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WCA Receives Donation from Sylvia Sleigh Estate

he Women’s Caucus for Art is happy to announce the donation of At the Turkish Bath: Bridget
from the estate of Sylvia Sleigh. The piece is an oil painting on 33" x 60" canvas, created in
1956. The painting, which was on display this summer at Art Basel, was recently sold by the by

Zurich gallery Freymond-Guth.

The donation of this work is the !

foundation for a legacy partnership

with the estate of Sylvia Sleigh. WCA {

President Janice Nesser-Chu has i

been working closely with the estates z |

executors, Douglas John and Paula

Ewin, since February of this year.

John stated that he “is very excited

by the collaboration.” In August, ; I

Nesser-Chu went to New York to Sylvia Sleigh received the WCA 2011
. . Lifetime Achievement Award.

meet with John, Ewin, and Jean- Photo by Douglas John.

Claude Freymond-Guth to discuss

further collaborative opportunities.
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WCA will serve as a mediator in placing several of Sylvia
Sleigh’s pieces in the art community. The first donation will

be to the Museum of Art at Mills College. The piece, entitled
Lawrence and Susanna Delgado, will also be featured in the
WCA exhibition and catalog Man as Object: Reversing the Gaze at
SOMArts Cultural Center, 934 Brannan Street, San Francisco
November 4-26 (see page 3). The painting will be officially
donated to the Mills Museum of Art at a ceremony during the
exhibition opening on Friday, November 4 from 6-9 pm.

Several other projects are in the works, including two donations
to museums or art institutions in the Los Angeles area and

a possible mini preview of her anticipated summer 2012
European tour during the WCA’s 40th anniversary celebration
MOMENTUM in Los Angeles, February 23-27, 2012. The
Sylvia Sleigh Legacy Campaign will be unveiled at a ceremony
during the WCA Gala on Saturday, February 25; both John and
Ewin will be in attendance.

“We are so grateful to Sylvia and to the executors of her estate,
Douglas John and Paula Ewin,” said Nesser-Chu. “Their
commitment to her legacy and the legacy of all women artists
will help build the foundation of the new WCA Sylvia Sleigh
Legacy Campaign. Sylvia was deeply involved with WCA and the
New York Chapter, and committed to the promotion, exhibition
and procurement of women’s art.”

Sylvia Sleigh, who was a feminist and a painter, passed away

on October 26, 2010. She came to prominence as part of the
surging feminist art movement of the 1970s, turned traditional
portraiture on its head by presenting the male nude posed as a

reclining Venus or odalisque, although she also painted both
sexes, clothed and unclothed. Sylvia was very involved with
WCA since its inception. She was an active member in the New
York Chapter of WCA in its early years curating several of their
exhibitions.

Sylvia Sleigh received the 2011 WCA Lifetime Achievement
Award (posthumously) on February 12, 2011. Paula Ewin wrote
her awards tribute, and Douglas John and Edward Signorile
accepted the Award. For more information on Sylvia Sleigh see
pp 24-27: in the Awards catalog at http://nationalwca.org/
LAA/LAA2011.pdf

Lawrence and Susanna Delgado an Interior, by Sylvia Sleigh. 1968. Oil on canvas. 48" x 72"



PfESident’S Message by Janice Nesser-Chu

do not know how to
Isay this otherwise: the

Women’s Caucus for Art
is a phenomenal organization
made up of a talented,
energetic, diverse group of
women. WCA has over 1,300
members, who are artists,
art historians, curators,
educators, museum and gallery
professionals, writers and
collectors. For 40 years, WCA
has weathered storms and still
continues to stand tall and shine. It is built on a solid
foundation of art, activism, feminism, and social justice,
and every year continues to make greater and greater
strides.

The WCA national Board is an active working board
that not only shows up twice a year for Board meetings
but is also constantly working on projects to improve
and create opportunities for the organization and the
women we serve. While there

are the visual signs of their work
and commitment to WCA such

as conferences, exhibitions,
newsletters, and website updates,
there is so much work going on
that is unseen: the hours spent
brainstorming, planning, traveling,
meeting, researching, networking
with local chapters and other
organizations, writing, updating
and fundraising. WCA does not
exist because you pay your dues—
that is such a small part of what keeps this organization
going. WCA exists because hundreds of women volunteer
every day to build the future of this organization and

for women artists. I am in awe of their selflessness, their
commitment, their energy, and their sheer passion. The
people who serve on the boards of the local chapters and
national organization do so not for money or recognition
but because they believe in what WCA stands for, they
believe in our mission statement and the future of this

organization.

| challenge you today
to be part of history.
To move ... out of
the shadows and re-
commitment yourself to
WCA and our mission.

2011 has been a year of great progress for WCA. New
programs are being realized, the website continues to be
updated, fundraising strategies are being implemented,
the New York chapter is up and running, new chapters
are being formed in Texas, and possibly Alaska, the
groundbreaking national Reversing the Gaze exhibition
in ready to open, WCA is participating in the NGO-UN
conference in Bonn, Germany, and plans for the 40th
anniversary are coming together nicely. Both the national
Live Space conference in February and the Art & Social
Justice conference in July were extraordinary events that
offered thought-provoking panels, lively discussions,
compelling exhibitions, and the opportunity to network
and forge collaborations and relationships.

If you have never attended a WCA conference let me
encourage you to do so. For me, my first conference in
Boston was a life-changing experience. It was the catalyst
that moved me from a member who paid my $50 every
year, to one who was fully engaged and ready to commit
my time and energy to building the future for women
artists. Not only is the conference
informative and fun, it is also a

chance to really connect with your
organization, to put faces to the names
and to know that you are a part of
history—the history of an organization
that was, is, and will continue to

be on the frontlines of fighting for
recognition and representation for
women’s art and women artists. Make
plans today to join us at the 2012
annual conference MOMENTUM and
the kick-off of WCA’s 40th anniversary in Los Angeles,
February 23-27, 2012.

I challenge you today to be part of history. To move,

like I did after attending the Boston conference, out of
the shadows and re-commitment yourself to WCA and
our mission. Volunteer in your local chapter or for the
national organization. Join the board or a committee and
help build the next 40 years.

See you at the 40th celebration in Los Angeles!




Little Red Traveling Journal

ne chunky red day-a-page 2012 Moleskine journal size
O 3.5" x 5.5" x 26 WCA chapters with 1,400 members

cquals 425 opportunities to make art for WCA’s 40th
anniversary. Who wants to play?

This game sends a little red journal on

an expedition across the chapters to
celebrate WCA’s 40th anniversary. Chapter
and at-large members can embellish the
Moleskine journal pages with art and share
their inspirations with a wide network

of WCA members. In January 2013, the
book travels back to its original location
and will be auctioned during the New York WCA Conference.
One lucky bidder will own a fabulous collection of art created by
WCA members from all across the country!

The game begins in the Northern California chapter in October
2011 and travels to the Washington DC chapter. From there, it
will travel on to the next chapter and the next. The Little Red
Traveling Journal is a game of creativity, collaboration, and a
gigantic leap of faith.

The rules:

1. A liaison from each chapter receives and sends the journal,
keeping in touch with the sender, chapter members playing,
and the next recipient.

2. The chapter selects the month or section of the journal (such as
cover page or address book) to embellish: first come, first served.

3. Interpret the “40 Years of Women’s Art” theme broadly.
4. Any media may be used to embellish the pages, applied directly
on the page, or create something and adhere it to the page. If a
chosen media affects a subsequent page, the next artist may find
a creative way to cover or use those unexpected marks or stains.
Artists may work individually or collaboratively on each page.
6. Send jpgs of embellished pages to share on the National WCA
website. Identify the artists or groups who worked on the pages.
7. Mail the journal to the next chapter via Priority Mail with
Delivery Confirmation.

To play:

e Email Priscilla Otani at mrpotani@yahoo.com by September
30, 2011.

e Identify your chapter, caucus, or at-large membership, and
provide your name and phone numbers.

e Identify which part of the journal you or your chapter wishes
to embellish: a particular month, covers, inside note/data
pages, or address book insert. Provide first choice, second
choice, third choice. At-large members should pick three
possible pages (eg. March 5, July 20, December 1).

u

In mid-October, Priscilla will send you a confirmation of pages
to embellish, a roadmap, timeline, and detailed rules of the
game. The number of pages to decorate will be based on the
number of chapters, caucuses and at-large members who wish to
play. We’re hoping this game will link us across the country in
making art and celebrating WCA’s 40th Anniversary.

Women Artists Look at Men and Masculinity

Contemporary Art Show Re-Envisions Gender, Society and the Politics of Exposure

Man as Object: Reversing the Gaze at SOMArts Cultural Center San Francisco November 4-30, 2011

by Karen Gutfreund

¢ Women’s Caucus for Art is proud to announce its
I upcoming Fall exhibition in San Francisco, California: Man as
Object: Reversing the Gaze. The exhibition was the brainchild
of WCA members Karen Gutfruend, Brenda Oelbaum, and Priscilla

Otani. The concept for the exhibition grew out of a conversation that
began after the Summer 2011 Board meeting in San Francisco.

Reversing the Gaze was curated by Tanya Ausburg, a feminist
interdisciplinary scholar who specializes in contemporary art and
performance. Dr. Augsburg has been teaching at San Francisco

State University since 2007, where she is assistant professor of

Liberal Studies in the areas of the Creative Arts and Humanities.
The exhibition will feature the work over 100 women artists and

will include featured artists Juana Alicia, Lynn Hershman Leeson,
Jill O’Bryan, ORLAN, Carolee Schneemann, the late Sylvia Sleigh,
Annie Sprinkle, Elizabeth Stephens, May Wilson, and Melissa P. Wol.

The Opening Celebration for Man As Object: Reversing The
Gaze is November 4, 6-9 pm. The Peepshow Drawing Circle
and Performance by Chanel Matsunami Govreau is scheduled for
November 13, 12-3 pm, and the Closing Celebration with an
artist talk and panel as well as a screening of the film Fause will be
November 30, 6-9 pm.

This exhibition turns the tables and exhibits works from women’s
point of view, putting the male in the position of object and spectacle.

Rather than a shriveling glare at the
inadequacies of men, we focus on
our lust for pretty male bodies and
appreciation for the less-than-perfect
flesh of ageing lovers and spouses.
This tongue-in-cheek exhibition
will demonstrate that interesting
male flesh is enjoyed by people of all
persuasions—straight, gay, bisexual,
transgender, transsexual, and ...
feminists.

Since the early years of Feminist Art, women artists have responded
to their subjugation in art by male artists by using their own bodies
as the subject matter in their work. Now it is time to see something
different! With no apologies and no censure, the artists view and
portray their subjects humorously, erotically, frankly, and sensitively.
The content of the work is both visually pleasing and evocative and
will have a wide appeal in the adult audience. This exhibition is
revolutionary and is a wide departure from traditional “feminist”
work.

The exhibition is being made possible through funding procured
through SOMArts Cultural Center Curatorial Residency Award. The
exhibition will travel to the Kinsey Institute Gallery, opening April
13, 2012 through the end of August 2012.



Momentum: 40 Years of the Women’s Caucus for Art

Los Angeles, California ~ February 23-27, 2012

underway for the kickoff celebration MOMENT UM, which

2 012 will mark WCA’s 40th anniversary and plans are
will take place February 23-27 in Los Angeles, CA.

This is a momentus occasion not only for WCA but for every
woman. We are the oldest national women’s art organization in
the country. For 40 years, we have fought to ensure the future
of women in the arts. This is a time to honor our path and look
forward to the next 40 years. Please make plans to join WCA
members and friends from across the country in Los Angeles
for what will be a diverse celebration that will include panels,
speakers, exhibitions, bus tours, workshop, awards, and a gala.

The WCA conference home base will be a fabulous boutique
hotel in the heart of Old Tokyo, the Kyoto Grand Hotel and
Gardens, 120 South Los Angeles St., Los Angeles, CA 90012
To register please call 213-253-9275 (direct line) or visit them
online at www.kyotograndhotel.com. Register early because
space is limited. Please use the code “Women’s Caucus for Art”
when making your reservations. Rate is $129 for a standard
room and $139 for a deluxe.

Conference plans are still being finalized. Look for an updated
schedule and conference fee packages online beginning
October 15.

Tentative Schedule

*Please note that all the performance art pieces are not listed in
the tentative schedule

Thursday, Feb 23

8 am-Noon: WCA 40th anniversary Opening Session
(Convention Center)

8-10 am: Chapters’ Council meet and greet

10 am-Noon: Panel “From a Whisper to a Roar: An Intimate
Dialogue with California Artists”

Noon-1 pm: Lunch on your own
1-4 pm: Caucus meetings (Kyoto Hotel)
1-2 pm: Jewish Women Artists Network (JWAN)
2-3: Young Women’s Caucus (YoungWC)
3—-4: Eco-Arts Caucus

4-5: International Caucus

5-7 pm: JWAN exhibition Song of the Land reception at Hebrew

Union College
6-7:30: Dinner on your own

7:30-9 pm: Media Award and Video showing. WCA will
present our first Media Award to filmmaker and feminist Lynn
Hershman Leeson. The ceremony will include a viewing of her
film, 'Women Art Revolution. Democracy Center (JAM)

Friday, Feb 24

9:30 am-Noon: WCA sponsored CAA panel “Multiplicities
in Dialogue: From Political Caucus to Engaged Community”
focuses on the evolution of singular focus on women’s rights
in the 1970s to today’s multiple channels of activism through
arenas such as collectives, partnerships, collaborations, etc.

(includes representatives from a variety of organizations,
partnerships, etc).

12:30-2 pm: WCA panel at CAA “40 years of WCA —
Irregular Experiences: Multigenerational Stories of Feminists in
Art” offers a dialog between pairs of established art professionals
and emerging art professionals whose road to success is being
paved through non-traditional paths. Panel Moderator: Diane
Burko. Panelists: Judith Brodsky, Dail Chambers, Anukriti Sud
Hittle, Niku Kashef, Muriel Magenta, Ann Sutherland Harris

3-9 pm: Bus Tour to include the In Wonderland exhibition
and gallery talk on Women Surrealists at the Los Angeles
Contemporary Museum of Art and the opening reception for
WCA national exhibition, Momentum, at Gallery 825 (includes
dinner at the Museum)

Saturday, Feb 25
8-10 am: Chapter Council Meeting (Kyoto Hotel)

9 am-5 pm: TFAP panels at the Museum of Contemporary Art

6-7:30 pm: Lifetime Achievement Award presentation
honoring Whitney Chadwick, Suzanne Lacy, Ferris Olin, Trinh
T. Minh-ha, and Bernice Steinbaum, and 2012 President’s Art &
Activism Awardees Karen Mary Davalos and Cathy Salser. Kyoto
Hotel.

8-10 pm: MOMENTUM Gala at the Japanese American
National Museum. The WCA ticketed gala event with the
Lifetime Achievement Award recipients will include a walk-
around dinner with three food stations, open bar, and
opportunities to meet the awardees, network, and tour the
museum. Also scheduled for the Gala is the kickoft of the Sylvia
Sleigh Legacy campaign.

Sunday Feb 26

Optional partial day of programming (To be announced—check
the WCA website after October 15)

Monday, Feb 27
8 am-4 pm: Board meeting (Kyoto hotel)

aw

Kyoto Grand Hotel, Los Angeles, CA



2012 Lifetime Achievement Awards

by Amy Galpin, Honor Awards Committee Chair

the 2012 recipients for the Lifetime Achievement

Awards: Whitney Chadwick, Suzanne Lacy, Ferris
Olin, Trinh T. Minh-ha, and Bernice Steinbaum. The
recipients for the 2012 President’s Art & Activism Award are
Karen Mary Davalos and Cathy Salser.

The Women’s Caucus for Art is delighted to announce

The LTA Awards celebration will take place Saturday, February

25 in Los Angeles, CA, during the annual WCA and College

Art Association conferences. The awards ceremony, open free of
charge to the public, will take place in the Kyoto Grand Hotel and
Gardens (see page 4 for schedule details) followed by a ticketed
Gala, MOMENTUM, including a walk-around gourmet dinner,
open bar, and opportunities to meet the awardees, network,

and tour the museum. The venue for the Gala is the Japanese
American National Museum, 369 East First St., Los Angeles,
CA 90012. Ticket prices include reserved seating at the awards
presentation at the Kyoto and the Gala celebration. For more
information or to purchase tickets visit ww.nationalwca.org.

The Lifetime Achievement Awards were first presented in 1979
in President Jimmy Carter’s Oval Office to Isabel Bishop, Selma
Burke, Alice Neel, Louise Nevelson, and Georgia O’Keeffe.
Honorees have represented the full range of distinguished
achievement in the visual arts professions. This year’s

awardees are no exception, with considerable accomplishment,
achievement, and contributions to the visual arts represented by
their professional efforts.

2012 Lifetime Achievement Award Recipients

Whitney Chadwick is professor emerita from
San Francisco State University. For 2011-12, she
is a fellow at the Radcliffe Institute for Advanced
Studies at Harvard University. An abbreviated list
of her publications includes The Modern Woman
Revisited: Paris Between the Wars (editor, with
Tirza True Latimer), 2003; Leonora Carrington:
La Realidad de ln Imaginacion (Mexico City:
Ediciones ERA, 1994); Women, Art, and Society (London and New
York: Thames and Hudson, 1990); and Women Artists and the
Surrealist Movement (London: Thames and Hudson, 1985).

Suzanne Lacy is an internationally known
artist whose work includes installations, video,
and large-scale performances on social themes
and urban issues. A founding member of the
Feminist Studio Workshop at the Woman’s
Building in Los Angeles, Lacy pioneered the
exploration of art as a force in the community
and within the media. One of her best-known
works to date is The Crystal Quilt Minneapolis,
1987, a performance with 430 older women, broadcast live on
Public Television. Currently, Lacy is chair of fine arts at Otis
College of Art and Design in Los Angeles.

Trinh T. Minh-ha is a professor at the
University of California at Berkeley. She is an
accomplished filmmaker, composer, author, and
installation artist. Her work has been widely
recognized and she has received fellowships

from the Guggenheim Foundation, the National
Endowment for the Arts, and the California Arts
Council. An abbreviated list of films includes:
Reassembinge (1982), Surname Viet Given Name Nam (1989), The
Fourth Dimension (2001), and Night Passage (2004).

Ferris Olin, professor at Rutgers
University, curator, arts administrator,
women’s studies scholar, and librarian,
works at the nexus of academia,
entrepreneurship, and feminist visual arts.
Through building and leading institutions,
she is a crucial figure in ensuring that the
aesthetic and intellectual impact of women
and diverse communities is recognized and
documented in the cultural record.

Bernice Steinbaum founded her successtul
New York gallery in 1977. Throughout

her career, Steinbaum has demonstrated a
commitment to showing the work of women
artists and creating both edgy and intelligent
exhibitions. In 2000, she closed her New York
gallery and relocated to Miami, where her
Bernice Steinbaum Gallery has transformed the
arts community. Presently, Steinbaum represents
leading contemporary artists such as Maria Magdalena Campos-Pons,
Luis Gonzalez Palma, Pepén Osorio, and Deborah Willis.

2012 Presidents Award for Art and Activism

Recipients

Karen Mary Davalos,chair and associate
professor of Chicana/o Studies at Loyola
Marymount University in Los Angeles, has
published widely on Chicana and Chicano art,
spirituality, and public and museum culture. She
is the only scholar to have written two books on
Chicano museums, Exhibiting Mestizaje: Mexican
(American) Museums in the Diaspora (University of New Mexico Press,
2001) and The Mexican Museum of San Francisco Papers, 1971-2006
(The Chicano Archives, vol. 3, UCLA Chicano Studies Research Center
DPress, 2010). Her book, Yolanda M. Lopez, (UCLA CSRC Press, dist.
by University of Minnesota Press, 2008), brings together her research
and teaching interests in Chicana feminist scholarship, spirituality, art,
exhibition practices, and oral history.
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Cathy Salser has dedicated the last 20 years
to working with battered women and their
children, offering art as a catalyst of healing
and empowerment. In 1991, she began A
Window Between Worlds, as a one-summer
art project intended to share art in a way that
. \ “might make a difference.” What she saw, and

W\ . what made A Window Between Worlds grow

to reach over 60,000 participants annually

today, is the confirmation again and again that even a single art
session could change a survivor’s life forever. In 2007, Salser
received the Bank of America Local Hero award, and in January
2008 she was selected from tens of thousands of applicants for the
prestigious Avon Hello Tomorrow Fund Award.




Summer Conference and National Board Meeting

by Janice Nesser-Chu

Bi-Annual Board Meeting held in St. Louis, MO, in July
was a jam-packed three days of panels, lectures, exhibition
openings, art networking and business.

Thc Summer Art & Social Justice Conference and WCA

On Friday, Art & Social Justice was a day of inspiring and informative
panels: Building Bridges: Art & Global Healing; Art & War: the
Artist Perspective; Access for the Arts; and Engaging Youth in Social
Activism, plus two thought-provoking performance pieces: Priti
Gulati Cox—Maansik Sampatti (Intellectual Property) and Footprints:
From the Margins by the men of the community collabARTive, an
integrated arts component of the Allen Avenue Transitional Program
of Peter and Paul Community Services: spoken word stories that talk
about the impact of homelessness. In the evening, members attended
the opening of the national exhibition, Themis, sponsored by the
Midwest region at the St. Louis University Museum of Art.

Saturday began with an open forum and community building
session; VP of Outreach Sandra Mueller led a visioning session.
Next was a bus tour to the YoungWC Traveling Journal Project
exhibition at Florissant Valley Contemporary Art Galley and a
stop at the new City Garden Sculpture Park in downtown St.
Louis for a run through the fountains and then back to ArtSpace
(a former mall repurposed as an art center) for a viewing of the St.
Louis Chapter exhibition Our Voice, Our Views at Jeane Vogel’s
studio/gallery. Saturday evening, everyone relaxed at the home
of National President Janice Nesser-Chu for a lovely dinner, great
conversation, and tours of their three-acre property.

Sunday was the main workday, although the Executive Committee
got started early with a meeting on Thursday afternoon.

National Board Meeting Update

The national Board had a full agenda, including board reports,
overview of action items and review of tabled items from the
February board meeting, and a set of 10 new proposals to dis-
cuss and vote on. Approved proposals were:

#1. Change in bylaws wording from “Chapter Council
Director” to “Director”

#2. Formalize Caucus structure and change the bylaws to
reflect new structure

#3. Present a New Media Award at the 2012 Conference in LA

#6. Purchase a scanner/software to digitize all the early
LTA catalogs and organizational papers

#7. Chapter development funds

#8. A second national sponsored exhibition in 2012
Petrolewm Paradox: For Better or For Worse? to be held
in New York in June

The proposals with the greatest impact on our membership are
#2 and #7.

Proposal #2, submitted by the Caucus Task Force, focused on
the Caucuses, their structure, and function within WCA. The
Caucus Task Force is made up of representatives from the cur-
rent active caucuses: Anukriti Sud Hittle, Roxanne Phillips,
Deborah Thomas, Fay Grajower, Jeane Vogel, Priscilla Otani,
Rona Lesser, Jaimianne Amicucci, Yueh-mei Cheng, and con-
vened and chaired by Janice Nesser-Chu. The proposal included
recommendations on how an interest group can become a cau-

cus, rules governing a caucus, and a proposed change to the
structure of the Board allowing caucuses a vote. It was approved
with a few minor changes. Key points:

e “Caucus” directors will replace three positions currently
known as “Chapter’s Council” directors. This will become
effective with the February 2012 elections.

® “Caucus” director positions will be permanent positions on
the Board.

e Caucuses may petition to be represented on the national
Board if the caucus is in good standing and has more than 50
active members.

e Approval of new caucuses in full standing is up to the
discretion of the national Board of Directors.

Proposal #7, Chapter Development Funds, covers providing chap-
ters with additional funding from National to be used for chapter
development. The proposal was submitted by WCA President
Janice Nesser-Chu. In summer and fall 2010, Janice engaged in
dialogue with WCA chapter presidents to gauge the needs and
concerns of the chapters, resulting in the 5-5-5-5-5 fundraising
campaign—not only to raise funds but to engage our Board and
membership in taking responsibility for the future and direction
of WCA. One of the goals of the campaign was to provide five
percent of the raised funds back to the chapters. Key points are:

¢ To provide additional funding to our chapters for chapter
development.

¢ Funding for the first year would be $150 per chapter. This
funding would be reviewed by the national Board on a yearly
basis and be adjusted or suspended depending on the fiscal
health of WCA.

e Chapters must make formal application for the funds.

e An application form should be developed for this project.
These funds could be used toward a variety of projects, such
as workshops on new technology for members; professional
development workshops for members; recruitment and
marketing tools and materials; collaborative projects with
other activist organizations.

® Projects must be in keeping with the mission of WCA.

e Funds may not be used to benefit individual members but
must serve the chapter as a whole.

¢ Funding is at the discretion of the President.

The proposal was approved unanimously and becomes effective
January 1, 2012.

Priti Gulati Cox performs Maansik Sampatti (Intellectual Property), a performance/installation
addressing the epidemic of farmers’ suicides in India.



by Priscilla Otani

f you missed the Art & Social Justice conference

and summer Board meeting in St. Louis, you

missed a special opportunity to enjoy a city
from an insider’s perspective. The St. Louis Chapter
went all-out to create a program filled with panels,
exhibitions, tours, and a relaxed potluck at WCA
President Janice Nesser-Chu’s home. Each of these
events helped me understand what St. Louis is
about—not just a Midwestern city famous for its
beer and baseball, but a city vibrant with people who
care, a city filled with culture and beautiful parks
freely accessible to its citizens.

The Social Justice conference on Friday showcased
local and national activists creating community

for those in need through art and performance
programs. That evening, we enjoyed a wonderful
opening reception for the St. Louis chapter-
sponsored exhibition, Themis, at the St. Louis
Museum of Art. | was grateful for the rides chapter
members provided, as well as to the museum for
providing its spacious gallery space to showcase our
works.

On Saturday, | got a sense of civic pride from the
bus driver of our St. Louis tour, who enjoyed sharing
interesting tidbits and scandalous stories along

the way. A visit to the Florissant Valley Community
College Art Gallery allowed us to marvel at the
YoungW(C’s traveling journal exhibit, and a stop at
Citygarden enabled us to splash around in the spray
fountains—a great way to beat the 105 degree heat.
Visiting Jean Vogel’s alternative studio/gallery in

a defunct mall was an inspiration, and a relaxed
potluck at Janice’s residence was a perfect ending to
the day.

The board meeting on Sunday continued on a high
note with excellent financial reports, an exciting
new focus on building a legacy of women’s art, and
the upcoming 4oth Anniversary conference in Los
Angeles next year.

Thank you, St. Louis Chapter, for providing such a
fine example of community, can-do volunteer spirit
and art activism.

Proposed Budget 2011 - 2012
Visit nationalwca.org for more fiscal information, including the balance
sheet and profit-and-loss statement.

Comments
Board Meeting Income $1,200.00 51,200.00
Donations Development projects $6,000.00
General operating §2,500.00
Legacy campaign - Sleigh $25,000.00
$33,500.00 |  $33,500.00
Conference Bus tours 1 tour/1 opening 54,500.00
CAA table sales includes books $500.00
Conference registration 30 x 100 $3,000.00
Total Conference $8,000.00 $8,000.00
National Exhibition LA | Catalog sales $1,000.00
Entry fees $35/545 $12,000.00
Hanging fee $400.00
$13,400.00 [ 513,400.00
LAA Awards Auction $2,200.00
Catalog ad sales $13,000.00
Catalog sales $200.00
Ceremony tickets $100.00
Donations $14,000.00
Raffle sales $1,000.00
Reception tickets $18,000.00
Total LAA Awards $48,500.00 | $48,500.00
Membership Institutional $675.00
Lifetime increase 1 51,500.00
Regular increase 30 reg $44,000.00
Subsidized §3,800.00
Total Membership $49,975.00 | $49,975.00
TOTAL INCOME $154,575.00
Bank Service Charges $2,000.00 52,000.00
Board Meeting Expenses | Chapter council meeting LA feb 2012 $200.00
Room,/food Summer board-stl july 2011 $800.00
Supplies/shipping /misc $100.00
Staff travel $2,800.00
Total Meeting Exp. $3,700.00 §3,700.00
Chapter Matching Fund $400.00 5400.00
Communications Telephone 5600.00
Internet for director $100.00
Total Communication $700.00 $700.00
Conference Book purchase $250.00
Bus tours $1,200.00
CAAad advertising 50.00
CAA table advertising 5§575.00
Conference seed money $300.00
Conference supplics $500.00
Office room $1,300.00
Outside services $700.00
Postage $100.00
Total Conference §4,925.00 $4,925.00
Employee Health Benefit $1,800.00 $1,800.00
Exhibition Art handling fee $1,000.00
Juror fee $1,500.00
Outside services tokens $2,200.00
Postage $500.00
Printing catalog $1,800.00
Reception $2,000.00
Space rental 50.00
$9,000.00 $9,000.00
Filing Fees $140.00 5140.00
Insurance Agent fees §120.00
Directors/officers $950.00
Disability $70.00
Liabilty $350.00
Total Insurance $1,490.00 51,490.00
LAA Awards Expense AV equipment $6,000.00
Advertising $400.00
Award trophies $400.00
Catalog design §1,000.00
Catalog printer $8,000.00
Flowers $200.00
Funddrive cost $400.00
Honoree travel /hotel 52,500.00
LAA supplies $150.00
Photos $150.00
Photographer $400.00
Postage $650.00
Space rental /reception costs 528,000.00
$48,250.00 |  $48,250.00
Miscellancous Expenses $400.00 5400.00
Office Supplies $2,000.00 $2,000.00
Outside Services Database $725.00
Newsletter editor/design 51,500.00
President’s assistance $400.00
Total Outside Services $2,625.00 $2,625.00
Payroll Payroll taxes $1,400.00
Salary $25,000.00
Total Payroll $26,400.00 |  $26,400.00
Postage & Delivery Bulkmail permit $185.00
Newsletter $1,000.00
Routine office $900.00
Total Postage $2,085.00 52,085.00
Printing & Newsletter §5,000.00
Reproduction Brochure $175.00
Routine office includes fundraising letters $300.00
Total Printing $5,475.00 $5,475.00
Professional Fees $1,500.00 $1,500.00
Rent Travel to and from office $1,200.00
Office 51,500.00
PO box $60.00
Rutgers parking $190.00
Total Rent $2,950.00 $2,950.00
Scholarships Conf. travel scholarship $600.00 $600.00
Subscriptions/ Ads §500.00
Memberships Art opportunities $330.00
CAA 5260.00
Total Membership $1,090.00 $1,090.00
TOTAL EXPENSE $117,530.00




National Exhibitions Update

Momentum — Contemporary Women’s Art
2012 National Women'’s Caucus for Art

About the Exhibition: Commemorating 40 years of the
Women’s Caucus for Art, Momentum presents the art and ideas
of intergenerational contemporary women artists. Momentum is
part of WCA’s MOMENTUM: 40 Years of WCA Conference,
February 22-25, 2012 in Los Angeles.

Juror: Rita Gonzalez, Associate Curator in the Department
of Contemporary Art, Los Angeles County Museum of Art.
(LACMA)

Exhibition Venue: Los Angeles Art Association, Gallery 825,
825 N. La Cienega Blvd, Los Angeles, CA

Exhibition Dates: February 17-March 2, 2012

Reception with the artists: Friday, February 24, 2012,
6-9 pm

Eligibility: Open to all women artists
Submissions: Online link at: www.nationalwca.org
Entry Fee: $35 for WCA members. $45 for nonmembers

Entry Deadline: Friday, November 18, uploaded to online
entry system by 11:59 pm PST

Song of the Land
2012 WCA Jewish Women's Artist Network (JWAN)

About the Exhibition: We learn from Genesis 43:11
historical awareness and the significance of the land, its
produce, and its sanctity. Aware and concerned about our
environment physically and spiritually, how do we, as artists,
focus attention on the challenge of preserving, sustaining, and
protecting our planet? How do we help ensure the future of
Earth’s blessings?

Juror: Ruth Weisberg, artist, professor of Fine Arts and former
dean at the University of Southern California Roski School of
Fine Arts, past CAA president, and WCA honoree

Exhibition Venue: Hebrew Union College—]Jewish Institute
of Religion, Jack H. Skirball Campus, 3077 University Avenue,
Los Angeles

Show Dates: January 20—May 31, 2012

Reception with the artists: Thursday, February 23,2012,
5-7 pm

Eligibility: Open to all women artists. Accepted artists must be
paid-up 2012 WCA members in order to exhibit.

Submissions: Online submission at www.nationalwca.org
Entry Fee: $30

Entry Deadline: Friday, November 18, uploaded to online
entry system by 11:59 pm PST

Book Review:

The Future of Feminism
by Sylvia Walby

Reviewed by Dr. Natalie Phillips

or years, we feminists have been
Ftold that we are living in a post-

feminist or even anti-feminist age.
Feminism has become the “f~word” and
many shy away from this term for fear
of being stigmatized as radical man-
haters. Sylvia Walby’s book, The Future
of Feminism, is a long overdue revelation
about the current state of feminism.

Walby asserts that feminism is not dead,
but rather, is changing form. It has
become unrecognizable to some because it no longer fits the
stereotypical mold of second-wave feminism from the 1960s

and 1970s. Walby describes current feminist practice as far more
varied and widespread than its previous incarnations. Feminist
projects are being integrated into new umbrella organizations
that adopt broader policies focusing on equality and human
rights in general, rather than remaining strictly feminist in
scope. Many women are also less inclined to self-identify as
feminist because of the negative connotations that now go along
with the term. While feminism may be less visible, Walby asserts
that feminism remains as successful as in previous eras.

This book provides an insightful analysis of the current state of
feminism and gives hope to those who may have believed the hype
that feminism is no longer relevant in today’s world. As Walby
soundly declares, “Feminism is alive and vibrant,” and it is important
to remember these words as feminism moves into the future.

Featured Member Artist 2012

Entry Deadline: November 18, 2011

Details: Twelve WCA members will be selected to be featured
on the front page of the WCA website www.nationalwca.org.
Each month, the Featured Artist section of the website includes
the artist’s name, 5-7 rotating images, and a link to the artist’s
website.

Eligibility: Open to all current 2011 paid members of WCA;
you must be a member in good standing in 2012 to be featured.

Entry fee: Free
Juror: WCA President Janice Nesser-Chu

Application process: To facilitate a blind review, please email
one jpeg to nationalwca@gmail.org using “Featured Member
Competition” as the subject line. Name your JPEG with your
member id number (for example: 0123456.jpg). You must use
this email address to be considered. Upon preliminary selection,
members will be asked to submit five images for final selection.

Image size: 72dpi, not exceeding 500 pixels in any direction.

Notification: December 16, 2011



2012 WCA President-Elect Candidates nominations Commitee

A’s Nominations Committee is presenting two nominees
for President-Elect: Susan King and Brenda Oelbaum.
Committee members drafted position descriptions and

qualifications, and contacted potential candidates. They reviewed

the candidates’ documents, discussed candidate qualifications, and
requested additional information before deciding that both candidates
met the qualifications and would be presented as nominees. The
President-Elect will serve a six-year term (two as President-Elect, two as
President, and two as Past President) beginning in March 2012.

To vote, please use the postage paid postcard ballot included in this
issue of Artlines. Only current paid WCA members are eligible to
vote. The ballot must contain your membership number to be eligible.
Ballots must be received no later than December 1.

Susan M. King

It is an honor to accept the nomination for WCA
President-Elect. As President of the organization,
I can offer the membership a set of powerful and
varied skills honed from years of experience on the
management team of a small for-profit research ey !
company, as an impartial evaluator of educational | j-
programs across the country, an independent local artist, a successtul
grant writer for a non-profit arts organization, and an arts educator
at both the university and community college level. A member of

the Southern California Caucus, I have also served on the National
Board of the WCA as the Chair of the Lifetime Achievement Awards
Committee from 2002 to 2005.

WCA is in a unique position to act locally and think globally, with its
CAA-affiliated national board, chapters in most regions of the country,
and many local chapters holding 501(c)(3) non-profit status. It matters
a great deal that we, as people of the earth, find a way to appreciate
each other, expand our knowledge for the common good, and nurture
the environment as we meet our individual needs in that collective
experience. While our needs are very important, we must balance
them with the health of the organization. As president, I will ask each
member of my board to question whether we truly live up to our
shared feminist values and to seek new ways to realize them. I aspire to
lead the organization with every means available to me, with fairness
and equanimity.

My goal, if elected, will be to steer the WCA toward a new level of
visibility—a feminist action begun by past presidents—to acknowledge
the exceptional contributions of women artists, art historians, arts
professionals, and educators. I envision enlisting multiple generations
of artists, art writers, critics, curators, dealers, collectors, and professors
in an open and fruitful dialogue about feminist issues. My aim is to
encourage deep understanding and thoughtful reevaluation of the
legacies of our feminist heroes. In addition, I will do everything in my
power to support and encourage successive and expanding generations
of artists, arts professionals, and scholars committed to feminist ideals.

Coming to the presidency with my unique combination of experiences,
I have seen how the collaborative impact of the WCA and its affiliates,
such as TFAP, can produce lasting and effective community action—
locally, nationally, and internationally. Such collaborations also provide
increased visibility to a wide range of contemporary and historical
projects. Currently completing a Ph.D. in Visual Studies with a Critical
Theory Emphasis at the University of California, Irvine, I would bring
to the presidency tested academic and administrative skills, a level head,
and a fierce commitment to the long-term interests of WCA.

I believe WCA’s best days are yet to come, and I hope you will give me
the opportunity to guide the organization in realizing that future. I
believe I have the tenacity and proven fundraising skills to strengthen

WCAs financial solvency, even as we face a world economic recession.
It would also be my steadfast mission to lend my leadership skills to
each WCA chapter in the pursuit of local goals. I will live my vision
with passion, with generous support for all feminist art practices, and a
true conviction for what is just, what is kind, and what is meaningful.

Brenda Oelbaum

I am so very honored to be nominated for President-
Elect of the Women’s Caucus for Art. With life
experience as a working artist, an administrator

in both profit and non-profit galleries, an art
instructor and as an independent curator, I have an
understanding of the full spectrum of the art world.
Concerned with both artists and the business of art,
I am comfortable moving in all circles. I hold a BFA equivalent from
OCAD University, Toronto, Canada and a master’s degree in gallery
administration from SUNY FIT.

I am a lifetime member of the WCA. My commitment to and
enthusiasm for WCA runs deep. I am passionate about the
organization and will endeavor to continue to build on its rich and
significant history while spotlighting the growth of women’s art today
and in the future. In 2006, I became the Michigan State Coordinator
for The Feminist Art Project (TFAP) at the request of Ferris Olin,
Director of the Institute of Women & Art at Rutgers University. In
2008, I founded the Michigan chapter of WCA. That same year, I
accepted a position to the National Board and quickly moved into the
position of VP of the Midwest Region. I have served on the national
Board for over four years, and understand the dynamics. I co-chaired
the WCA 2010 National Conference in Chicago, working very closely
with our current president Janice Nesser-Chu. I have attended all
Board meetings since the 2007 summer Board meeting in Boulder,
CO. My circumstances will allow me to travel as needed to network
with our chapters and to handle the business of WCA.

My motives in seeking the presidency of the Women’s Caucus for

Art are altruistic. I so strongly believe in what this organization has
accomplished and can continue to achieve that I am willing to commit
to the degree of setting my own artistic endeavors aside. WCA has
helped me and so many other artists I know. Participating regionally
and on the national Board has given me confidence and empowered
every aspect of my career. I have seen WCA expand the circles of artists
in my community, allowing them to take risks, and offering them
opportunities to grow as artists and leaders.

I am a wellspring of ideas and a conduit for connections. Many of my
ideas have been successfully implemented. The LTA Awards have moved
from the hotel ballroom to a lush museum setting. The national Board
and state chapters are planning the conference two years in advance. The
summer Board meetings are increasingly better-attended due in part

to diverse destinations, new exhibition opportunities, and educational
forums. We are actively integrating past LTA awardees by inviting them
to jury exhibitions, including them in local meetings, and continuing to
honor their life and work. This has resulted in a revitalized community.

I would like to see WCA form an even stronger presence and voice at
the regional and national levels. It is important that we participate at
events like the NOW conference, and continue to engage with other
organizations such as Art Table and TFAP. I want to facilitate stronger
interaction between artists and art historians. I believe this alliance
would be productive and beneficial. I want to build stronger, lasting
ties with our LTA awardees by inviting them to participate in building
the future of this organization.

We need to honor our past with a firm grasp of our “herstory” and
origins while moving forward into new and unchartered territory.
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Ch apte r N ews Compiled by Barbara Wolanin, Advisor for Chapter Relations

Northeast Region

Regional VP Alison Altergott

Connecticut’s September exhibit, SHE, addresses the complex
relationship between mothers and daughters. Their big show at
UCONN:-Stamford in March 2012 (Women’s History Month) is
about “making art as if it mattered to the world.”

New Hampshire hosted the K.I.S.S. card-art booth at Live
Space. Summer exhibits were Flowers Interpreted, VERTICAL,
the Magnet Open Art Project (http://artconcord.blogspot.
com) and Minor Threat Pop Up Gallery: The Capitol Takeover.
The 10th anniversary 6 x 6 show is in Nashua in November.
Shows are already being planned for 2012. Art shares, ATCs,
and community projects continue. The Board will retreat in
September to look at the “big picture.”

Central Massachusetts is on hiatus this year as members
determine the mission and vision of their chapter. They have
held monthly Art Pieces Salons at Rollstone Studios for
“conversations on creativity.”

The new New York chapter is organizing and already beginning
to plan for the national conference in New York in 2013.

Philadelphia held their members meeting and art share at
Moore College of Art and Design, followed by a visit to A7z in
the Dark at Raven Lounge. An exhibition on human trafficking
will be held at Cabrini College in Spring 2012. Members
gathered at Megan Driscoll’s house to watch “Born into
Brothels,” and made dolls for the Sept. 2 Fringe flash mob about
human trafficking. Art by chapter members will be displayed

at the Plastic Club in September during the course of the play
“The Dressing Room,” co-written by chapter member Bonnie
MacAllister.

Southeast Region

Regional VP Ann Rowles
Greater Washington

DC focused on
communication tools

and websites for artists at
its annual Network Day

in May. Exploring New
Dimensions, featuring 25
members of WCADC, will
be shown Sept. 9-Oct.

12, 2011 in The Stephanie
Ann Roper Art Gallery

of Frostburg (MD) State
University (www.zhibit.org/wca-dc/frostburg-university).

d

WCA/DC 2011 Networking Day with Co-President Cindy
Renteria speaking on creating an artist Web site at
Montgomery College. Photo by Barbara Wolanin.

Georgia took part in SketchCrawl #33, the international
drawing marathon, held at the Atlanta Water Gardens in July.
On August 18, members toured Off the Beaten Path: Violence,
Women, and Art with Louise E. Shaw, curator of the David J.
Sencer CDC Museum at the Centers for Disease Control and
Prevention in Atlanta (www.artworksforchange.org,/otbp_
virtual.htm).

Florida will present the work of 27 members in a broad range of
media at the Brooksville City Hall Art Gallery Aug. 15-Nov. 4.

WCA Louisiana will hold Women Work Wonders opening Nov.
5, a members-only exhibition curated by Georgia Ross, assisted
by Kathleen Nolan Grieshaber, at the Big Top 3 Ring Circus Arts

Education Center in New Orleans. In December, WCA /LA holds
its annual members-and-guests restaurant dinner. Plans for 2012
include Art Talks, Salons, Pot Luck events and more exhibits.

Midwest Region

Regional VP Brenda Oelbaum

Chicago holds its annual Members’ Exhibition in October
(Chicago Artists Month) at the Tom Robinson Gallery, and

is planning a show about water. The chapter co-sponsored

two films, GasLand, showing devastating effects of hydraulic
fracturing throughout the US, and Even the Rain, about
filmmakers in Bolivia who become involved with the locals’
fight to save their water. In June the chapter’s second Salon

was at Joan Minsky’s studio. Tours of members’ collections and
studio visits are combined with monthly meetings. In September
the group will tour Women of Influence, Women Behind the

Scenes in the Development of Chicago at Graceland Cemetery, and
participate in a critique by Eleanor Spiess-Ferris at the Greenleaf
Art Center.

Indiana visited several members’ studios, viewed and discussed
ART: 21 segments, and held the annual summer potluck. The
group exhibit at the Buchanan (MI) Art Center presented the
depth and variety of members’ work. The chapter is developing
a website and has a varied slate of meeting topics planned for the
coming year.

Three Michigan members attended the Art and Social Justice
Conference in St. Louis and several chapter members showed
work in the associated Themis exhibition. This summer, YWCA
member Stephanie Trevino represented WCA-MI at Camp
Rainbear, a camp for inner-city families affected by the AIDS
virus. Trevino drove her Make and Do Art Bus to the camp

to teach arts and crafts to the families. The chapter continues
to work towards a catalog of work inspired by LAA honoree
Beverly Buchanan. A field trip to Detroit is planned to see Lynn
Hershman Leeson’s film !Women Art Revolution in November.
July 16-20, 2012, Michigan will host the WCA National
summer board meeting in Ann Arbor, right in the middle of our
annual four-art-fair blitz.

Before-and-after photos of Stephanie Trevino’s Make and Do Art Bus.

Minnesota’s new president Ellen Schillace attended a summer
leadership workshop in Rhode Island. During Lynnette Black’s
term, the chapter planned and facilitated the Women and Water
Rights Exhibition Project, which goes to Finlandia University
Gallery in Hancock, MI, then to the Phipps Center in Hudson,
WI. The chapter plans to investigate activist art ideas and
resources offered by TheFeministArtProject and continue to be
involved with the WWR Exhibition Project. See
www.womenandwater.net.



WCA St. Louis hosted the national summer board meeting,
held in conjunction with the WCA Midwest Region Art & Social
Justice Conference and national Themis and other exhibitions.
Two membership meetings have featured guest artist’s
demonstrations, and social outings have included local outdoor
movie nights at Laumeire Sculpture Park. The St. Louis Young
Women’s Caucus held four meetings, including a silkscreen
workshop. With the fall approaching, the chapter is planning a
St. Louis WCA biennale national exhibit, Contemporary Women
Artists XV, for fall 2012.

Southwest Region
Regional VP Leslie Aguillard

Colorado has an exciting fall coming up. Each member has
contributed to a round robin project on twelve 12" x 12"
gesso boards on The Egy, which will hang as a members’
show at Garfield Estates Vineyard and Winery Oct.—Nov. The
second annual Anything Goes show at Bemis Library will be in
December.

A new Texas state-wide chapter and a Utah chapter are being
discussed.

Northwest Region

Regional VP Rebecca Kramer

Oregon is developing a new website. Her Presence in Colonrs

X will be held at the Art Museum in Ho Chi Minh City in
Vietnam in June 2012. Co-chairs of this show of work by

200 women artists are Nguyen Thi Quang Vinh, chair of
International Women Artists—Vietnam and Prof. Dang Thi
Duong, chair of Women Artists Club—Ho Chi Minh City Fine
Arts Association. The exhibition is open for registration now.

Pacific Region

A Regional VP for the California chapters is still needed—
the February conference is on the West Coast this year!
Northern California is automating their membership
processing, including credit card options through PayPal. On
Aug. 27, NCWCA co-sponsored a screening of !'Women Art
Revolution: Women Art Revolution, followed by a Q& A with
filmmaker Lynn Hershman Leeson and NCWCA member
Tanya Augsburg. The film is described as an “entertaining and
revelatory ‘secret history” of Feminist Art.”

Peninsula is hosting the Aftermarh exhibition at the Coastal
Arts League Gallery & Museum in Half Moon Bay during
September in tribute to the 10th anniversary of September 11.
Visit peninsulawca.blogspot.com

South Bay Area continues to hold its popular monthly Art
Circles and is planning for a 2012 multi-chapter exhibition at the
Steinbeck Center. Visit sbawca.org.

In June, Southern California organized the by and for:
Democracy and Art exhibition and conversation at Avenue 50
Studio, with noted art historian Carol A. Wells as juror, a studio
visit with artist Marnie Weber, and a members’ meet up for a
'Women Art Revolution screening at the Hammer Museum. In
the fall, they will take in the many feminist offerings as part of
the Pacific Standard Time initiative. Visit scwca.org.

San Diego hosted Celebration at Space 4 Art in July and offers
an ongoing series of online exhibitions. The next opportunity is
Telling Stovies, followed by Bursting Out. Their annual weekend
retreat to Julian is in November.

Madeline Meza Janovec:
February 14, 1935 — March 4, 2011

The Women’s Caucus for Art was
deeply saddened to hear of the

loss of longtime member, artist,
feminist and activist Madeline
Jonovec. Madeline was actively
involved in WCA for over 30 years;
she founded the Oregon chapter in
1987, and was a guiding force there
for over 25 years. She was always

a source of inspiration and encouragement to all of us.
Even later in life, when her mobility was waning, Madeline
never missed a WCA conference. She was a mentor to
many young women artists. Never one to mince words,
Madeline was know for her strong opinions and passion
for women artists and the arts. Her work, her voice, and
her light will be missed by all who were touched by her.

Toshio Suzuki wrote:

Even after the cancer and a broken hip forced her into
a Vancouver hospice facility, Madeline Meza Janovec
was reminded of her decades-long impact on the local
art community. “Her nurse and director there were
her students,” says her sister, Stephania Potter. “I’m
surprised how many people were her students—she
taught hundreds upon hundreds of students.”

Janovec was a creator, mentor, educator, feminist and
promoter of the artistic community throughout her
40-plus years in the Portland area. She was born on
Valentine’s Day in 1935 in Los Angeles and passed away
76 years later, on March 4, [2011] after several months
of chemotherapy treatment due to Burkitt’s Lymphoma.

When Janovec was a student at California State
University, Northridge and living in an artist colony in
Topanga Canyon, she decided to focus her life on art.
“She always wanted to be a full-time artist—that was her
number one,” says Potter, who left home and lived with
her sister in 1964.

Later that year, Janovec transferred to the California
College of Arts and Crafts in Oakland. In 1965, she
was Portland-bound with her husband, Morton Kaplan,
and pregnant with her only child, Pietra. After Janovec
graduated from Portland State University in 1971, her
family joined her parents on 80 acres of forest on the
Washougal River, where they would build a cabin and
farm the land for nearly two decades.

Based out of that ranch, Janovec worked as a traveling
arts teacher for the school district and at Clark College,
but she also wrote on her website how the beauty of the
Pacific Northwest inspired her artwork. “My drawings
and monotypes come out of this living in this wholeness
in the moist Northwest—everywhere I look I see
bursting, growing, moving life,” she wrote.

Read the rest of the article online at http: //blog.
oregonlive.com/lifestories /2011 /03 /life_story_madeline_
janovec_a.html.
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P.O. Box 1498
Canal Street Station
New York, NY 10013

2011 National & Chapter Board of Directors

Executive Commitiee

Janice Nesser-Chu, President

Priscilla Otani, President-Elect

Karen Gutfruend, Second VP

Margaret Lutze, Secretary-Treasurer

Marilyn J. Hayes, Past President

Ulla Barr, VP for Chapter Relations

Sandra Mueller, VP for Organizational Outreach
Avinger Nelson, VP for Development

Holly Dodge, VIP for Special Events

Board Appointed Directors
Barbara Wolanin, Chapter Relations Advisor
Kat Griefen, Gallery/Museum Liaison

Temma Balducci, CAA Liaison

Regional Vice Presidents
Alison Altergott, Northeast Region
Ann Rowles, Southeast Region
Brenda Oelbaum, Midwest Region
Pacific Region — OPEN

Rebecca Kramer, Northwest Region

Leslie Aguillard, Southwest Region

Chapters’ Council Directors

Members 2010 2011
2009 Jaimianne Amicuc Niku Kashef
OPEN Fay Grajower Barbara M. Carson

Yueh-mei Cheng

Leslie Hume Helen Obermyer Simmons

Helen Poole Newman Dale Osterle

Linda Gilbert-Schneider

Deborah Thomas
Roxanne Phillips
Judith Segall

Jeane Vogel

WCA Standing Commitiee Chairs

Amy Galpin, Honor Awards Chair

Yuriko Takata, Nominations Chair

Janice Nesser-Chu/Priscilla Otani, 2012 Conference (Los Angeles) Co-Chairs
2013 Conference (New York) Chair: OPEN

WCA Caucus Chairs
Deborah Thomas and Anukriti Sud Hittle, Eco-Arts Caucus Interim Co-Chairs

Yueh-mei Cheng and Jaimianne Amicucdi,
Young Women's Caucus Interim Co-Chairs

Rona Lesser, JWAN (Jewish Women Artists Network) Chair

International Caucus Chair: Priscilla Otani

Staff
Karin Luner, Director of Operations
Marcia Santore, Artlines Editor

Kathy Strauss, Artlines Design

PRST STD
US. Postage
PAID
IPC

The 2012 membership drive
has begun. Renew today.
Encourage other artists, art
supporters, gallery owners,
college/university art
departments, and colleagues
to join! Please use the 2012
application form available now

online at www.nationalwca.org.




