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Jennifer Colby, PhD, President

The year is 1972, Richard Nixon is re-elected president, we are at war in
Vietnam, the ERA passes the U.S. Senate, Ms. Magazine begins
publication. Thirty-five years ago in the midst of feminist activism, the
Women’s Caucus for Art was founded. Mary Garrard in her essay on
networks and organizations in The Power of Feminist Art describes the
founding of the WCA as part of consolidating activism and bringing
feminism to a permanent status in the professions. 

Ann Suterhland Harris emerged as chair of the Women’s Caucus of the College Art Association.
Mary Garrard became the second president and the organization incorporated as the Women’s
Caucus for Art. Garrard describes the early history.

The year is 2007. George W. Bush is president, we are at war in Iraq. The ERA has never been
ratified, but there is a plethora of feminist zines. The College Art Association Committee on
Women in the Arts and the WCA will join forces to celebrate their common concerns and honor
the achievements of eight exceptional women after a day of feminist panels on February 17th. The
panels at the CAA Conference are sponsored by The FeministArtProject, of which WCA is a
founding partner organization. The next day, February 18th, WCA celebrates 35 years with a day
of meetings, video screenings and exhibits.

March 23rd marks the opening of the Elizabeth A. Sackler Center for Feminist Art at the Brooklyn
Museum, featuring the permanent installation of Judy Chicago’s “The Dinner Party”, and
opening with “Global Feminisms,” an international exhibition of contemporary feminist art,
curated by Linda Nochlin and Maura Reilly. 

“WACK! Art and the Feminist Revolution,” curated by Connie Butler, opens at the Museum of
Contemporary Art in LA, and traveling to the National Museum of Women in the Arts in
Washington and P.S. 1 in New York.

These events in this anniversary year show us that the WCA continues in good company with
other arts organizations to be not only a key contributor to the history of the feminist movement
but also a crucial part of our feminist futures.

Greetings from the President

“The WCA was created on January 28, 1972, at the San Francisco convention
of the College Art Association (CAA). The women from CalArts - Judy Chicago,
Miriam Shapiro, and art historian Paula Harper - helped to wrest a meeting space
from a bemused College Art Association. Thanks to ground-work laid by art

historian Ann Sutherland Harris, the meeting drew an overflow crowd. Women artists met art historians and
museum women; the traditional sub-disciplinary boundaries between these groups dissolved in the heat of
their new common energy. Now at a national forum, women who had experienced professional
discrimination in the arts told their stories, and found that they were not alone.” 1.

“The political activism and membership expansion of the first two WCA presidencies accelerated under its
third (and first artist) president Judith K. Brodsky. Two regional chapters were organized during my term (in
Kansas City and San Francisco); there were seventeen by the end of Brodsky's. … The WCA instituted what
has become for many its central event - the Honor Awards Ceremony honoring the lifetime achievements of
senior women artists (and historians). In 1979, on the occasion of the CAA-WCA conference in Washington,
the first awards were given to Louise Nevelson, Alice Neel, Selma Burke, Isabel Bishop, and (in absentia)
to Georgia O'Keefe, in a ceremony in the Oval office. Contrary to what one might expect, the awards were
not bestowed by President Carter. They were awards given by women to women, by strong and self-
confident women to their living artistic foremothers, in whose footsteps they now proudly walked.” 2.

1. Garrard, Mary D. Feminist Politics: Networks and Organizations. The Power of Feminist Art: The American 
Movement of the 1970's. History and Impact. Norma Broude and Mary D. Garrard eds. .Abrams: New York, 

2. 1994. Ibid p. 93; 3) Ibid p. 98

                                                     



New Hampshire – WCA NH Chapter was thrilled to have forty
three of its ninety members participate in its sixth 6”X6” signature
exhibit at Alexander Lake Design Gallery in Dover, NH in
November, 2006. Many pieces sold during the opening. The
exhibit runs through January 4th, 2007. The Business of Artwork
group will begin its second year in January, 2007. This self-
directed work group, hosted by Laura Morrison, faces issues head
on and meets on a monthly basis to talk about personal goals.
Artist Gatherings are going well at Borders in Concord twice a
month along with the Lakes Region and North Country that
meet once a month. Artist Trading Cards (ATC’s) are still going
strong and President, Fran Blazon reported that the last trade was
the largest ever – 29 participants, ten of which came from the
Advanced Printmaking Class at Colby Sawyer College, three from
the Minnesota Chapter, and the rest from Massachusetts and NH.
The next theme, “Visions/Dreams”, is due in early February.
“Food” will be April’s theme. Any artist interested in participating
in the upcoming trade is encouraged to contact Fran Blazon at:
hickorywind1@mindspring.com. Our fall meeting was well
attended in September at NHAA facility in Boscawen. Members
shared artwork and Fran Blazon demonstrated how to create
photo gel prints. Five scholarship applications were received from
area colleges. Carla Voelcker-Blakely, a ceramics major at
Plymouth State College, was selected and will receive a
scholarship award of $500, a membership in WCA-NH, and
exhibition opportunities.

Connecticut – Fibonacci, the Golden Mean, the “Curve of Life”
was the theme of the WCA-CT members’ exhibition at the Arts
Council in New Haven in late summer. The theme sparked
original and interesting interpretations of the Fibonacci theory.  
The newly established Women’s Studies Program at Norwalk
Community College has agreed to accept our archives, which
comprise all of the records of our sixteen-year old WCA
Connecticut Chapter. This record has grown since its inception
and includes books, magazines, articles, tapes and other
information that documents the works of our chapter members
alongside the works of prominent women in the field of art. 
“Women Make Art” produced by Lisa Seidenberg, a WCA-CT
member, was shown on November 5, 2006 at the Wonder of
Women Film Festival at Caldwell College, Caldwell, NJ.
Two member exhibitions are planned for 2007. The first will be
in April, 2007 at the Gallery of Contemporary Art at Sacred
Heart University in Fairfield, CT. The theme, “Caryatids”,
reflects the supporting role of women in the arts and examines
current artistic interpretation of women who nurture while
expressing strength. The second will be an exhibition called
“Green”, scheduled for the summer of 2007 at the newly
renovated Fairfield Library Gallery. That exhibition will explore
the color green through printmaking and works on paper. Consult
our website wca-ct.org to see works by members and to catch up
on our latest activities.

Florida – After the successful First Annual Banquet in September,
the chapter got down to business working on getting 501(c)3
status (expected early 2007) and began to devise 2007 plans. In
response to National’s promotion of chapter collaborations
Florida and North California are planning an exhibition
“Journeys” which, among many other benefits, affords WCA
members resume-enhancing venues for their accepted works in at
least two different states: Florida and California - in effect a bi-

coastal show. Depending on the success of “Journeys” we might
take it to other states as well. “Journeys” opening reception is at
COMMA Gallery, Orlando Florida on January 9, 2007 with a
closing gallery talk on February 11, 2007 at noon. Califonia
artists will stay with Florida members and travel to the WCA
National Conference together. The exhibit then travels to the
Claudia Chapman Gallery near San Francisco beginning in May. 
It is with great pride that WCA members, including our Vice
President Judith Kaplan, are documented in Feminists Who
Changed America 1963-1975, edited by Barbara Love and just
published by the University of Illinois Press. Nancy F. Cott,
Professor of American History at Harvard University and Director
of the Arthur and Elizabeth Schlesinger Library on the History of
Women in America, wrote the inspiring and informative foreword.
Other WCA members, including Nancy Azara, Judy Chicago,
Dorothy Gillespie, and Linda Stein, are well represented for their
contributions to changing women’s lives and improving society
through their art.

Indiana – We are looking forward to our exhibit in January. The
theme is “Sustance and Aubstance”. We will be exhibiting at The
Arts Studio 815, a newly opened venue. 
In November, we attended a lecture by Speranza Gama from
Mexico about the Day of the Dead at the Snite Museum on Notre
Dame Campus and at Goshen College. Roger Shimomura, who is
an American of Japanese descent and who spent time as a small
child in an internment camp, spoke about his experience. Both of
these events were accompanied by exhibits of the speaker’s art
work. Some of our members were fortunate to attend a workshop
by Chicago fiber artist Laurie Wohl, who is also a longtime WCA
and JWAN member.

Colorado – We have had three large shows with very distinct
themes and one show scheduled for early 2007. We enjoyed raku
workshops, organizing educational components for kids that
related to our shows, speakers on various art topics as well as artist
talking about their work. We are having meetings every other
month, alternating between Denver and Boulder. The show
“Contemporary Icons: Symbols and Signs of the Times” was held
at The Business of Art Center, Manitou Springs, Colorado. The
exhibit explored mass culture and the manifestations of the
“icon.” In August, over 30 members took part in WORDPlay,
held at the Boulder Public Library, in Boulder, which showed art
work that used letters, numbers, words, phrases, shorthand,
invented language, journaling, poetry, handmade books, and
anything that relates to books or story telling. We also had an
interactive “WORDPlay” installation comprised of three-
dimensional words on poles, that were stuck in moveable
positions to be manipulated into new phrases by the patrons of
the show. In September, at the Eleanor Bliss Center for the Arts
at the Depot, Steamboat Springs, Col, we showed “High Heels in
Wet Pavement: Impressions of 2nd Generation Feminists”. The
show included individual artists’ works and the creative
collaboration “Mylar House” by our members. The mylar pieces
were sewn together, glorifying a sewing bee and woman’s work.
An additional small works gallery also showed our “The Bra
Show”, 2D or 3D works depicting the celebration of the bra and
how it is viewed past and present. 
In January, “Kitchen Goddess” will be hosted at the Lakewood
Cultural Center, Lakewood, Col. We received over 170 art entries
from 64 artists. 60 pieces, in all mediums, were accepted for this
national juried exhibit. A $300 ‘Best of Show’ prize and a $225
‘People’s Choice’ award will be presented for the top two entries.
The “Kitchen Goddess” exhibit will also include a life-sized
installation of a fabric kitchen, constructed by local members and
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the local art community. The show raised approximately $1,000
for the Colorado Chapter after jurying fees, prizes, and show
expenses were substacted.

Northern California – Our chapter’s “Women Against Violence
Violence Against Women” show was exhibited at Fremont’s
Ohlone College Louie-Meager Art Gallery in August. This was
the fourth venue for our WAV show over the last three years, with
earlier exhibits at the Nexus Gallery in Berkeley, California
Institute of Integral Studies in San Francisco, and Santa Clara
University Art History Gallery. Our chapter continues to seek new
venues for this ongoing theme. Our chapter is also working on a
collaborative show with the Florida chapter on the theme,
“Journeys.” Juried works by both Northern California and
Florida chapter members will on exhibit at Orlando’s COMMA
Gallery from January 9 through February 12, 2007. In Spring
2007, juried works by the two chapters will be exhibited at the
Claudia Chapline Gallery in Stinson Beach, CA. During our
November chapter meeting in San Francisco, Eleanor Dickinson
shared excerpts from her essay on the history of WCA, which
included the beginning of WCA and activities by women artists in
the San Francisco Bay Area. We also held an art share/art critique
with various chapter members presenting their recent work for
review and comments. 

South Bay Area – Summer 2006, SBAWCA hosted two life-mask
making workshops facilitated by Kathryn DeLorme, “Mythic
Masks.” The masks that were created in the workshop were
exhibited October at XZIBiT Gallery, Hercules, CA. In January
Susan Hillhouse, Curator of the Santa Cruz Museum of Art and
History, and Patricia Rodriquez, Curator of the Mission Cultural
Center, will be guest speakers at the next SBAWCA General
Meeting. The two curators will share their views about what a
curator looks for in a group show, and how to develop a show of
interest to non-profit art spaces. In April, 2007, SBAWCA
President Dana Eaton will lead a group of artist on a tour in
China. One of the highlights of the tour will be working with
Susan Cevantes, San Francisco community muralist in Beijing on
a mural at the National Children’s Cultural Center. The mural,
“Green Olympics”, will be a visual celebration of the environment
and the Olympic spirit. For more information about contact Dana
Eaton, dana@eatonstudios.com 

Southern California – The chapter celebrated 30 years of
making a difference with a “Birthday Fest” on Sunday, November
12th at the 1-5 Gallery in Los Angeles. Past presidents shared
highlights from the past before moving to break-out groups.
Member Linda Carlson created more than 100 flags for each
person to mark what mattered most to them as a woman artist
right now. Ruth Weisberg, who founded the LA chapter in 1976,
presented three copies of a poster based on a drawing by Ruth
entitled “Many Voices/Many Visions” that was produced for the
1985 WCA Conference in Los Angeles. Ruth also offered the
birthday toast. Lifetime Honoree, June Wayne, suggested in a
video interview: “We have to keep looking at ourselves, our
situation, critically, not so much in terms of what we have
accomplished, but of the tasks still ahead of us ….”

Palouse – The Palouse chapter had a successful show, “Art
Sustains?” at the Washington State University Holland Library in
conjunction with Sustainability month in October. Our next show
will be at the Above the Rim Gallery in Moscow, ID in April
“New Works”. We are delighted to have recruited four new
members and welcome them to our chapter. 

Committee Report: Chapter Relations
2007 Membership Drive Campaign

October marked the beginning of our Membership Drive
Campaign for 2007. Our challenge this year was to ask every
chapter to work to increase their new members by at least 10% and
to retain 100% current membership. Our goal, in the next few
years, is to return to the membership numbers we enjoyed in the
early 90’s so that National may be able to offer even more benefits
to our members. 

The committee formulated a very simple campaign that each
chapter could use and adapt for to their own needs. The main idea
of the campaign was to get current members to invite a friend to
join and to focus on the personal touch while spending very little
money. Our theme was “You Belong”. A Word document was
sent via e-mail to all the chapter presidents and membership
chairs. In it, were step-by-step instructions, sample letters and a
list of inexpensive ideas that could be used to increase
membership. Chapter Presidents were send a postcard created by
the national president with the “Come Home – Belong” theme.
More postcards are available to be send to renewing members. We
focused on promoting the mission of WCA, which is to support
and encourage the growth and development of ALL women in
the arts: artists, students, teachers, curators, historians, critics,
collectors and art lovers. Everyone is welcome! WCA is a place
where we ALL can belong. 

If you have any great ideas about increasing membership, please
let the Chapter Relations Committee know about it. We would be
happy to share your ideas with the other chapters. If you have any
questions or comments about the membership campaign, please
e-mail Laura Morrison at laura.morrison2@comcast.net

Committee Reports

Winners of the “FEATURED MEMBER”
competition

on www.nationalwca.org
Thanks for all your submissions!

Please email your URL and 1–3 jpgs to nationalwca@gmail.com

February – Phyllis Parun, Louisiana Chapter (LOU)

March – Lisa Kellogg, Member-at-large (MAL)

April – Carol Steinberg, Southern California Chapter (CAS)

May – Regina A. Thomas, Connecticut Chapter (CON)

June – Fran Forman, Member-at-large (MAL)

July – Virginia Maksymowicz, Philadelphia Chapter (PAP)

August – Susan Lirakis Nicolay, New Hampshire (NHS)

September – Katherine Klein, Member-at-large (MAL)

October – Christine Romanick, Member-at-large (MAL)

November – Elaine Alibrandi, Massachusetts Chapter (MAB)

December – Cindy Mathiasen, Nebraska Chapter (NEB)

January 2008 – Debra Lott, Member-at-large (MAL) 3 

                 



Judith Kaplan Honored In Feminist Tribute

Judith Kaplan of Altamonte Springs, FL was honored as one of
the Feminists Who Changed America, 1963-1975. Published by
University of Illinois Press, this new and groundbreaking
directory was released on November 13, 2006. It presents
biographies of 2,200 women and men whose successful actions
created the modern women’s movement, “the first social
revolution in history to glorify not 2, not 20 but 2,200 of the
leaders” noted Muriel Fox, who was at the forefront of this
revolutionary era of American history from its very beginning and
continues working to expand the rights and improve the lives of
girls and women, and, thereby, of boys and men as well.

Judith Kaplan is a graduate of Hunter College, New York, NY and
The Bronx High School of Science, Bronx, NY. She currently a
nationally recognized Orlando-based artist showing at COMMA
Gallery in Orlando, is former Chair of Action Products
International Inc, an Orlando-based NASDAQ listed toy
manufacturer specializing in non-violent, educational toys. A
resident of Florida since 1980, Ms. Kaplan was formerly a resident
of Ocala and Boca Raton. She now resides in Orlando. Under her
leadership, the Kaplan family made a major contribution to the
building of a civic building on the campus of Central Florida
Community College. She currently is funding a Chair in Women’s
History at the college. 

Ms. Kaplan’s contributions to the feminist revolution were mainly
focused on the importance of researching and documenting
women’s history and insuring that the knowledge of women’s
contributions and achievements are included in the education of
future generations. She is the creator and producer of the
women’s history collectible series “The Women’s History Series
of First Day Covers by N.O.W.- NY, which helped induce the
U.S. Postal Service to recognize and honor the contributions and
achievements of Women to the History of the United States by
having them commemorated on U.S. postage stamps. Discussion
of her women’s history work is included in Feminists Who
Changed America 1963-1975 as a part of documenting her
feminist achievements. 

Judith Kaplan is Board Secretary and a Director of the National
Women’s History Museum to be located in Washington D.C. 

Ms. Kaplan owns one of the world’s largest private collections of
American women’s history. 

Historian and author Nancy F. Cott, one of America’s foremost
historians, wrote the directory’s foreword. Cott, Harvard
University Professor of American History and a director of the
Schlesinger Library of the History of  Women in America, notes
the subjects of the book’s biographies “compelled the rest of the
world to change perspective and ... to see things through
women’s eyes. The invention of new vocabulary such as ‘sexism’
was a sign. What had been unspeakable now had to be heard.”     

Feminists Who Changed America, 1963 - 1975 is being hailed as a
valuable, much needed and unique resource for historians of
American History and for research at all levels including university
level American History and Women’s Studies programs. It will be
a much-used resource at libraries, universities, and by the general
public. Amazon.com awarded the 500-page directory five stars.
Due to these and many other laudatory pre-publication reviews
Feminists Who Changed America, 1963-1975 was in its sold-out
second printing prior to its official launch date, Nov.13, 2006. 

The book’s debut was marked by a four-event, day-and-evening
celebration at Columbia University and Barnard College on
November 13, 2006 including a symposium on the past and
future of the women’s movement with speakers including Gloria
Steinem, Catharine Stimpson, Heather Booth, Gracia Molina-
Pick, Marcia Ann Gillespie, Muriel Fox, and David Brock.

Editor Barbara J. Love headed the massive project that assembled
and edited the biographies, in partnership with Veteran Feminists
of America, a non-profit organization created to document the
“Second Wave” movement and motivate younger generations.
“The foremost criterion for selection in the book was being a
change maker,” Love explained. “More than previous social
revolutions, the movement grew from the struggles of thousands
of individuals to erase thousands of separate forms of
discrimination in every sector of society”.

Jacqui Ceballos, president of Veteran Feminists of America, points
out that some comments in the directory are in the subjects’ own
words and are “controversial, and not always the same truth that
others may see, because we’ve relied on first-hand accounts by
passionate people who sometimes held conflicting beliefs in the
heat of making history.” It is a format which assures future
researchers excellent resource material for in-depth study of social,
political, cultural and other changes and change agents.

The book is well illustrated and indexed, and lends itself to
numerous observations for future scholars. The book is expected
to become the basic text on the history of American feminists of
the late 20th century; these are the feminists who changed the
world nationally, globally, locally and personally. They are artists,
activists, academics, politicians, educators, writers, sports and
labor pioneers from all over the U.S and all spheres of life,
different political, religious, ethnic and cultural backgrounds. 

Feminists Who Changed America, 1963-1975 is available for $80 in
hardcover at bookstores, or by phoning (800) 621-2736. 

Editor Barbara J. Love may be reached at bjlove@msn.com. 

see:change

Judy Kaplan at COMMA Gallery with her art

              



The Artist as Collector – Dorothy Gillespie 
and Ken Austin
By Karen Carasik

In visiting artist’s studios, I often get to see their private art
collections as well. The variety and quality of their collections
are unbelievable. Recently, the Maitland Art Center had a show
where we were fortunate enough to see the private collection of
sculptor Dorothy Gillespie, who is also a past WCA Lifetime
Achievement Award recipient. She now lives full-time in
Orlando and exhibits annually at Epcot. Gillespie collected her
contemporaries in New York from the 1950’s through the
1990’s and has amassed an incredible variety of artwork in
various media by 50 different artists, including Picasso, Renoir,
Nevelson, Rauschenberg, and Motherwell. It was the exhibit at
the Maitland Art Center that motivated me to more actively
pursue collecting my WCA and Florida artist contemporaries, as
I had done with my artist friends in Chicago in the 1980’s.

Since then, I have bartered and purchased over twenty
additional paintings, sculptures and photographs. I am, in fact,
now a bona fide addict. My collection ranges from a limited
edition print by John Lennon to two etchings by Aman
Durand after Rembrandt. Italian shoemaker and street artist,
Sandro Natullo; Paris artist, James Coingard; and Winter Park
Artist, Grady Kimsey are prominently featured in my home.
From the realistic landscapes of Tom Sadler to folk art, I love
them all. Sometimes, however, I must part with them to
expand my collection. As a result, I am now an art dealer
locating art for collectors and investigating more about the
secondary market. Works that sell in that market are considered
blue chip art and often sold at auction.

I attend a variety of auctions. I recently had the winning
bid on a Willie Tarver sculpture at the Sanford Folk Art Gallery
Auction. I was also successful in outbidding others for a work
by Orlando’s James Hedges at a charity auction. I also buy
from the incredible artists who exhibit and have studios at
COMMA Gallery, an alternative art space in Orlando. I wish I
had purchased a piece of jewelry from Greek artist, Marios
Voutsinas, who was recently at the Orlando Millennia Gallery. 

In the course of an art discussion, I was surprised to learn that
my art studio mate, Ken Austin, a founder of the Central
Florida Water Color Society, had a remarkable collection of
William Robinson’s work that he was selling through a gallery
in Connecticut. Other friends’ work in the Austin collection
includes original photos by David Stark, an Austin-based
photographer with work in the Houston Museum of Fine Arts’
Target Collection and in museum collections in Europe; as well
as work by Glen House, an Alabama artist who taught at the
University of Alabama for 20 years. Works by other collected
artists include Dianne Gugliotta and Henry Sinn, not to
mention other small, unsigned work or gifts from artist friends. 

Austin inherited his primary art collection from his
mother, Betty H. Austin, a professional artist. Ken’s mother
was a noted portrait painter in Alabama producing fine oil
portraits on commission for many well-known people and their
families. She was trained at the Cincinnati Art Institute, the
New York Art Students League and Acadamié Julian in Paris, as
well as earning a Master’s in Art Education from Bowling
Green State University.

The Robinson collection is a special group of paintings,
and the proceeds of those sales promise future changes in his
collection. “My mom was an avid seascape painter, and loved
painting on the Mississippi Gulf Coast. There, she discovered a
collection of William S. Robinson’s paintings and acquired over
90 of them,” said Ken Austin. Robinson, famous in his day, was
a National Academy member, and a member of the Old Lyme
Group, which included Childe Hassam, John Twachtman, J
Alden Weir, Theodore Robinson, Willard Metcalf, and others.
“We’ve inherited some of these paintings which, though we
love them, we intend to sell soon, and with the proceeds buy
another piece, preferably by Wolf Kahn. I think Mom would
have been ok with it - she loved Kahn’s work,” he continued.

I am hoping that the Austins invite me to the unveiling
when they acquire a Wolf Kahn. Meanwhile, I am discovering
that there are many more artist collectors to visit still. If you
know of one, let me know at carasikart@msn.com.

Feeling Stuck? Overwhelmed? Hate your job?

You have seen the questions on TV and usually they’re followed by a
pharma commercial, but if you add “No time to paint?” to the list, it
becomes quite a different matter and very personal.

You might want to try a career coach, my friend suggested, and gave me the telephone number of Lisa
Kellogg. Kellogg, is a career & life transition coach, with a MA in Counseling and Psychology, and trained
through the Coaches Training Institute. She also has a BFA in printmaking and other arts background, which
comes in real handy when dealing with bruised art egos on top of job issues.

Anyway, a few weeks later I gave her a call and we agreed on a price I could afford and Lisa could
accommodate. Our first phone session took an hour and subsequent weekly sessions were half an hour. We
covered a lot of ground in those first weeks. Lisa opened up several avenues of inquiry that I never would
have considered, and made me commit to do some homework or follow-ups. We did mind maps,
visualizations and life wheels. She recommended books and movies, send me to the park to relax, and
encouraged me to go to my studio and play. She helped me to overcome my shyness to do cold calls and
take more chances.
Today, I still call Lisa once in while for a check-in, reflect on the road traversed, or when I need a reminder to
see things in a different light, or maybe with a lampshade on my head, but above all, when I need a pair of
ears that I can trust.

I added Lisa Kellogg to the matrix database because I feel she might be an asset to someone who needs help
with career issues. You can reach her through her website at: www.lisakellogg.net

matrix

by Karin Luner

“The Cool Chair” by Lisa Kellogg
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Tuesday, February 13, 5-7pm
Onsite Registration at the NY Hilton for CAA Conference
activities including day passes for non-members and tickets for
the CWA/WCA Awards Ceremony. Registration continues
through 2:30pm on Saturday, February 17.

Wednesday February 14, 2:30pm - 5:00pm 
Petit Trianon, 3rd Floor, Hilton New York
The Art of Being Global: International Art of International
Artists Chair: Laurie E. T. Hall, Albert Einstein College of Medicine
Dizz/placement: Half Moon Eyes Mina Cheon, Maryland Inst.Col. of Art
The New Great Game: The New Colonization in Globalization
Sarina Khan Reddy, Eastman Kodak Company Research Laboratories
Plays Well with Others: Opportunity for Artists in the Global
Village Daria Dorosh, University of East London
Compassionate Actions: Art Envisions a World without Borders
Lisa Marie Kaftori, artist, Israel; Joan Giroux, Columbia College, Chicago
Speaking into the Silence Karen Frostig, Lesley University

Saturday, February 17
A day of exciting short discussion panels, organized by the late Arlene
Raven and Anne Swartz in association with The FeministArtProject:
9-10 am

Are We There Yet? The Status and Impact of Second- and Third-
Wave Feminism, Women’s Art, the Women’s Art Movement, and
‘Feminist Art’ Chair: A. Swartz-Savannah, College of Art and Design.
10:10-11:10 am
Feminism, Women, and Museum
Chair: Elizabeth Mansfield, University of the South. 
11:40 am-12:40 pm
As the Feminine Became Public (or) Regendering Public Art 
Chair: Suzanne Lacy, Otis College of Art and Design. 
12:50-1:50 pm
Back to the Front
Chair: Helena Reckitt, independent critic and curator.
2-3 pm
Occupying Our Hearts: Performing Self-Transformation through
Feminist Art Chair: Joanna Frueh, University of Nevada. 
3:10-4:10 pm
‘Life of the Mind, Life of the Market’: A Reevaluation of the
Contribution of Theory to Feminist Art from 1980 to 2006
Chair: Mira Schor, painter and writer.
4:20-5:20 pm
American Art and Sexual Trauma
Chair: Vivian Fryd, Vanderbilt University.

CAA /WCA Schedule of Activities 
February 13-17, 2007

Friday, February 16
Sutton Parlor South, 2nd Floor, Hilton New York
WCA Special Session 12:30pm - 2:00pm 
Future Minded: On the Resiliency of Feminism in the Arts
Chair Dena Muller
WCA Business Meeting  5:30pm - 7:00pm
WCA Welcome Meeting:  meet and travel to receptions

LOCATION: Camille's Restaurant, 1135 Amsterdam Ave (at 116th )
New York 212-749-2428, Train 1,9 to 116th and Broadway, walk one
block to Amsterdam

Sunday, February 18,  8:30am – Registration
Full Day Registration: $40 (includes Lunch, early registration
by Feb.1 guaranties lunch, see backcover)

8:45 - 10:15am – Chapters’ Council Meeting
Chapter Council meeting with reports and coffee/snacks
(all are welcome, come hear about WCA in all the regions)

10:30 - 11:15 am – Workshops
Preparing an Artist’s Statement - Ruth Waters; The ABC’s and
123’s of being Not-for Profit - Margaret Lutze; Building
Momentum with WACK! and the SCWCA - Sandra Mueller;
Exhibiting Internationally and Regionally - Tricia Grame and
Patricia Rodriguez; Blaze: Publishing Women’s Writing on Art -
Karen Frostig and Kathy Halamka; Collaborating with the
Community - Regional Exchanges

11:15am - 12:30pm – Lunch and Chapters’ Council
Elections and Membership Meeting (all welcome) 

LOCATION: James Room, Barnard Hall 4th Floor, 3009 Broadway 
(walk back to Broadway and north to 117th)

1:00pm – View exhibition “Celebrating Women as Collectors”
WCA Small Works Exchange  (all are welcome to enter exhibit
see Pros) 35th Anniversary presentations and celebration

2:00pm – Keynote Address
Sheryl Mousley, Curator of Film/Video at the Walker Center
in Minneapolis, and Juror for the Video Shorts Filmfestival; 

2:30 - 4:00 pm – New Media Caucus International Video
Shorts Film Festival

LOCATION: Casa Freia Gallery, 47 West 119th

5:00 - 8:00 pm – Reception for Her-Humanity
WCA International Committee Exhibition of
International Artists co-curated by Lawrence Rodriguez,
Director, Casa Freia Gallery; and Noreen Dean Dresser,
Director, Parlour 153.

LOCATION: Air Gallery, 511 W 25th Street, Suite 301

Monday, February 19th, 9am - 3pm – Board Meeting 

Social hour 3-4pm (all welcome to both events) (lunch $15)

WCA 35th Anniversary, Conference and Exhibitions
February 18-19, 2007

LOCATION: Kraft Center for Jewish Life Columbia/Barnard
University, 606 West 115th St at Broadway

3:30 - 6:00 pm – Reception for words within
Jewish Women Artists’ Network (JWAN) Annual Juried
Exhibition: Juror, Laura Kruger, Curator of the Hebrew Union
College -Jewish Institute of Religion Museum.
4:30 pm – Columbia/Barnard Student Panel

6:00 - 9:00 pm
Reception and Ceremony for the WCA Lifetime Achievement
Awards and CAA Committee on Women Annual Recognition Awards.
See cut-out form on page 7 for ticketing details in Fall Artlines
or go to our website to purchase ticket through PayPal.

                                                                                          



WCA 35th Anniversary Small Works Exchange

“Celebrating Women as Collectors” 
On Sunday, February 18th in New York, our WCA celebration
will feature an exchange of small works during an exhibition at
the James Room at Barnard College.

All WCA members are invited to send one artwork, DVD or
bound manuscript with a $35 entry fee to: Women’s Caucus
for Art, POB 1498, Canal Street Station, New York, NY 10013
between February 1st and 10th, 2007. The entry fee checks
written to WCA will create a fund for our LAA Awards and
forthcoming book. 

Each woman who enters will be eligible to select a work for
herself at the exchange. Members who can not attend the
February event must include an additional $10 handling fee to
have a work sent to them by mail. In this exchange all women
become collectors and the WCA Lifetime Achievement Awards
Program will benefit from your donation. 

All work must fit into a standard manila envelope or USPS
Mail Priority 2-pound box. Please provide a clear return
address and don’t forget to put labels on your piece. 

Direct all questions to the Small Works Exchange
organizer, Jennifer Colby, at president@nationalwca.org

Jewish Women’s Art Network (JWAN) 

2007 National Juried Exhibit 

UPDATE

Opening reception and program for “words within”, the
2007 National juried exhibition of the Jewish Women’s
Artist Network, JWAN, is scheduled for Sunday, February
18, 3:30-6pm at the Kraft Center at Columbia University,
606 W 115 St, in conjunction with the WCA Conference. 

The exhibit runs through March 29f, 2007. Over 70 artists
submitted slides. Laura Kruger, Director of the Hebrew
Union College Museum in NYC, juried the works. Plans are
underway with a student arts group at Columbia/Barnard
for a program series related to “words within” at 4:30pm.

Following the NYC showing, the exhibit will travel to the
Rubin Gallery at the BU Hillel, Boston University. Opening
reception at BU is Thursday April 12, 2007 and will run
through June 30, 2007. A catalogue for “words within”
accompanies the traveling exhibit. 

WCA 2007 President’s Award goes to
MoMA’s Connie Butler

Each year as a special part of the Women’s Caucus for Art
Lifetime Achievement Awards, the National Board President
selects a recipient of the WCA President’s Award. The 2007
WCA President’s Award will honor Connie Butler, the Robert
Lehman Foundation Chief Curator of Drawings, MoMA, at an
awards ceremony co-hosted with the CAA Committee on
Women in the Arts, Saturday, February 17 at 6:00pm at the NY
Hilton.(see www.nationalwca.org for details and tickets.)

Butler is also the curator of the upcoming exhibition “Wack!
Art and Feminist Revolution” opening at the Los Angeles
Museum of Contemproary Art in March 2007.

The award identifies exemplary women in mid-career and
highlights their contribution to the field of the visual arts. The
award also anticipates a lifetime of achievement for its
recipients. Recent recipients of the President’s Award are
philathropist, Elizabeth A. Sackler; artist, Tara Donvan;
Spelman College Museum of Fine Art Director, Andrea
Barnwell; and, Elizabeth A. Sackler Center for Feminist Art
Curator, Maura Reilly.

CONNIE BUTLER, Robert Lehman Foundation Chief Curator of
Drawings Museum of Modern Art

Connie Butler is the Robert Lehman Foundation Chief Curator
of Drawings at The Museum of Modern Art, a position she has
held since February of 2006. From 1996-2006, she was

Curator at The Museum of Contemporary Art, Los Angeles.
From 1989-1996 she was based in New York where she was
Curator of Contemporary Art at the Neuberger Museum of
Art, State University of New York, Purchase, and Curator at
Artists Space, New York. Prior to working in New York, Butler
was Associate Curator at the Des Moines Art Center. She
completed graduate work in art history at Berkeley in 1987
and, in 1996, did further graduate studies in the PhD program
at the Graduate Center, City University of New York. Butler
has taught and lectured extensively and contributed to
publications including Art + Text, Parkett and Art Journal. 

She is currently organizing “WACK! Art and the Feminist
Revolution,” an international survey of feminist art which will
open at MOCA in Los Angeles in March 2007, and will travel
to The National Museum of Women in the Arts, Washington
DC, PS 1 Contemporary Art Center, New York, NY and The
Vancouver Art Gallery. She has curated numerous exhibitions 
of contemporary art focusing primarily on the post-war period,
working extensively with emerging artists. Her most recent
projects include “Willem de Kooning: Tracing the Figure,” a
survey of de Kooning’s drawings of women from 1938-1955
which she co-curated with Paul Schimmel and “Flight
Patterns,” a group exhibition of topographically based works
from the United States, New Zealand, Canada and Australia. 
At The Museum of Contemporary Art she has also organized
“Afterimage: Drawing Through Process;” “The Social Scene:
The Ralph M. Parsons Collection of Social Documentary
Photography”; “The Power of Suggestion: Narrative and
Notation in Contemporary Drawing;” as well as a mid career
survey on the work of Kay Rosen and solo exhibitions with
Amy Adler, Lewis Baltz, Jessica Bronson. 
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New York 2007 - Registration Form
CWA/WCA Awards Ceremony: Saturday, February 17, 2007, 6:00 - 9:00pm, New York Hilton

6:00 -7:00pm - RECEPTION ($40/person):  Enjoy drinks and hors d'ouevres with the 2007 Awardees, CAA's Committee on Women in the Arts members,
the WCA National Board and Lifetime Achievement Award Selection Committee and other WCA members from around the country.  

7:00 - 9:00pm - CEREMONY (included in reception ticket, or $10/person):  Join the audience for the presentations of the CWA Annual Recognition
Awards honoring Judith K. Brodsky and Ferris Olin; and the presentation of the 2007 WCA Lifetime Achievement Awards honoring:  Barbara Chase-
Riboud, Wanda Corn, Buffie Johnson, Lucy Lippard and Elizabeth Murray. 2007 President’s Award: Connie Butler.

[  ] I can attend the Reception and Ceremony and would like to buy        ticket(s) for $40 ea. $   

[  ] I can only attend the Ceremony and would like to purchase ticket(s) for $10 ea.  $        

[  ] I would like to make a tax-deductible donation to the Lifetime Achievement Awards Program.  $      

[  ] I would like to purchase ticket(s) for the 2007 LAA Benefit Raffle featuring an original 
work by Judy Chicago at $10 for 1 ticket or $25 for 3 tickets.  (Drawing will be held at 
the CWA/WCA Awards Ceremony, participants need not be present to win.)   

35th Anniversary Celebration: Sunday, February 18, 2007, 8:30am - 8:00pm, Columbia/Barnard University

[  ] I would like to register for the 35th Anniversary Activities for $40 $ 

[  ] I need a vegetarian lunch option
Total $

send check made payable to : Women’s Caucus for Art

send to WCA, PO Box 1498 , Canal St Station, New York, NY 10013

Name:

Address:

       


