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Jennifer Colby, PhD

Why join WCA?
Why create a legacy?
I believe that we are
at a point in history
where the pendulum
is swinging and
society will shift
towards the egali-
tarian and just end of
the spectrum. I also
believe that the arts

are crucial for making that type of society a
reality. There is a human need for the arts and
creativity. Visual artists lead the way back to
creative wholeness by living a life devoted to
seeing in new ways. In addition to the leading
edge visual arts takes, women in the arts have
taken great risks, pushed the envelope, created
visual art works that inform and inspire. This is
the legacy the WCA preserves and promotes.
This is the community of women in the visual
arts to which we belong.

During our summer board meeting and
“Summit” we were able to hear from many
chapters of the WCA. It became clear to the
national board that our strength is in our 30
dynamic chapters and our national network
including members-at-large. In this newsletter
you can read news from many chapters and
regional reports of collaborative exhibitions across
the country, networking is happening with
concrete results. You can read our reports and get
news about up coming activities, particularly
events in Dallas, Texas in February 2008. Our
gathering in Dallas will feature the honoring of
our Lifetime Achievement and President’s
awardees, presentations by scholars and six WCA
sponsored exhibitions that you may want to
participate in. Dallas will be a real community
gathering with plenty of time for chapter council
networking and visiting exhibition venues.

The WCA national board and administrator have
spent a lot of time strengthening our
organizational infrastructure. We need to realize
that the form is there to hold the content. The
content is a community of women, a very diverse
community. A community is a place for the

exchange of ideas, nurturing beginners and
honoring elders.  This is the work of the WCA.
We have launched a Legacy campaign to build an
endowment to keep our structure and our
activities including the Lifetime Achievement
Awards going, but most of all to support the on-
going building of communities of women art
historians, art writers, scholars and artists.  From
Palouse, Idaho to Orlando, Florida, from Boston
to San Diego, communities of women, chapters of
the WCA, create year round programming and
build community. In our technological age we can
participate in a global community of the arts
through our nationalwca.org website. Through the
WCA you can belong to a dynamic community of
women art professionals.

We still want to keep the word caucus for its
political edge and 35-year history, but we can be
proud of the work the WCA is doing as a
women’s community for art. 

Vice President for Chapter Relations Barbara
Wolanin, in her capacity as Curator for the
Architect of the Capitol, every few years climbs

the scaffold around the Statue of Freedom atop
the U.S. Capitol dome (in July 2007) to oversee
its conservation.  She considers standing above
her headdress of eagle feathers to be one of the
highlights of her job.

Greetings from the President

Women’s Caucus for Art

A community of women in

the arts.
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The Women’s Caucus for Art is delighted to announce that
this year’s recipients for the Lifetime Achievement Award are:  Ida
Appelbroog, Joanna Frueh, Nancy Grossman, Leslie King-
Hammond, Yolanda López, and Lowery Stokes Sims. 

The Lifetime Achievement Awards were first awarded in 1979
in President Jimmy Carter’s Oval Office to Isabel Bishop, Selma
Burke, Alice Neel, Louise Nevelson, and Georgia O'Keeffe.  Past
honorees have represented the full range of distinguished
achievement in the visual arts professions.  This year’s awardees
are no exception, with considerable accomplishment,
achievement, and contributions to the visual arts represented by
their professional efforts.

This year’s Lifetime Achievement Awards and WCA
President’s Awards will be presented at the Westin City Center in
Dallas on February 23, 2008, in conjunction with the Women’s
Caucus for Art and College Art Association’s 2008 Annual
Conferences.  The dinner will be held from 5:00-6:30 p.m.  The
awards ceremony will follow from 6:30-9:00 p.m.  Tickets for the
dinner $80 (before January 1, 2008), $95 (after January 1, 2008)
will be available for purchase from the Women’s Caucus for Art
website at (http://www.nationalwca.org) Reserved seating tickets
for the awards ceremony will also be available for $10 purchase
from the website.  General audience seating for the awards
ceremony is free and does not require a ticket, but seating is
limited and anyone interested in attending should arrive early.
Seating in the general audience section is available on a first-
come, first-served basis.  (See pages 6 and 7 for details.)

Ida Applebroog

Born in Bronx, NY, Ida
Applebroog attended NY State
Institute of Applied Arts and
Sciences (1949). She moved to
Chicago in 1956, later attending
the School of the Art Institute of
Chicago (1968). After relocating to
San Diego, California she
attended the first Feminist Artists
Conference at Cal Art in l971.
She exhibited in Invisible/Visible
at Long Beach Art Museum,
1972. In 1973 she taught at the

University of California in San Diego before returning to NY.
Starting in 1977 she circulated a series of self-published books
through the mail, and joined Heresies/A Feminist Journal on Art
and Politics. In 1981 she showed Applebroog: Silent Stagings, her
first exhibition at Ronald Feldman Fine Arts, NY, where she
continued to show for over 20 years.  In 1991, she joined
Women's Action Coalition (WAC).  During the decade of the
1990s, she received multiple honors including the College Art
Association Distinguished Art Award for Lifetime
Achievement, an Honorary Doctorate of Fine Arts, New
School for Social Research/Parsons School of Design.  She

also received a MacArthur Foundation Fellowship in 1998
and her art was the subject of a retrospective at the Corcoran
Gallery of Art, Washington, DC.  Applebroog’s work is in
the collections of The Museum of Modern Art, Guggenheim
Museum, The Metropolitan Museum of Art, The Corcoran
Museum of Art, the Whitney Museum of Art, and others.
She was profiled in the PBS documentary Art 21: Art in the
Twenty-first Century (season 3).  Currently, she is producing
a new body of work  Photogenetics.

Joanna Frueh

Joanna Frueh is an art critic
and art historian, a writer, an
actress, a singer, and a
multidisciplinary and performance
artist. Her most recent book is
Swooning Beauty: A Memoir of
Pleasure (2006). There her
trailblazing consciousness con-
tinues the exploration of love, eros,
sex, beauty, the body, and human
relations that appear in her
previous books, Monster/Beauty:
Building the Body of Love (2001)

and Erotic Faculties (1996). Clairvoyance (For Those In The
Desert): Performance Pieces 1979-2004, a collection of her
essential performance texts, will be published by Duke
University Press in December 2007.  Other groundbreaking
projects include co-curating Picturing the Modern Amazon (New
Museum of Contemporary Art, 2000) and being principal co-
editor of the book, having the same title, which accompanied the
exhibition. Frueh has written extensively on contemporary art
and women artists since 1976.  Recognized as a powerful
performance artist, she has presented performances—as well as
lectures—at museums, galleries, universities, and conferences in
the United States, Canada, Australia, and the UK.  Frueh is
Distinguished Professor in the School of Art at the University of
Arizona and Professor Emerita of Art History at the University
of Nevada, Reno.

Nancy Grossman

Born in New York City, Nancy
Grossman grew up on a working
farm in Oneonta, New York.  Life
on a farm with parents in the
garment industry would shape
Grossman’s artistic visions and
strongly influence her choice of
materials, which frequently include
fabric and leather. Grossman
studied at Pratt Institute with
Richard Lindner, receiving her
BFA in 1962.  Immediately, she
began receiving grants and awards

such as Pratt’s Ida C. Haskell Award for Foreign Travel (1962) and
a John Simon Guggenheim Foundation Fellowship (1965-66).
The accolades have continued throughout her career and include

Lifetime Achievement Awards
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a National Endowment for the Arts Fellowship (1984), a New
York Foundation for the Arts Fellowship (1991), a Joan Mitchell
Foundation Grant (1996-97), and a Pollock-Krasner Foundation
Grant (2001).  Grossman is represented in numerous museum
collections including the Hirshhorn Museum and Sculpture
Garden, The Israel Museum, Jerusalem, The Metropolitan
Museum of Art, The National Museum of American Art, the
Scottish National Gallery of Modern Art, Edinburgh, The
Virginia Museum of Fine Arts, Richmond and the Whitney
Museum of American Art.  Michael Rosenfeld Gallery, LLC, is
the exclusive representative of Nancy Grossman. 

Leslie King-Hammond

A nationally respected scholar,
educator, author, curator and
visual artist in her own right who
has organized countless
exhibitions, Dr. Leslie King-
Hammond is Dean of Graduate
Studies at the Maryland Institute
College of Art in Baltimore.  She is
a professor of art history and has
curated a number of exhibitions.
The former president of the
College Art Association, Dr. King-
Hammond serves on the Executive

Board of the International Association of Art Critics. Her articles
and books include Art as a Verb, "Black Printmakers and the WPA,
and Three Generations of African American Women Sculptors: A
Study in Paradox. Additionally, she has written catalog essays for
a number of important exhibitions.  Since 2006, she has chaired
the exhibits and collections committee of the Reginald F. Lewis
Museum of Maryland African American History and Culture.
Her art has been exhibited widely and was recently featured in
The Art of 9/11, curated by critic Arthur Danto at apexart in
New York City, in Legacies: Contemporary Artists Reflect on
Slavery, curated by Lowery Stokes Sims at the New York
Historical Society, in New York City, and in the traveling
exhibitions Collaboration as a Medium: 25 Years of Pyramid
Atlantic and It's for the Birds, organized by the Bernice
Steinbaum Gallery in Miami.

Yolanda López 

Yolanda M. López is an
American artist-scholar, painter,
printmaker, educator, and film
producer.  Her work focuses on the
experience of Mexican American
women and often challenges ethnic
stereotypes associated with them.
López obtained international
celebrity for her Virgen de
Guadalupe series of paintings. The
series, which depicted "ordinary"
Mexican women (including her
grandmother and López herself )

with Guadalupan attributes (usually the mandorla). She
continued her artistic investigation of women's labor issues with

a series of prints called Woman's Work is Never Done.  López has
also curated exhibitions, including Cactus Hearts/Barb Wired
Dreams, which featured works of art concerning immigration to
the United States. The exhibition debuted at the Galería de la
Raza and subsequently toured nationwide as part of an exhibition
called La Frontera/The Border: Art About the Mexico/United States
Border Experience. López has produced two films, Images of
Mexicans in the Media and When you Think of Mexico, which
challenge the way the mass media depicts Mexicans and other
Latin Americans.  She has also taught art in studios and
universities, including University of California, San Diego and
the University of California, Berkeley.   

Lowery Stokes Sims

Lowery Stokes Sims is currently
adjunct curator for the permanent
collection at The Studio Museum
in Harlem and Visiting Professor at
Queens College, the University of
Minnesota, Minneapolis, and
Cornell University. During the
Spring 2007 she was a fellows at
the Clark Art Institute in
Williamstown, Massachusetts.
Sims served as Executive Director
and then President of The Studio
Museum in Harlem from 2000-

2006. Prior to 2000, she was Curator of Modern Art at the
Metropolitan Museum of Art, where she worked since 1972 as an
educator and curator. She holds a B.A. in art history from Queens
College of the City University of New York, her M.A. in art
history from Johns Hopkins University.  Sims received her Ph.D.
in art history from the Graduate School and University Center of
the City University of New York.  Sims has received numerous
honorary degrees and has written and lectured extensively on
modern and contemporary artists, with a special interest in
African, Latino, Native and Asian-American artists.  In 1991 she
received the Frank Jewett Mather Award from the College Art
Association for distinction in art criticism.  She is currently on the
boards of the Art Matters and Tiffany Foundations and Art 21
and is a founding and current board member of ArtTable. Sims
has served in the New York City Commission on Women, The
New York State Council on the Arts, and as chair of the Cultural
Institutions Group, a coalition of 34 museums, historical
societies, zoos and botanical gardens in New York City. 

CAA Committee for Women in the Arts two events 
Saturday, February 23, 2008 at College Art Association

12:30 p.m. – 2 p.m.
ARTspace: Chicana Art: The Politics of Spiritual and Aesthetic Altarities
Lone Star Ballroom C4, 2nd Floor, Adam's Mark Hotel
Chair: Laura Perez, celebrates new her new book on Chicana Art by Duke U. Press
Amalia Mesa-Bains, Celia Alvarez Munoz, Yolanda Lopez, Delilah Montoya,

5:30 p.m.  - 7 p.m.
CAA Committee for Women in the Arts (CWA) Annual Recognition Awards Ceremony
Dallas Ballroom B, 1st Floor, Adam’s Mark Hotel
Price: Advance tickets $25; Onsite: $30 in the registration area during registration hours
CWA honors Amalia Mesa-Bains, Director, Institute of Visual and Public Art,CSU,
Monterey Bay; and the artist Celia Álvarez Muñoz, Arlington, Texas.
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Santa Contreras Barraza - chair of the Art Department
of Texas A&M University in Kingsville, grew up in Kingsville,
South Texas. Her vivid and colorful acrylic paintings filled with
iconography drawn from the land and her culture have placed her
solidly among the most important Latina artists in the U.S. today.
Many of her works are contemporary retablo-style paintings done
on metal, using magueys, La Virgen, the Sacred Heart, legends
and mythology, and her family. Barraza's recent work also
includes "codices," paintings modeled after the pre-Columbian
visual calendars or illuminated manuscripts combined with
portraits of prominent Hispanic women, ancient and modern.
She has shown in galleries and museums across the U.S. and
Mexico. Barraza obtained a BFA and an MFA in painting and
drawing, at the University of Texas in Austin. She co-founded
Mujeres Artistas Del Suroeste, one of the first Latino arts
organizations in the city, and she opened Diseño Studios, one of
the first galleries in East Austin. In 1985 she became an assistant
professor at La Roche College in Pittsburgh, Pennsylvania. She
later taught at Pennsylvania State University and the Art Institute
of Chicago. Her catalogue de raison is by Maria Herrera-Sobek
Santa Barraza: Artist of the Borderlands. College Station: Texas
A&M University Press, 2001.

Joan Davidow - has been the director/curator of the Dallas
Contemporary since 2001, hailed by Texas Monthly’s Michael
Ennis as the most imaginative and adventurous museum director
working in Texas, she is dedicated to nurturing, following, and
supporting emerging Texas artists. With an MFA in painting
from the University of Florida and a BA in English from
Jacksonville University, Davidow has experience in broadcasting

and journalism with six years as art critic on KERA, public
broadcasting for North Texas. Davidow began her museum career
at the Dallas Museum of Art as a McDermott Curatorial Intern
in Contemporary Art. She served ten years as the founding
Director of the Arlington Museum of Art where she gained
statewide and national attention. Her honors include the 2000
Legacy of Women Award in the Arts given by The Women's
Shelter of Arlington and selection by the J Paul Getty Trust and
American Federation of Arts to attend the Museum Management
Institute at the University of California, Berkeley. Additionally,
forty graphic design awards rewarded the high quality of
Arlington Museum of Art's catalogues and publications during
Davidow's tenure.

Dr. Tey Marianna Nunn - a native Nuevomexicana, is
director and chief curator of the Visual Arts Program at the
National Hispanic Cultural Center in Albuquerque, N.M., having
served as the Curator of Contemporary Hispano and Latino
collections at the Museum of International Folk Art in Santa Fe.
She received her Ph.D. in Latin American Studies (with a focus on
art history and history) from the University of New Mexico.  She
is the author of Sin Nombre: Hispana and Hispano Artists of the
New Deal Era (University of New Mexico Press, 2001). Sin
Nombre was awarded the Ralph Emerson Twitchell Award for
“significant contribution to history” by the Historical Society of
New Mexico and documents for the first time the Hispanic
contribution to New Deal projects in the 1930's and 40's. Nunn
has curated numerous exhibitions and she lectures widely on
various aspects of contemporary and traditional Hispano and
Latino art and cultural identity.  Her article, Goldie Garcia: La
reina de rasquache and South Broadway is included in Chicana
Traditions: Continuity and Change, edited by Norma Cantú and
Olga Najera-Ramírez (University of Illinois Press, 2002).  Nunn
was voted Santa Fe Arts Person and Woman of the Year in 2001.

2008 President’s Award

Call for Applications

The Camargo Foundation, located in Cassis, France, is a residential
center for visual artists (painters, sculptors, photographers,
filmmakers, video artists and new media artists,) composers and
writers pursuing creative projects as well as scholars pursuing

studies in the humanities and social sciences related to French and francophone cultures.
Residencies are one semester (either early-September to mid-December 
of 2008 or mid-January to the end of May 2009 and accompanied by a stipend of $3500.
The Foundation’s campus includes thirteen furnished apartments, a reference library,
and three art/music studios.

Applicants from all countries are welcome to
apply. The application deadline is January 12 for
either semester of the following academic year.

For more information and to apply, please consult our website at
http://www.camargofoundation.or or write to apply@camargofoundation.org
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Florida - (Orlando) WCAFL’s Second Annual Banquet-Fest
on Sept. 19, 2007 at a new fancy, unusual Mediterrean / Argentine
restaurant featured guest speaker Kristin Congdon, Professor of
Art and Philosophy at the University of Central Florida who
discussed Feminism and Art Today: Personal Reflections on the Effects
of the Women's Movement. 

2007’s art exhibition, thanks to the work of Exhibit Chair Betty
Bay. Aftermath: Women artists respond to HERicanes Katrina,
Frances and Jeanne at Seminole Community College was very
successful and will travel to the Webber Center in Ocala, FL for
Women’s History month. An abbreviated section of it is on exhibit
enhancing a new play Five Women in Havana produced by the
Women’s Playwriter’s Institute. We are excited about our upcoming
juried exhibition Matriarchs in December which will expand to
become a South East regional show Matriarchs - 2 at the Osceola
Center for the Arts. Florida Lifetime Achievement Awards will be
presented there. Judith Segall, WCA SE regional VP, is the organizer.

In February of 2007 Judith Kaplan, VP, gave a talk at Comma
Gallery Parallels between Gee’s Bend’s Quilts and the Art of the
women of Mithila, India.

President Terry Cook reports.  “We submitted a 501 (c) (3)
application in 2006 and we anticipate it will be granted by year-
end 2007 or at the latest early ‘08. At that time we will begin to
implement our long term strategic plan.”

St. Louis, Mo. - In the first half of 2007, we  provided the
community with two artist workshops: papermaking with Cindy

Royal in February and
Bookmaking with MJ
Goerke in June.
In September, we
scheduled a collage
workshop with Mary
Beth Shaw.  Local art
activist, Jane Maxfield
spoke at the April
meeting.  As a result
of Jane's  lecture many
of us became involved
with Vivavox, a local
organization that

mentors youth through the visual and performing arts. WCA was
one of the sponsors of their annual student show Viva Creatrix.  We
worked with them on the WCA exhibition, Katrina Diaries. The
Katrina Diaries, was a collaborative exhibition featuring work by
artists from the Louisiana chapter and, a second line of work
created by our chapter. In conjunction with the opening reception,
we held  umbrella decorating workshops with Vivavox at both the
Lakeside Juvenile Center and St. Vincent's Home.  The umbrellas
were sold with the proceeds benefiting Vivavox.  For those of us
working with both Vivavox and the Louisiana artists it has been
both a  humbling and enriching experience.

The board has also been very engaged in the planning of the
upcoming biennial national Contemporary Women Artists
Exhibition XIV sponsored by the St. Louis Chapter of the Women's
Caucus for Art.  We were recently awarded a MAC (Missouri Art
Council) mini grant to help fund the exhibition and lecture.

We had a reception and awards ceremony at the MAD ART
Gallery. Nationally known artist Judy Onofrio juried the
exhibition. Onofrio  is a self-taught artist whose "artistic interests
have ranged from the formal to the naïve to the outrageous." We
received 200 submissions and 4 site specific installation proposals
for the exhibition. Judy Onofrio chose 52 pieces and three
installations for the exhibition. 

Fall — an  Interplay session for WCA members at Brentwood
Center for Health in October.  December—In Balance (Body
Mind Soul) a members only show at Brentwood Center for Health.

Oregon - Five members from the Oregon chapter traveled to
Daegu, Korea in Sept. of 2006 to take part in a joint show with
artists from Japan and Korea Cultural Sensibilities III.  Women
were homestayed with Korean artists and were treated to studio
visits, sightseeing, and banquets.  In addition to the art of the five
women attending, the caucus shipped the work of ten other
members, to participate in the show. In addition, member
Madeline Janovec was invited to have a solo show of her jewelry
and monotypes in Daegu following the closing of the joint
painting and print show.

This joint venture Cultural Sensibilities I, began in 2001, when
two of our members travelled to Daegu for a joint show.  Seven
Korean artists came to Portland in 2004 for Cultural Sensibilities
II, which was held at Portland State University - Littman Gallery.
The next step is a return visit from the Korean women artists and
a joint show with them at the Littman Gallery at PSU in April
2009, Cultural Sensibilities IV

Karen Swallow was elected president of OWCA in Jannuary 07.
We now have a website at www.oregonwca.org maintained by
Carol Berryhill Lamon and a weekly newletter submitted on line
by Jo Grishman. In March OWCA held a tribute to Tee Corinne
at the opening of a group show in celebration of Women's
History Month and to honor the contributions of Tee to the
caucus and to feminist art.  Tee died in the fall of 2006.  She had
been awarded the President's Award for "Service to Women in the
Arts" by the national chaper in 1997.  Alice Dubiel and Barbara
Bruch of the Seattle Chapter loaned us the piece Ten Cards on the
Theme of Destiny, as well as sending a piece of their own work for
the March show.

On March 25th, members Meredith Dalglish and Harriet Levi
gave a community presentation on Women's Art as a Social Force.
This was hosted by the Music and Art Committee of the First
Unitarian Church and was attended by 18 members and
community members.

Regional News

continued on page 8
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Wednesday Thursday Friday Saturday Sunday Monday
Feb 20 Feb 21 Feb 22 Feb 23 Feb 24 Feb 25

See www.nationalwca.org
conference page for the

schedule and WCA
American Airline discounts
and WCA hotel rates at the

Westin City Center 
Hotel:  1-800-937-8461

College Art Association Conference
Adam’s Mark Hotel, Dallas, Texas 
February 20 – 23, 2008 Saturday, 7 am 

WCA Business Mtg.

Events of WCA interest

Friday, 12:30 pm Saturday, 12:30 p.m.
WCA/CAA panel WoCom/CAA panel

Friday, 5 – 7 p.m.
WoCom/CAA Awards

WCA book table at CAA exhibit hall

WCA Exhibition Receptions (see details for bus transportation)

Thursday, 6 p.m. Friday, 7 p.m. Sunday, 1 -2 p.m.
JWAN Texas Women and Eco-postcards International National Juried
Women’s South Side-on-Lamar Arlington Museum
Museum           and Meadows Museum at SMU and JWAN 3 - 6 p.m.

Women’s Caucus for Art
Lifetime Achievement Awards
Saturday, 5 p.m. – 9 p.m.
Westin City Center Hotel

WCA - DFW Conference Events 

February 23 – 25, 2008 WCA Board
Westin City Center Hotel, Dallas Texas Monday

9 a.m. – 4 p.m.

WCA Chapter’s Council

Saturday Sunday
9 a.m.  – 12 noon 8 – 10:30 a.m.

Tours Leaving the Westin

Saturday Bus Option Sunday 
12 – 4 p.m. 11 – 7 p.m. Bus Tour 
Hands on Demos at Ice house – Texas Clay
Crafts Guild Fire House  - Katrina Diaries
DVAC visit National Juried Exhibit

Arlington Museum

Conference Roundtable

JWAN Exhibit Reception at the
Women’s Museum, Dallas

(WoCom) 
Women’s Committee of CAA

Women's Museum, Dallas

Key Note and Roundtable Discussion Free and Open to the
Public Sunday, Feb. 24, 2008 from 3 - 5 p.m.

5 p.m. Reception for In The Beginning JWAN Exhibit juror
Joan Davidow

Connectivity, Collectivity and Contemporary Art

Key note Speaker: Dr. Charissa Terranova is director of
Central Track: The UT Dallas Artists Residency and
assistant professor of aesthetic studies in School of Arts and
Humanities at The University of Texas at Dallas.  She
previously served as assistant professor of art history at
Southern Methodist University,she holds an M.A. and
Ph.D. in architectural theory and history from Harvard
University and an M.A. in art history from the University of
Illinois at Chicago.

Roundtable Moderator: Patricia Rodriguez, Curator
Mission Cultural Center for Latino Arts, San Francisco

Roundtable includes: Suzzane Burris, art history scholar;
Santa Contreras Barraza, artist; Joan Davidow, Director of the
Dallas Contemporary; Phyllis Parun, artist, Tey Marianna
Nunn, Director/Curator at the National Hispanic Center,
Albuquerque, New Mexico
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Friday February 22 – Monday February 25, 2008

College Art Association (CAA) begins Wednesday, February 20
http://conference.collegeart.org/2008/highlights

CAA Thursday, February 21 evening includes receptions at
major museums including Jewish Women Artist Network
(JWAN) In the beginning at the Women’s Museum (additional
reception on Sunday)

Events at CAA of interest to WCA on Friday, February 22

12:30 – 2 p.m. WCA/CAA Panel, Adams Mark Hotel 
(free to WCA members)

3 – 4:30 p.m. Blaze authors’ reception at WCA CAA exhibit table 
(need exhibit pass)

5:30 – 7 p.m. CAA Women’s Committee Awards Ceremony 
($25. register at CAA)

Our WCA Dallas – Fort Worth Events begin Friday night,
February 22

7:15 pm Bus Tour to Meadows Museum Exhibition In Passionate 
Pursuit: Capturing the American Women's Movement in Art
photographs taken since the 1970's by Dr. Alessandra Comini, 
and reception at Southside-on-Lamar for “Broadview Intersection: 
Texas Women Artists” Exhibition, and WCA International 
Committee Eco-postcard auction. 

10 p.m. Return to hotel 

Saturday 7 a.m. WCA Business meeting at CAA, meet and greet
potential members.

Saturday 9 a.m. – 12 noon Chapters’ Council meeting 
Westin City Center Hotel

12 – 4 p.m. Bus Tour to Dallas Contemporary video exhibit 
and the Dallas Craft Guild where participants can learn hands 
on crafts (small materials fee) (option for those not attending 
CAA including 12:30 – 2 pm Women’s Committee panel)

Saturday 5 – 9 p.m Lifetime Achievement Awards at the 
Westin City Center Hotel

The dinner will be held from 5 - 6:30 p.m. (seating for dinner at
5:30 p.m.) The awards ceremony will follow from  6:30 - 9 p.m. 

Sunday 8 a.m. – 10:30 a.m. Chapters’ Council meeting 
Westin City Center Hotel

11 a.m. Bus Tour for WCA Conference leaves the Westin for the 
exhibition Straight Clay from Texas Women at The Ice House 
and Katrina Diaries at the Firehouse gallery in Forth Worth. 
Box lunch on route. Next at the Arlington Museum we will view 
the WCA National Juried Exhibition.

2 - 3 p.m. arriving at the Women’s Museum, Dallas to see 
In the Beginning JWAN exhibit. 

3:30 p.m. Keynote and Roundtable followed by the reception

5 p.m. Reception.  Bus returns to Hotel 6:30 p.m.

LAA Benefit Raffle at $10 for 1 ticket or $25 for 3 tickets 
or $100 for 12 tickets

Jaune Quick-To-See Smith, WCA Lifetime Achievement Award
winner in 1997, has generously donated 10 original prints for our
2008 raffle. This is an outstanding contribution to the WCA as all
raffle donations will support our 2008 Lifetime Achievement
Awards, our major yearly event for which we must raise over
$10,000. in order to produce the event and catalog. Smith is
creating an edition of 10 prints exclusively for the WCA raffle.
There will be ten winners.

Go directly to the WCA web site to purchase your tickets
http://www.nationalwca.org/applicants/raffle.php

Jaune Quick-to-See Smith is one of the most acclaimed American
Indian artists today. She has had over 80 solo exhibits in the past
30 years and has done printmaking projects nationwide.  Over
that same time, she has organized and/or curated over 30 Native
exhibitions, lectured at more than 185 universities, museums and
conferences internationally, most recently at 5 universities in
China. Smith has completed several collaborative public art works
such as the floor design in the Great Hall of the new Denver
Airport; an in-situ sculpture piece in Yerba Buena Park, San
Francisco and a mile-long sidewalk history trail in West Seattle. 

Jaune Quick-to-See Smith was born at the Indian Mission on the
Flathead Reservation in 1940.  She is an enrolled member of the
Confederated Salish and Kootenai Tribes of the Flathead Indian
Nation, Montana. She attended the University of Washington in
Seattle, received her BA in Art Education at Framingham State
College in 1976 and a masters degree in art at the University of
New Mexico in 1980. Smith calls herself a cultural art worker
which is also apparent in her work. Elaborating on her Native
worldview, Smith's work addresses today's tribal politics, human
rights and environmental issues with humor.  

Register for the Dallas-Fort Worth 
WCA Conference Events 

online at http://www.nationalwca.org

• Lifetime Achievement Awards: Ceremony Free - open to the Public

• Dinner $80. ($95 after 1/1/08) includes $10. reserved seating

• Receptions and Roundtable free and open to the public. 

Cost for transportation.

• Bus tours leave from the Westin City Center, Dallas

• Bus Friday 7:15 pm $30.

• Bus Saturday 12 noon $30.  (Option for those not attending CAA)

• Bus Sunday $50. includes box lunch, conference and receptions.

• Combinations: $75. Friday and Sunday buses, $100. all three buses

• Limited seating, register early, No refunds after February 15, 2008

Conference Highlights LAA Benefit Raffle 2008
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We have instituted a new meeting format that includes workshop-
type presentations with group participation.  They have meet with
great success. April - Lisa Parsons, a member, explained how
"lulu.com" can be used to create books and CD's. May - Karen
Swallow gave a workshop on using beeswax for collages, a simple
form of encaustic. June - OhJa Kim, hosted the whole chapter to
a feast of Korean food and shared her collection of Korean
ceramics and other collage art works, and her fabulous garden.
Also in June-Barbara Bruch,
from Seattle, came to give a
Collagraph ChineColle
workshop that was very
inspiring. July - Debbie
Petrichek gave a workshop on
mask making and each
participant made a mask of
their own face. Aug. - En
Plein Air Outing at the
Crystal Spings Garden.  Sept - Hand-Made Paper workshop by
Helen Heibert. Oct.- Day of the Dead objects for an altar at the
Sidestreet Gallery. Nov.- Show and Tell at the Janovec Studio.
Dec.- party together and celebrate.

Philadelphia - The Philadelphia Chapter elected new officers:
Bonnie MacAllister and Marie Elcin as Co-Presidents, Virginia
Maksymowicz as Treasurer, and Sonia Sherrod as Secretary (and
she also serves as our Blog Administrator (phila-
wca.blogspot.com).  Alison Altergott, Paula Molnar, and Bonnie
MacAllister represented WCA Philadelphia as they traveled to
Networking Day with the DC Chapter where Bonnie presented a
lecture on grantmaking. All three members participated in the
slide share.  A group also visited the Brooklyn Art Museum’s new
Elizabeth Sackler Center. 

All of our active members are now listed on the Irving Sandler
Artist File database which is one of the largest and most
comprehensive slide and image registries online.  Our member
presence on the database allows us to easily streamline how we
curate our member exhibitions while at the same time giving our
members a greater visibility to curators as a whole. We have a spot
on our blog where we feature each woman's Irving Sandler url
(phila-wca.blogspot.com).   We strongly urge the other chapters of
the WCA to look into the database (afonline.artistsspace.org).

We are going to do a group show in May 2008 at the City County
Building Wilmington which is a government building in
Delaware. The show is going to be about environmental distress.
At the City County Building show, there will be a spotlighted
piece made by Afghani women and the WCA (embroidery and
fabric). We are working with Rubia (www.rubiahandwork.org), a
non-profit who work to give Afghani women a living wage. We
will involve the other WCA chapters. We will ultimately send the
work to the women in Afghanistan, and the fundraiser at our First
Friday opening will benefit the women directly.

The WCA, Philadelphia Chapter is also going to be part of Mini-
Curated-Micro-Books at the Baltimore Book Festival.  Eight
women from the Caucus will participate:  Alison Altergott, Bonnie

MacAllister, Cindy Back, Heather Sundquist, Karin Morris-Ivone,
Marie Elcin, Sonia Sherrod, and Virginia Maksymowicz. We're
doing a color zine with the theme of Journey in a series of 10
which will be showcased in a magazine rack installation.

We are currently planning our series of lectures and workshops for
the 2007-2008 year.  Featured topics will include Vegetable
Papyrus Papermaking, How to Make Transfers, and the Perils of
our IRS Audit.  Members Michelle Wilson and Virginia
Maksymowicz will be among the speakers to lead these workshops.

Georgia - HEAR YE!  HEAR YE!  GREAT NEWS!!! The IRS
has granted our Chapter 501(c) (3) status!  WCA-GA is   officially
a non-profit organization. Beaucoup thanks to Ann Rowles, who
has shepherded our application through this very difficult process.

The Georgia Chapter was represented at Summer Board Meeting in
Boulder, CO July 27 by Ann Rowles and Barb Rehg this year. WCA
National encouraged chapters to invite another member along. 

It is easy to feel disconnected when we are not involved regularly
with our parent organization. But meetings such as the one in
Boulder help to bring back into focus the benefits of being a part
of something larger. The chapter representatives we met have the
same dreams and concerns as our GA members. Personal
encounters, with those geographically distant, but idealogically
close, women/ artists helped me to bridge this gap.

Our members work hard to bring opportunities to those in our
chapter, but if we can expand the scope of these opportunities, I
see that as  the ultimate benefit and goal to being a part of a
national  organization. This coming year our own chapter has two
juried exhibits that we  intend to open to other WCA Southeastern
region chapter members. The Florida chapter is also planning to
do the same. We hope that this will begin the process of  ‘bringing
home’ the knowledge that we are  a part of a nationally connected
network of women artists.

Georgia - 2007-08 Programs and Group Exhibitions:

Nov - one-day digital image seminar: Preparing images  for
submission. This program is going to be open to the public. With
the world becoming digital we want our art community to be up
on the  correct procedures to successfully present their work.

STRETCH - This exhibition of installations and large works by
eight WCA-GA  artists was on display from August 4 - 26 at the
Chase Street  Warehouses, in Athens, GA. The school paper and

Share an Idea!

The Philadelphia Chapter recently started a Myspace page in efforts to
increase membership.  Within three days, the page had over 100
friends and several memberships have already come out of it.  We
strongly urge other chapters to consider this strategy.  This is a great way
to reach younger and tech savvy artists in your area. 

WCA-PhilaMySpaceURL:
http://www.myspace.com/wca_philadelphia  

continued from page 5
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the local publications wrote some great articles  about the exhibit
and the WCA. For this exhibit we had not only an opening
reception but an artists  talk at our closing reception. Curators
Marya Roland and Ann Rowles selected eight of the thirty-four
proposals. Selected projects were chosen for ambition, quality,  and
content.  Selected artists are: Helen DeRamus, Judy Kuniansky,
Hunter Levinsohn, Barb Rehg, Gerry Sattele, Rosie Thompson,
Virginia  Tyler, and Mona Waterhouse.

8th Annual WCAGA Members Exhibit - November 10 - Dec. 30,  2007 
Art Station Gallery in Stone Mountain

WCAGA Paint in the Pods - November 1 - Dec. 3, 2007
Sun Dial Restaurant at the Westin Hotel. This is part of the
First Thursday Art Walk program in Downtown Atlanta.

RED - February 25 – April 11, 2008, 
Georgia Perimeter  College, for general members

Earth: A Microcosm - March, 2008, 
Ferst Gallery,  Georgia Tech, Atlanta, GA.

This Is What I Do - September 2008, 
Presbyterian  College, SC

Palouse, Idaho - The Palouse Chapter is excited to start
meetings again. We have several new members and lots of activities
for 2007: Sept 6- Sept 30. 100 Blades of Grass by Louise Colson
and Gina Murray at the Glasshouse Studio in Seattle. Gerri Sayler
is one of 25 artists to exhibit in this year's Idaho Triennial at the
Boise Art Museum. The exhibit ran September 20 through
November 24.

October at the Reflections Gallery at the University of Idaho
themed Self Portraits Sally Machlis will be participating in an artist
residency in Taiwan for the semester and participate in two
university exhibitions. Jennifer Rod has just returned from an
artist residency in Wyoming and exhibited a new body of work at
the Above the Rim Gallery in Moscow, ID

Southern California- Southern California has had a banner
2007 both with SCWCA related shows and many related events
and exhibitions inspired by the WACK! exhibition. Multiple
Vantage Points: Southern California Women Artists, 1980-2005,
our lead exhibition  featuring 50 leading women artists was well
attended and widely reviewed. Which meant that the connections
between the dynamic women artists working in Southern
California today and the early global history of feminist art were
well illuminated and gave our chapter a unique opportunity to
refresh prior relationships and make new connections in the
much broader community of women artists and arts professionals
in our region. 

Three additional shows organized by SCWCA members included
Southern California Women Artist Then and Now (6/2-6/30) by
Bruria Finkel featuring 36 women artists, Top Drawer (3/3-3/31)
featuring Yvonne Beatty, Linda Carlson, Diane Destiny, Cynthia
Friedlob, Rose Hughes, Katherine Kean and Cindy Rinne and
EcoART (4/14-5/12) featuring Ruth Askren, Ulla Barr, Gregor
Goethals, Ann Isolde, Julie Kornblum, Linda Lundell, Cathy

Salser, Hani Shafran, Gabriela Sincich, Deborah Thomas and
France White.  The EcoArt group met for two years to study
sustainable living while creating their art.  Recent programs
included a  private tour of the Frederic R. Weisman Collection, a
Graphic Materials Workshop,  a lecture by advisory board member
Nancy Macko and a studio visit with Ellina Kevorkian from the
Multiple Vantage Points exhibition. 

Northern California - Artists from the Northern California
and Central Florida chapters of the Women’s Caucus for Art held
a joint exhibition titled Strong Waves at the Claudia Chapline
Gallery in Stinson Beach, CA. The show ran from May 5-27,
2007. 45 artists participated – 11 artists from Florida, one artist
from Minnesota and 33 artists from California. The theme Strong
Waves reflected the seaside location of the gallery, artwork from
second and third wave feminists and celebrated 35 years of
Feminism. This show is listed with the Feminist Art Project at
Rutgers University.   

The juror for the show was Ruth Waters, the co-exhibitions chair
were Melissa Harmon and Barbara Hendrickson of the Northern
California Chapters. Claudia Chapline generously offered her
gallery space for the show. Priscilla Otani served as the publicity
chair and created the catalog for the show. 

Florida artists Judith Kaplan and Bonnie Sprung flew out for the
reception on May 5. Many California artists attended. We also
welcomed WCA President Jennifer Colby. Speakers at the
reception included Jennifer Colby, Judith Kaplan, Helen Poole-
Newman, Claudia Chapline, Melissa Harmon, Barbara
Hendrickson and Priscilla Otani.  

This show was the second half of the collaboration between the
Northern California and Florida chapters. The first half was the
January 2007 Journeys show at Karen Carasik’s Comma Gallery in
Orlando, Florida. 

Fires Within – Passionate Drawings by Eleanor Dickinson  May 2-
July 8, WCA field trip May 16 to Peninsula Museum of Art in
Belmont, CA. 

Yuriko Takata at the
Northern California
Strong Waves Exhibit

Thank you Yuriko for
being Nomination
Chair for this election.
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Death of Jo Hanson, March 13, 2007:   Barbara Hendrickson
had just completed Jo’s oral history. Interview with Jo Hanson,
Barbara Hendrickson and Eleanor Dickinson will be sent to the
Archives of American Arts at the Smithsonian. 

Regional Visitors:  Midwest President Janice Nesser, Lydia
Brockman and Janice Granby attended our March meeting in
Richmond. Nesser was visiting San Francisco with a group of
students over spring break. We invited her to attend our monthly
meeting where two of her students (who are WCA members) got
to participate in our proceedings. This was a great opportunity to
get to know other regions and may lead to a joint exhibition in
the future.

Janice Nesser

I would bring to the National
board, as President, experience
working with board dynamics;
experience in non-profit
fundraising and grant writing;
experience working with and
motivating young artists to achieve
their full potential; and experience
working with a volunteer base.  I
have strong communication skills
and the drive, passion, and energy
to serve as an effective and
innovative leader. 

I am an artist who is active in the arts community. I currently
serve as the Vice-President of the Midwest Region for the national
Women's Caucus for Art; the President of the local chapter of the
Women's Caucus for Art; on the Forums committee for Art St.
Louis and on the Board of the Northern Arts Council. I am also
as a member of the Society for Photographic Education. I have
been a member of WCA for over 20 years. In the last 7 years I

have played an active role in the St. Louis chapter, serving as
Corresponding Secretary/Newsletter Editor for two terms, 2001-
2004; and President for two terms, 2005 -2008. I served as the
chapter representative on the National Chapter Council from
2005 to 2006 and as Vice-President for the Midwest region since
summer of 2006.

I am an Assistant Professor of Art at STLCC-Florissant Valley and
serve as the Photography Program coordinator and the Director
of the Florissant Valley Art Galleries. I am also the coordinator of
the campus for World AIDS Day activities and the AIDS Quilt
display, Portfolio Day, the Artist Lecture series and sponsor of the
student Photo Club. I oversee the permanent art collection on
campus. Prior to teaching, I worked at the Suburban Journals and
the St. Louis Sun newspapers (both part of the Ingersoll-Rand
company) for over 12 years. I began my career with them as a
graphic artist.  When I left newspaper work, I was the copy
control manager responsible for the biweekly publications of over
twenty-five community newspapers.

My Masters degree is from Webster University in Art History
with an emphasis in Studio Photography. My BA is from St.
Mary of the Woods College in Journalism with a minor in
Political Science. I have exhibited both locally and nationally for
the last 15 years. My current series "From the blood of my
grandmother" melds quilting and embroidery with dress patterns,
altered books, photographs and found objects in an investigation
of familial relationships, cultural taboos and their place in the
formation of identity.

My having served on the national board for the last year and a
half has enabled me to become familiar with the inner workings
of the board. I served on the board committees for promotion
and new media. I see the need for the next president to catapult
this organization into the national view. We need someone who
has not only strong organization skills but who can be a great
communicator and a motivator. We have to build this
organization from the foundation up and I believe that the
foundation of WCA is the local chapters.

In the last year we have seen a significant move toward
strengthening the lines of communication with the local
chapters. We have also seen the development of a recruiting
package and a chapter council email list.  However, I see this as
only a beginning. We need to foster increased communication
and involvement by chapters in the organization and not just
once a year when we have a conference. One way to achieve this
is through strong and active regional vice presidents. I see
regional vice presidents as extremely important and essential to
the growth of WCA.  They are the link between the board and
the chapters. I feel an officer of WCA must be sensitive to the
voices and concerns of the members. Needs and goals of
members should be of primary importance in establishing the
agenda for the organization. 

Another issue I feel to be of extreme importance is fiscal
responsibility. The national organization cannot be dependent on
membership dues to fund operations. As a national organization,
we should be actively seeking funds through grants and corporate

In Memorium

Jo Hanson, a pioneering spirit in both environmental
and feminist activist art movements, died Tuesday
March 13, 2007 at her home in San Francisco. The
SF Museum of Modern Art, Oakland Museum of
California, Fresno Museum, and Corcoran Gallery
of Art in Washington, DC are among the

institutions that exhibited her innovative work that transformed
urban waste into meaningful art. (read the rest on the following
website in her honor from the Northern California WCA Chapter.

http://www.ncwca.org/hanson.php

Presidential Candidates
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sponsorship for the activities and the administration of the
organization. Our national organization should be a source of
mentoring and support to local chapters. If we can accomplish
two things - good communication on all levels and fiscal
responsibility - we can move forward. We will then have a strong
base of supporters and volunteers and the financial wherewithal
to move this organization forward, to branch out and to meet
noteworthy goals.

Fay Grajower

Honored to be nominated as
WCA President-Elect, allow me to
introduce myself.  Following an
undergraduate degree in English
and a Masters in Speech and
Language Communication I
studied at The School of the
Museum of Fine Arts in Boston,
Massachusetts and earned an MA in
Studio Art from New York
University. I have exhibited in
galleries and museums throughout
the U.S. and abroad including

Boston, New York, Berlin, Germany and Morelia, Mexico. The
focus of my work is the texture of memory. It is the combination
of history and the unconscious associations of an inherited
memory that shape our lives.  The layering of materials resembles
the layering that make up one's inner world. My commissioned
pieces include a painted sculpted glass installation in Wilmington,
Delaware; a Holocaust Memorial Sculpture Installation in Boca
Raton and an installation for The International Women's Research
Center at Brandeis University. My works are in private and
corporate collections and in public sites. 

Professionally as an artist and as an art activist, in addition to
WCA, I am a member of the College Art Association, the
International Association of Genocide Scholars and the Interfaith
Association of Art and Architecture of the Boston Society of
Architects.  I lecture and present at conferences, have appeared on
cable television and serve as an independent curator. I co-founded
and for the past five years organized the Hyde Park Open Studios
in my Boston artists’ community.  Through my involvement in
the Hyde Park Arts Initiative I helped write grants and set up an
after school art program that enhanced the lives of inner city
children and brought opportunity to artists.  The success of this
pilot program led to a foundation grant. As an artist-in-residence
in Florida and in Israel I led workshops and retreats with
adolescents in different cultures and language. Within my local
civic community, I am an executive officer of the Boston Jewish
Community Relations Council that engages in outreach and
increased interfaith relations. I have been a member of its finance
committee and continue to be involved in the non-profit sector,
bridging these worlds with the arts on a local and global basis. 

For the past few years I co-chaired the WCA/JWAN (Jewish
Women Artist Network)  national juried exhibitions in New
York, Boston and Dallas. In this endeavor I prepared a budget,
engaged in communication with the participating artists

throughout the country as well as with the juror, museum/gallery
director, funders and co-chair; designed and published an
exhibition catalogue, promoted the exhibition and the group and
strengthened the ties and connections of the members. The
resulting successful and professional exhibit significantly
increased WCA and JWAN visibility and membership.

The diligence and focus of what it takes to “make art” as well as
my many years of community leadership inspire my vision of
what my role as WCA President might look like. My decision
making process and leadership style is based on creative thinking
that incorporates multiple layers of input and ideas of others and
the desire to respond to and respect diversity in building and
serving community growth and interests. Through the arts, we
have the profound opportunity to communicate, remove
boundaries, preserve and value cultural heritage all the while
enhancing the ability of the individual artist and strengthening
community. As such, I envision increased international exchange
and collaboration as we meet civic responsibility and global
challenges. I believe the individual artist grows professionally
through such connections as it benefits the local community and
the wider community at large. My goal is to involve more artists
in WCA and local chapter activities, to bring in new members,
and strengthen and broaden membership connections.  Working
together, WCA has the ability to challenge each one of us in
personal and communal growth as artists and as individuals.

Katrina Diaries’ reception in Washington D.C.

from left to right

Washington DC Pres.
Cherie Redlinger

WCA President-elect 
Marilyn Hayes

WCA President
Jennifer Colby

Louisiana Chapter Pres.
Phyllis Parun
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Fay Grayjower

Janice Nesser
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Renew Your Membership

Send your renewal check by mail to:
WCA National 
P. O. Box 1498
Canal Street Station
New York, NY 10013
or renew at www.nationalwca.org
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Address_______________________________________
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(no Chapter) $40.
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Interest Group ____________
Chapter Name ____________
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WCA Artist Opportunities

National Juried Exhibition - www.nationalwca.org
Deadline extended to December 15

EcoPostcard Exhibition deadline January 15
www.wcaartwavesinternational.blogspot.com

Featured Member Artist on www.nationalwca.org

Deadline: January 1, 2008
Eligibility: current members of WCA may enter one image
Juror: WCA President 

Application process: To facilitate a blind review, please email one jpeg
to nationalwca@gmail.com using “Featured Member Competition” as
the subject line and naming your jpg with your member id number (for
example: 0123456.jpg) . 

Please use the above email address !
Image size:  72dpi, not exceeding 500 pixels in any direction.
Selection Process:  Blind review of each applicant’s digital image.
Notification: January 15, 2008 

Twelve WCA members will be selected to be featured for one month each
during 2008.  The “Featured Artist” section of the website will include the
artist’s name, images, and a link to her own website, or a website of her choice.


