary of the Women’s Caucus for
2 Art. This is a momentous occasion not only for WCA but

for all women. For 40 years, we have fought to ensure the
future of women in the arts. This is a time to honor our path and
look forward to the next 40 years. Please make plans to join WCA
members and friends from across the country in Los Angeles for
what promises to be a diverse celebration that will include panels,

speakers, exhibitions, bus tours, workshops, awards and a gala.

To register for the conference go to http://nationalwca.org/

applicants/raffle.php.

e Special early bird rate for WCA members ends Friday,
January 13.

e Regular registration ends Friday, February 17.

The WCA conference home base will be the Kyoto Grand Hotel
and Gardens, a fabulous boutique hotel located in the heart of
Little Tokyo, at 120 South Los Angeles St., Los Angeles, CA
90012. To register, call (213) 629-1200. See more at www.
kyotograndhotel.com.

WCA registration packets will be available at the hotel’s front
desk. For a special WCA discount code, email the administrator
at info@nationalwca.org. The special rate is $129 for a standard
room and $139 for a deluxe. The WCA rate is only available
until January 20.

Schedule of Events

DAY 1: Thursday, February 23

CONFERENCE OFFICIALLY BEGINS!

8 am-Noon: WCA 40th Anniversary Opening Session. Santa
Anita C Room, Westin Bonaventure Hotel, 404 S Figueroa St.

e 8-9 am: Chapters’ Council Meet and Greet

e 9-10 am: “Hour of Activism—Another Year with the
YoungWC?” spotlights YoungWC’s year of engaged activism.
The Ragdoll Project: Human Trafficking Awareness Campaign
and the WCA Art & Social Justice Conference will be
featured, along with other 2011 activist activities. YoungWC
is an internal caucus of the National Women’s Caucus for Art
with a focus on college students and young professionals.

10 am-Noon: Panel “From a Whisper to a Roar: An Intimate
Dialogue with California Artists.” The format of this two-
hour panel is designed by Suzanne Lacy to stimulate intimate
dialogue between the panelists and engage the audience in

a focused and exciting interchange. Panel topics will include
“Woman, Artist, and Activism” and “Community Engagement
and Professionalism.” The presentation includes a rotating slide
show, themed question-and-answer mini-sessions, and a printed
program introducing the panelists and their accomplishments.
Linda Vallejo moderates the panel, which includes Margaret
Alarcon, Nao Bustamante, Kathy Gallegos, Alma Lopez,
Felicia Montes, Amitis Motevalli, Noni Olabisi, Patricia

Rodriguez, Nancy Uyemura, Diana Shui-iu Wong, and Seeroon
Yeretzian. Kathy Gallegos, director of Avenue 50 Studio in
Highland Park, will host a concurrent exhibition featuring work
by the panelists. (Please note that the schedule will be updated
when this information is available)

Noon-1 pm: Lunch on your own

1-4 pm: Caucus Meetings. Kyoto Hotel, 120 South Los
Angeles St.

e 1-2 pm: Jewish Women Artists Network (JWAN)
e 2-3 pm: Young Women’s Caucus (YoungWC)
e 3-4 pm: Eco-Arts Caucus

* 4-5 pm: International Caucus

5-7 pm: JWAN exhibition Song of the Land reception, Hebrew
Union College, 3077 University Ave.

7:30-10 pm: Media Award and Film Screening. Democracy
Center (JANM), 111 N. Central Ave. WCA presents its first
Media Award to filmmaker and feminist Lynn Hershman

Leeson. The ceremony includes the award presentation, a viewing
of her film !Women Art Revolution, and a dessert reception.

DAY 2: Friday, February 24

9:30 am-Noon: WCA sponsored CAA panel “Multiplicities in
Dialogue: From Political Caucus to Engaged Community—40
Years of WCA: Celebrating History.” Concourse Meeting

Room, 403B, Level 2, Los Angeles Convention Center. Five
paired dialogues offering a sampling of contemporary models for
innovative artistic engagement inspired and informed by historical
feminist perspectives. Chairs: Tanya Augsburg (San Francisco
State) and Deborah Thomas (Glendale Community College) with
the following paired panelists: Annie Sprinkle (independent artist
and scholar) and Elizabeth Stephens (University of California
Santa Cruz), Yueh-mei Cheng (Finlandia University) and Karen
Frostig (Lesley University); Judith Baca (University of California
Los Angeles) and Cathy Salser (A Window Between Worlds);
Dena Muller (ArtTable) and Jenny Yoo (DIY Graduate School);
Julie Orser (University of California Los Angeles) and Carol Wells
(Center for the Study of Political Graphics)

12:30-2 pm: WCA panel at CAA “40 Years of WCA—
Irregular Experiences: Multigenerational Stories of Feminists
in Art” Concourse Meeting Room 403B, Level 2, Los

Angeles Convention Center. Offers a dialogue between

pairs of established arts professionals and emerging art
professionals whose road to success is being paved through
non-traditional paths. Panel Moderator: Diane Burko, artist.
Panelists: Judith Brodsky, Third WCA President 1976-78
(printmaker and professor emerita, Department of Visual Arts,
Mason Gross School of the Arts, Rutgers University), Ann
Sutherland Harris, First WCA President 1972-74 (author/art
historian; professor, University of Pittsburgh), Muriel Magenta,
Sixth WCA President 1982-84 (artist; professor of art, Arizona
University), Dail Chambers, (artist/arts management; founder



Momentum: 4o Years of the Women’s Caucus for Art (cont'd)

Yeyo Arts Collective, St. Louis, MO), Anu Sud Hittle (artist/
educator/conservationist; lecturer Washington University &
Volunteer Lawyers and Artists Association, St. Louis MO), Niku
Kashef (artist/educator; lecturer at California State University,
Northridge; adjunct Woodbury University)

3-9 pm: Bus Tour to include the In Wonderland exhibition

and gallery talk on Women Surrealists at the Los Angeles
Contemporary Museum of Art and the opening reception for the
WCA national exhibition Momentum at Gallery 825 (includes
dinner at the Museum)

DAY 3: Saturday, February 25

7:45-10:15 am: Chapters’ Council Forum. Japanese American
National Museum, 369 East First St.

e 7:45-8 am: Coffee and bagels
e 8-9 am: Elections

e 9-10:15 am: Building Stronger Chapters

9 am-5 pm: The Feminist Art Project (TFAP) Panels,
Ahmanson Auditorium, Museum of Contemporary Art
(MOCA), 250 South Grand Ave.

e 9-9:10 am: Welcome and Introductory Remarks.
Co-organizers: Audrey Chan (J. Paul Getty Museum), Elana
Mann (Scripps College)

* 9:10-10:30 am: “Feminist Art Education: Renewal and
Revision.” Chairs: Nancy Buchanan, (California Institute of
the Arts); Christine Wertheim (California Institute of the
Arts). Panelists: Kaucyila Brooke (California Institute of the
Arts), Andrea Richards (independent writer), Claudia Slanar
(California Institute of the Arts)

¢ 10:40-Noon: “Colleagues, Co-conspirators, and Partners:
Perspectives from Feminist Men.” Chairs: Audrey
Chan (J. Paul Getty Museum), Elana Mann (Scripps
College). Panelists: Tavia Nyong’o (New York University),
Glenn Phillips (Getty Research Institute), Howard
Singerman (University of Virginia)

* Noon-12:30 pm: Lunch Break

* 12:40-2 pm: “Tactics are the New Strategy.” Chair:
Pilar Tompkins Rivas (UCLA Chicano Studies Research
Center, Artist Pension Trust). Panelists: Nao Bustamante
(independent artist), Carolina Caycedo (independent artist),
Sandra de la Loza (independent artist)

e 2:10-3:30 pm: “Destabilizing a Destabilized
Existence.” Panelists: Zackary Drucker and A.L. Steiner
(independent artists)

* 3:40-5 pm: “Artist, Woman, Human: Feminism in
Practice.” Chair: Anoka Farugee (Yale University). Panelists:
Mariangeles Soto-Diaz (University of Iowa), Erika Suderburg
(University of California, Riverside)

6-7:30 pm: Lifetime Achievement Awards Presentation. Kyoto
Hotel, Ballroom. Honoring Whitney Chadwick, Suzanne

Lacy, Ferris Olin, Trinh T. Minh-ha, and Bernice Steinbaum,
and President’s Art & Activism Awardees Karen Mary Davalos
and Cathy Salser. This event is free and open to the public.

8-10 pm: MOMENTUM Gala. Japanese American National
Museum. The WCA ticketed gala event with the Lifetime
Achievement Awardees includes a walk-around dinner with three
food stations, open bar, an opportunity to meet the Awardees,
networking, and tours of the museum. Also scheduled for the
Gala is the kickoff of the Sylvia Sleigh Legacy campaign.

CONFERENCE OFFICIALLY CLOSES!

Sunday, February 26
(Optional Day of Programming)

9:30-11 am: Brunch Meet-Up. Kyoto Hotel Dining Room.
Come have brunch. Network. Must register to reserve a space.
Brunch cost not included.

11:15 am-5 pm: WCA Optional Bus tour “Woman Around
Town.” Catch a tour of four Pacific Standard Time exhibitions.
Meet in the hotel lobby at 11:15 am. Bus leaves promptly at
11:30 am and returns by 5 pm. Small snack and water provided.
Lunch not included. Exhibitions:

o Beatrice Wood: Career Woman—Drawings, Paintings, Vessels
and Objects at Santa Monica Museum of Art

e Breaking in Two: Provocative Visions of Motherhood at Arena 1
Gallery, Santa Monica Airport

o Mapping Another LA: The Chicano Art Movement at the
Fowler Museum, UCLA

e Doin’ It in Public: Feminism and Art at the Woman’s Building
at the Ben Maltz Gallery, Otis College of Art and Design

Monday, February 27

8 am-4 pm: Board Meeting. Kyoto Hotel, Red Cattleya Room

2012 Women'’s Caucus for Art 4oth Anniversary

The celebration begins in Los Angeles, CA, February 23-27.
For more information, visit www.nationalwca.org.



CAis sending a little red journal on an
Wexpedition across the chapters to celebrate

the organization’s 4oth anniversary. Chapter
and at-large members have the opportunity to
embellish the Moleskine journal pages with art and

share their inspirations with a wide network of WCA
members across the country.

The Little Red Journal is traveling from the Northern
California Chapter to the Washington, DC Chapter at
the end of November. Northern California members
submitted small works of art in many different
media to decorate the month of January. All of the
submissions can be seen in a slideshow on www.
ncwca.org.

The Little Red
Traveling Journal
will be displayed

in various locations
during the February
2012 WCA 4oth
Anniversary
Conference,
MOMENTUM. If you
are coming to the
conference, bring
your small work of
art (up to 4" high by
3" wide) so that it
can be added to the
journal. If you can’t
come, ask a colleague
to bring a small art
piece for you.

After the conference,
Contributions from Northern California chapter

th e jo urn al trave lS members: Mel Ahlborn made the cover
to St |_0 u iS th en to illumination bookmark and Chanel Matsunami
. ’

Govreau created the fiber art bookmark.
the Philadelphia,
Minneapolis, and
Michigan chapters. By the end of 2012, we should
have an amazing collection of art from chapter
members all over the country. The book will be
auctioned at the 2013 WCA Conference LEGACY in
New York City.

Email Priscilla Otani at mrpotani@yahoo.com if your
chapter, caucus, or you individually would like to
participate in the journal project.

his year, in honor of the 4oth anniversary of WCA,
we are thrilled to offer three pieces of wonderful
artwork for the raffle:

Acclaimed artist and WCA honoree, Eleanor Dickinson,
has donated an original drawing for our raffle. It is a
sensitive portrait of two embracing lovers from her
ground breaking Old Lovers series (1997). See more at
her website: http://eleanordickinson.wordpress.com

Sylvie and Wally, ink drawing on acid free paper, 20” x 26” unframed. Value $1200.

The Estate of the late Sylvia Sleigh has donated two
wonderful, intimate flower paintings created by Sylvia
in the 1970s. Sylvia was a world-renowned realist
painter. She received the WCA Lifetime Achievement
Award posthumously in February 2011. Find more at
http://sylviasleigh.com

Yellow & Violet Pansy, 1978, oil on canvas, Purple Pansy, 1978, oil on canvas, 5” x 6”,
5”x 6”, framed. Value $2000. framed. Value $2000.

Raffle Tickets: One for $15 or Three for $30

To purchase tickets: http://nationalwca.org/
applicants/raffle.php



Celebrating the First 40 Years of the

Women’s Caucus for Art (cont’'d from page 1)

Organizational structure and planning was needed as WCA
grew, and in 1983 a permanent office and staft at the Moore
College of Art in Philadelphia made possible an expanded
newsletter, a membership directory, and eventually a website.
WCA’s archives were established at Rutgers University. Diversity
and inclusion of women of color were among expanded goals. In

the 1990s, some student chapters were formed. At its high point,

WCA had as many as 33 chapters and well over 3,000 members.
As with any organization, the location, size and energy of
chapters vary over time. Hosting a conference when CAA is

in town has often stimulated the creation or revitalization of
chapters. Today there are 27 chapters, including two strong new
ones forming in New York and Texas.

Thanks to the founding members’ and chapters’ belief in

its mission, WCA survived a period of crisis of financial and
operational losses in the late 1990s. A transitional leadership
committee was formed and the Los Angeles chapter took on

the national conference in 1999. Today, many of the more

than 1,400 members are artists who value WCA for creating
connections with other women in the arts, stimulating new ideas
and initiatives, providing exhibition opportunities, and serving
as an avenue to reach out to their communities. Being active in
WCA has helped many to develop their leadership skills. Overall,
WCA includes women involved in many disciplines in the arts,
including art historians, educators, and museum professionals
along with practicing artists.

CACAGD WOMEN'S. Cacus™
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Merrilyn Duzy’s shirt says it all. She is past-
president of the Southern California and Florida
West Coast chapters.

“Screaming-a self-portrait” by Mary Fifield.

The full-fledged conference organized by the Boston chapter
in 2006 demonstrated how meaningful WCA had become to
many long-time members and resulted in the publication of the
papers and other essays in Blaze: Discourse on Art, Women and
Feminism edited by Karen Frostig and Kathy Halamka. WCA
is also a founding member of The Feminist Art Project, which
documents and celebrates the Feminist art movement.

In the past decade, WCA has become more financially stable
and, under the tenure of President Janice Nesser-Chu, has
doubled its revenue in the past two years. The membership
records and the website are managed by our efficient and
energetic Director of Operations Karin Luner, who is based
part-time in a small office at Rutgers University. The Lifetime
Achievement Awards are presented and celebrated annually

in fine style. WCA is well integrated in the CAA national
conference. The mission statement has been rewritten to

focus more on activism, outreach, and engagement under the
dynamic leadership of President Nesser-Chu. Through strategic
planning, energizing the board of directors, bringing in young
women, and launching a legacy campaign with the bequest from
Sylvia Sleigh, WCA has strengthened the foundation of the
organization and created momentum for the future.

Congresswoman Bella Abzug, lawyer, social
activist, and Feminist leader, was honored

by WCA in 1980.

Left to right: Selma Burke, Louise Nevelson, Alice Neel
and Isabel Bishop. Photo by Martha Madigan



March for the Equal Rights Amendment during WCA
Conference in New Orleans in the 1970s.

p; W i
CAA Past President Ruth Weisberg received the WCA Lifetime
Achievement Award in 2009.

Alternative Conference Reception at the home of Mary Garrard
and Norma Broude, January 13, 1980. From left, back row:
Charlotte Robinson, Norma Broude, Vivian Browne. Middle
row: Miriam Schapiro, Lyndia Terr, Mary Garrard, Diane Burko,
Judith Brodsky. Front: Judith Stein. Photo by Muriel Magenta.

WCA’s New York chapter demonstration for equal
museum representation.

WCA Past President Annie Shaver-Crandall demonstrates in
front of the Metropolitan Museum of Art in New York City.
Photo by Vera Michaelson

Feminist art historian Mary Garrard, of American University, at the WCA
Philadelphia Conference, 1983.

Suzanne Lacy at River Meetings. Photo by Jane Regan.
Learn more about Lacy’s performance art protest at
http://www.suzannelacy.com/1980osdinner_river.htm.

Extending Our Reach Muse Foundation Panel, WCA Conference River Meetings: Lives of Women in the Delta. Left: WCA Honoree

1983 Philadelphia. From left, Faith Ringgold, Harmony Hammond, Wilhelmina Holladay, Co-Founder of the National Museum of Women
Suzanne Lacy, and Lucy Lippard” in the Arts, DC. Photo by Jeanine Brown.



Man as Object: Reversing the Gaze &y «aren Guttreund

CA kicked off its 40th anniversary with the ground-
breaking exhibition Man as Object: Reversing the Gaze,
which opened at SOMATrts Cultural Center in San

Francisco on Friday, November 4, 2011 and packed the gallery
to capacity with over 700 guests.

Trustees for the Sylvia Sleigh Estate: From left, Jose Beniquez, Edward Signorile,
Paula Ewin, and Douglas John pose in front Sleigh’s piece “Lawrence and Susanna
Delgado,” which was donated to Mill College Museum by WCA and the Sleigh estate.

At the opening, WCA President Janice Nesser-Chu dedicated
Sylvia Sleigh’s painting “Lawrence and Susana Delgado” to

Mills College. Chanel Matsunami Govreau performed Hapa
Bruthas, an exploration of Hapa male and Asian male sexuality,
brotherhood, and the effects of interracial dating in Asian
American communities from a mixed-Asian woman’s perspective.

Congratulations to the curatorial committee on a fanatastic
job! Karen Gutfreund, exhibition director, and Priscilla Otani,
Curatorial Committee member, received the 2011-12 Common
Curatorial Residency Award at SOMATrts. Also part of the
exhibition team were juror Tanya Augsburg and Curatorial
Committee member Brenda Oelbaum.

The exhibition featured the works of 117 artists, and included
an extensive collection of male adoration, male impersonation,
and male appendages, as well as works probing contemporary
expressions of feminism.

Curator Tanya Augsburg (center) with Annie Sprinkle and Beth Stephens at the
opening reception.

This show will travel (in part) to the Kinsey Institute, University
of Indiana, from April to June 2012.

Other programs associated with this exhibition were the Peep
Show Drawing Circle on November 13 and a closing panel

and reception on November 30 with the screening of historic
feminist film Fuses by Carolee Schneemann, followed by
“Looking at Men: Then & Now,” a panel discussion with artists
Carolee Schneemann, Annie Sprinkle, and Melissa P. Wolf,
moderated by Tanya Augsburg.

A full color, 196-page catalog accompanies this exhibition, with
essays by Tanya Augsburg and many of the artists. It can be
purchased at www.lulu.com.

A lenticular postcard was produced by Brenda Ocelbaum
juxtaposing Courbet’s “Origin of the World” with ORLAN’s
“Origin of War.” These can be purchased by contacting Brenda
at boelbaum@yahoo.com.

Check out some of the buzz created by the exhibition at
msmagazine.com/blog/blog,/2011,/10,/28 /man-as-object-
reversing-the-gaze and broadblogs.com/2011,/10,/24 /man-as-
object-reversing-the-gaze.

Making Connections at the United Nations Conference

by Sherri Cornett, International Caucus Chair

‘ N r( A delegates to the United Nations, Priscilla Otani

and Sherri Cornett, attended the UN DPI/NGO

Conference in Bonn, Germany in September. The

conference was an opportunity for NGOs to share their work
around issues of sustainability and volunteerism and to submit
recommendations for a document that will be considered at the
Rio+20 Conference on Sustainable Development in Brazil in
June 2012.

Priscilla and Sherri sought ways for WCA to become more
involved with the UN. They asked about Consultative Status,
which would give WCA more UN access; met with the organizing
partners of the Women’s Major Group for Rio+20; and floated
the idea that WCA would be interested in participating in an

art exhibition at Rio+20. Priscilla, in collaboration with The
International Ribbon Project, held a side event with the postcards
show from the 2009 DPI/NGO Conference.

Sherri has followed the development of the Women’s Major
Group’s submission document to Rio+20. Through this, WCA
became a supporter of the final document (see link on the WCA
International Caucus blog, wcaartwavesinternational.blogspot.
com). She also participated in a Twitter Chat with Christiana
Figueres, UN Director for Climate, during which she shared
WCA?’s interest in supporting UN foci with art exhibitions.

Coming up: Further research into the possibility of a Rio+20
exhibition; looking into involvement with UN Commission on
the Status of Women; connecting with the effort to have a fifth
UN sponsored World Conference on Women.

WCA’s International Committee is now the International Caucus
and welcomes new additions to its membership.



Ch d pte r N ews Compiled by Ulla Barr, VP for Chapter Relations

all are looking forward to a great 2012 and the 40th
anniversary.

2 011 was a very productive year for WCA chapters, and

NORTHEAST REGION

Regional VP Alison Altergott

New Hampshire held their 10th 6x6 exhibition, called 6x6x10,
November 5-6 at Chimera Gallery in Nashua NH. Exhibitions
are scheduled well into 2013. The board retreat covered big-
picture approaches to social media, networking, and more.

-

Members of the New Hampshire chapter celebrate the opening of 6x6x10, the 10th
anniversary of their signature 6x6 exhibition. From left: Laura Morrison, Melissa
McCarthy, Linda Basha Brookshire, Peggy Hatfield, Jill Greenwood, and Bette Abdu.

Connecticut’s September exhibition at the Gertrude G. White
Gallery in Greenwich, She: Mothers & Daughters Generations,
explored the complex relationship of mothers and daughters.
In November they held a non-juried members exhibition, Black
and White & Red All Over, at the Wilton Library. For the 40th
anniversary, they are planning Changing World at UConn—
Stamford in March 2012.

New York was launched at the National Conference in 2011
and had its first networking meeting at Linda Stein’s studio
in Tribeca. Invited guest, curator and historian Cassandra
Langer, gave a presentation about how to approach critics. That
was followed by a meet and greet for 30 potential members.
Their first group exhibition, When Did Friend Become n Verb?,
opened May 19 at Boricua College. After a well-attended and
festive opening, the show was reviewed by Erica Varlese, from
the Manhattan Times. In June, Bonnie Macalister presented a
workshop on Social Networking for Artists at the Chinatown
studio of Gail Goldsmith; the workshop was repeated on

November 20 at Linda Stein’s studio. DISTRESS(ED) is planned

for spring. They also had a wonderful October meeting, which
coincided with the Harlem Open Artist Studio Tour; chapter
Treasurer Noreen Dean Dresser opened her studio for brunch
followed by a tour of other Harlem artists’ studios. Plans are
underway for similar studio and gallery tours in several NY
neighborhoods.

Philadelphia continued its work on the Ragdoll Project:

FEMINIST FORUM
by Judith Kaplan and Judith Segall

r I Yhe 45th Anniversary of the modern Women’s

Movement took place at Rollins College in Winter

Park, Florida, on October 28 and 29. “An Evening
with Gloria Steinem” opened the forum. The fully engaged
audience of 3,000 was transfixed as they imbibed the
inspiring and motivating words of Gloria Steinem, icon of
Feminism’s “second wave.” Steinem, the Forum’s keynote
speaker, founder of MS magazine, writer, lecturer, and
Feminist activist, continues the pursuit of equality for women,
minorities, and the disadvantaged worldwide.

The two-day event culminated six months of intergenerational
dialogues between Rollins College Women’s Studies students
and veteran VFA Feminists who had been at the ramparts of
the Feminist movement from the 1960s onward. Other events
included Steinem and former Colorado Congresswoman and
presidential candidate Patricia Schroeder in a discussion of
“Our Journey to Equality.” Capping the event was “Feminists
Are Funny” a performance by Guerrilla Girls on Tour.
Guerrilla Girls was founded in 1985 by a group of women
artists to bring attention to the fact that women’s art was
“missing” from museums, galleries, art history literature,

and collections. They travel worldwide bringing that

message to the public, especially on college campuses. More
information about the Forum is at www.rollins.edu/wpi/
scholars /feministforum.html. The Guerrilla Girls will also be
at MOMENTUM, the WCA Los Angeles 40th anniversary
conference in Los Angeles.

The event also included a silent auction, featuring the
triptych “Gloria” donated by the artist, WCA-NY member
Linda Stein. Florida WCA took the opportunity to distribute
membership applications to the audience and gained several
new members in the process. WCA Florida members in
attendance included Judith Segall and Bonnie Sprung, both
WCAFL past-presidents; Judith Kaplan, WCAFL VP, Veteran
Feminists of America VP, and coordinator of the Rollins
College VFA Feminist Forum; and chapter members Elaine
Person, Charon Luebbers, and Rhyssa Scott-Smith.

Human Trafticking Awareness Campaign by participating in the
large scale West Philadelphia People Hood Festival with a create-
a-doll workshop for all ages. They’ll present the project at the
MOMENTUM conference in February as part of the YoungWC
panel. The October meeting took place at the Gallery at Fattah

Judith Segall, Patricia Schroeder, and Judith Kaplan at the Feminist Forum

(continued on page 10) at Rollins College, Winter Park, Florida
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Chapter News (con’t)

Homes, where members Virginia Maksymowicz and Bonnie
MacAllister were showing their work as part of a Lancaster
Avenue neighborhood revitalization program by the City of
Philadelphia and Drexel University. A sewing machine skill share
at Moore College of Art and Design was part of the November
meeting, which welcomed several new participants.

SOUTHEAST REGION

Regional VP Ann Rowles

Greater Washington DC held a successful networking day in
May, bringing members together to discuss their work and learn
new ways of promoting their art in this technological age. They
did an art share and sale, a lunch with a local artist-in-residence
at Jona Gallery in June, and had a great turnout for their
exhibit at Frostburg State University. Members also attended a
conference on Feminist Art at American University and planned
a holiday brunch. Goals for next year include attracting new
members and greater community involvement.

Georgia held Brainstorm at the Upstairs Art Space, Tryon,
NC, and a second exhibit, I’ in Love with This Idea, at Georgia
Perimeter College, Jim Cherry Learning Resource Center
Gallery. Ellen Filreis hosted an ArtShare in November at her
home/studio.

Florida members attended the Feminist Forum in Winter Park
in October. See the sidebar to learn more.

Louisiana’s exhibit Women Work Wonders opened at the Big Top
Gallery, November 5. Their chapter membership dinner was
held December 16, and plans for the 4th Annual Femme Fest in
March 2012 are in the works.

MIDWEST REGION

Regional VP Brenda Oelbaum

Chicago’s annual member exhibition, We Are the Artful Network,
was held in conjunction with Chicago Artists Month at the

Tom Robinson Gallery in October. Also included were the film,
“Our City of Dreams,” coordinated by Helene Smith-Romer; a
photo documentary series on New Orleans by Judy Langston;
Portraits of American Veterans Project artwork by Jeanine Hill-
Soldner; and a workshop on Golden Paints coordinated by
Sandra Bacon. On November 9, they co-sponsored a forum,
Smart Phones & Dumb Laws, to call attention to an absurd state
law that criminalizes people who document dissent and police
misconduct. The annual general meeting, election and holiday
party is planned for December.

Michigan plans to increase membership via a special one-time
discount on local dues to members of Ann Arbor Women
Artists. They held their annual pre-holiday party at The River’s
Edge Gallery in Wyandotte, which now provides the largest
number of members thanks to the great promotional work of
Pat Izzo. The current show Affairs with Heroines and Serpents
featured the work of members Barbara Carson, Pat Izzo, and
Birgit Huttemann-Holz. Several Michigan members attended the
opening of Man as Object, in which their work was featured.

At Indiana’s gelatin print workshop: (from left) Lillian Spice (below her and cropped even more is
Helen Geglio), Natalie Klein, Sharon Deak and Carol Myers

Minnesota received another call from Roselye Ultan, curator
of the Living Green Art Exhibition, to the artists of Women and
Water Rights inviting them to participate in the A7t as Gateway
for Community Engagement: Sustaining Nature and Culture at the
Minnesota State Fair Grounds in May 2011.

Indiana member Carol Myers led a gelatin monoprint workshop
in September. Group shows were held at the Buchanan Art
Center in April-May and the Colfax Cultural Center in October.
They also met at members’ homes and studios. Members viewed
the St. John’s Bible and the Dali Bible at St. Mary’s College in
November. The chapter plans two exhibits for 2012 to celebrate
the WCA 40th anniversary, at Goshen College and the Northern
Indiana Center for History.

Nebraska’s members came from all over Nebraska and western
Towa for support and group shows: Altered Book at the main
library in downtown Omaha in August; Pandora’s Box at the

Hot Shops in November, which opened at the University of
Nebraska-Lincoln’s east student union in March; and 11-11-11 at
SoMa on November 1.

St. Louis has recovered from coordinating the very successful
WCA Midwest Art & Social Justice Conference this summer and
is now focusing on planning events for 2012 and the big WCA
anniversary. To conclude 2011, their annual business meeting
will include a Members” Show and Tell and the annual holiday
party/food drive for a local women’s shelter.

SOUTHWEST REGION

Regional VP Leslie Aguillard

Colorado showed The Egy during October and November
at Garfield Estates Vineyard and Winery, a year-long group
collaborative project bringing members together to construct
12" x 12" gesso boards. The group ends the year with their
second annual Anything Goes show at Bemis Library.

Texas is officially under way. See the sidebar on page 11 for
more news from the Lone Star State!



NORTHWEST REGION

Regional VP Rebecca Kramer

Oregon members’ artwork could be found on all three floors
at Beaverton City Hall during July and August addressing the
exhibition theme of Crossing Boundaries/Breaking Boundaries.
The work revealed the modern trend and perspective of using
several media, versus the traditional approach of using a single
medium in painting or sculpture.

PACIFIC REGION

Northern California started the Little Red Journal project,
sending a little red journal on an expedition across all chapters
to celebrate WCA’s 40th anniversary. See page 5.

Peninsula started a chapter blog. A committee was formed to
draft bylaws so the chapter can seek 501(c)(3) status. Exhibitions
included Golden State of Mind at the Milton Marks Gallery in San
Francisco; Visions of Childbood at the Avenue 25 Gallery in San
Mateo; and Aftermath, commemorating the 10th anniversary

of 9/11 at the Coastal Art League. A December fundraiser will
help support National programs.

Monterey Bay’s exhibit Images of the Virgin opened November
18. Eighteen women artists were selected for Galeria Tonantzin’s
20th annual exhibition of contemporary representations of the
Virgin in her many manifestations as Mother of God, the ancient
goddess Tonantzin, the Virgin of Guadalupe, or whatever she
means to the artist. This is a national exhibition presenting
many artistic visions from various cultural perspectives, both the
reverent and the provocative.

The South Bay Area had five small meetings with art critiques
at a member’s studio; held a general meeting with all members
just for fun and another meeting at a member’s home to meet
and greet 15 new members. They held an invitational show,
Better Luck Next Time, in San Jose, and a non-juried member
show, Choices.

Southern California has been connecting with each other
and the greater LA Art community more and more this year,
including involvement in the National WCA conferences in
New York in February and the regional conference in St. Louis
in July. They sponsored an exhibition at Avenue 50 Studio

in conjunction with their Democracy and Art grant-funded
initiative and continue to provide Pacific Standard Time meet-
ups and offerings through early 2012. SCWCA welcomes new
members at member meet ups and social events, and is currently
exhibiting the work of 81 chapter members on its online artist’s
registry. They’ve begun a major website overhaul, transforming
scwca.org into a hub for Southern California artists.

San Diego celebrated more than 10 years as a chapter with their
annual retreat in November at Camp Stevens. Plans include
providing a venue to present traditional and non-traditional
artwork by members and hosting juried exhibitions for all artists.

Ink drawing by Northern California chapter member Salma Arastu for the Little Red Journal.

CONGRATULATIONS WCA TeXxAS!

A new Texas chapter has been formed this fall!

n July 5, 2011 Jill Nonnemacher sent WCA

President Janice Nesser-Chu an email stating: “I

am interested in joining a local chapter of the
WCA and cannot find a chapter here in the DFW area of
Texas and would like to read about how to start a new
chapter.”

Janice was delighted and sent Jill the membership/chapter
guidelines. She forwarded Jill’s email to Director of
Operations Karin Luner and VP for Chapter Relations Ulla
Barr, so they could further assist Jill with any questions or
concerns.

Jill is a determined woman and she inspired other women
artists in Texas to form a new Texas Chapter. Artists

from Dallas, Houston, and San Antonio expressed their
willingness to participate and help. Now WCA has an active
Texas Chapter with exhibitions and a Facebook page, where
Jill, now chapter president, posted that they were making
great progress and several board positions have been filled.

The chapter also launched its website, and scheduled their
first event—the Kick Off Launch party in January 2012

in Dallas, where the community will be invited to join

the celebration of the new TexasWCA. For 2012, they

will be focusing on increasing membership and planning
events, including exhibitions, monthly art gatherings, art
critiques, workshops, a book club and many other activities
throughout the year.
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2011 National & Chapter Board of Directors

Executive Commitiee

Janice Nesser-Chu, President

Priscilla Otani, President-Elect

Karen Gutfruend, Second VP

Margaret Lutze, Secretary-Treasurer

Marilyn J. Hayes, Past President
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Sandra Mueller, VP for Organizational Outreach
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Board Appointed Directors
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Pacific Region — OPEN

Rebecca Kramer, Northwest Region

Leslie Aguillard, Southwest Region

Chapters’ Council Directors

Members 2010 2011
2009 Jaimianne Amicuc Niku Kashef
OPEN Fay Grajower Barbara M. Carson

Yueh-mei Cheng

Leslie Hume Helen Obermyer Simmons

Helen Poole Newman Dale Osterle

Linda Gilbert-Schneider

Deborah Thomas
Roxanne Phillips
Judith Segall

Jeane Vogel

WCA Standing Commitiee Chairs

Amy Galpin, Honor Awards Chair

Yuriko Takata, Nominations Chair

Janice Nesser-Chu/Priscilla Otani, 2012 Conference (Los Angeles) Co-Chairs
2013 Conference (New York) Chair: OPEN

WCA Caucus Chairs
Deborah Thomas and Anukriti Sud Hittle, Eco-Arts Caucus Interim Co-Chairs

Yueh-mei Cheng and Jaimianne Amicucdi,
Young Women's Caucus Interim Co-Chairs

Rona Lesser, JWAN (Jewish Women Artists Network) Chair

International Caucus Chair, Priscilla Otani

Staff
Karin Luner, Director of Operations
Marcia Santore, Artlines Editor

Kathy Strauss, Artlines Design
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The 2012 membership drive
has begun. Renew today.
Encourage other artists, art
supporters, gallery owners,
college/university art
departments, and colleagues
to join! Please use the 2012
application form available now

online at www.nationalwca.org.




