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Visioning the Future of WCA

or four days in June, WCA members who descended upon “the city by the bay” were
enmeshed in the mission statement: building community through art, education, and

social activism.

The first two days were filled with

artist studio visits; a visit to Recology,

a reclamation center with an artist
residency program and a wonderful
sculpture garden founded by the late
San Francisco member and eco-artist Jo
Hanson; the Blue Planet art exhibition;
and a day of learning through shared
stories, experiences, video, and art at the
Eco Art conference (see story page 8).

The next two days offered opportunities
for WCA members and Board members
to take their renewed sense of
community and purpose, and put it into
action.

On Saturday, WCA President Janice
Nesser-Chu led WCA members in a
visioning session. The purpose of the
visioning process was to help members
get out of the critical, analytical left-
brain thinking and into the right brain
creative process.

The visioning process creates a
motivating view of the future. It creates
pull. It gives direction. The session was
divided into three separate exercises.
The first exercise “Opening Our Minds
up to the Possibilities—Tapping into
Our Creative Self” was facilitated

by Monterey Bay chapter President

Sue Hillyer. The exercise involved a
collaborative group process where
members scribbled onto paper and then
passed the paper to the person to the
right, who would begin to create form
and shape from the scribbling; this was
then passed along again and again. The
exercise was meant to prepare members
for the work ahead in the next exercises,
to open the mind to infinite possibilities

President Nesser-Chu facilitated the next
exercises, which focused on visioning
the future of WCA. In “Finding that

Loving Feeling,” members broke into
groups and worked on a series of
questions:

e When did I first become involved
with the Women’s Caucus?

e What brought me here?

e What did I think was important
about WCA:?

* What was going on in my life at the
time that WCA appealed to me?

* What is my favorite success with
WCA:

e What do I need to connect or
reconnect my passion for WCA?

e How can I help others see what I see?

The emphasis of the final exercise was

to create a mind map for the future of
WCA using the mission statement and the
five clarifiers. A mind map is a diagram
representing ideas linked to and arranged
around a central key word or idea. By
presenting ideas in a radial, graphical,
non-linear manner, mind maps encourage
a brainstorming approach to planning and
organizational tasks.

The results of these exercises have been
passed on to the chapter presidents and
are available on the national website

at http://nationalwca.org/aboutwca/
wecadocs.html.

On Sunday, President
Nesser-Chu called the
Board meeting to order
and began by reading her
WCA Board ABCs, which
spelled out the ideal

conduct for all Board o ot f

members. The meeting

was very productive o ey
and many things were o e
accomplished including A,
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approval of Board reports and a lengthy
discussion and approval of the WCA
budget. Three proposals were passed
including;:

e Establishing a new Board position:
VP of Special Events

® A change in the title for the national
administrator to Director of
Operations, and

e Approval to purchase an exhibition
entry portal for use by national and
chapters for national and regional
exhibitions.

In addition, several action items were
established, including the development
of a six-year strategic plan, creation of a
task force to bring caucuses in line with
the bylaws, ISBN numbers for LAA
catalogs, and updating the national
website. To view the complete summer
Board meeting minutes and action items
visit http://nationalwca.org/aboutwca/
wcadocs.html

A special thank you to the Pacific
region chapters for hosting the Eco Art
conference, bus tour, members meeting
and national Board meeting.

WCA VP of Development Dail Chambers shares her group’s findings at the Visioning Session during
the WCA summer Board and members meeting. Photo by Brenda Oelbaum.



PI’ESident,S Message by Janice Nesser-Chu

t is so hard to believe that
Ifall is here and the so-called

“lazy days of summer” are
behind us. However for WCA
summer has been anything but
lazy. The summer Board meeting
and members’ visioning session set
the tone for summer days that were
marked by growth, innovation, and
change.

The transformation of our public
face has begun. The monthly
President’s update has a new
format. The front page of the website has been updated.
Branding strategies are being put in place. By the beginning

of the New Year, WCA will have a new look that will include

a revamped website, new brochure, and an online entry portal
for exhibitions. A special thanks to Jami Amicucci, Karen
Gutfreund, Karin Luner, and Susan Kraft for their work on this.

But even more important is all the action happening in our
own backyard. The visioning session was the first step in creat-
ing a WCA that serves the membership and lives up to its new
mission statement. My summer days were spent in conversation
with most of the chapter presidents, listening to their concerns
and wants, and their vision for WCA. The information I gath-
ered along with the brainstorming at the visioning session, the
membership survey and the mission statement have formed the
foundation for a new six-year strategic plan to:

¢ Build WCA’s name recognition and presence at the national
level and in the art community

e Build WCA presence at the chapter and regional level

e Establish WCA’s role as a clearing house for information and
resource sharing.

Our goal is to transform WCA from being primarily a member-
ship and Lifetime Achievement Awards-focused organization to
one that creates community through art, education, and social
activism. As I write this, the strategic planning committee is
working on finalizing deliverables for 2010. Look for more
information in the upcoming October President’s Update.

To propel WCA forward will take work by every member. We
need to be active participants engaging in dialogues, working
on committees, and helping to build the future of WCA.

In the last few weeks you received a letter from me asking you
to participate in the “five 5s campaign.” This campaign will
allow WCA to provide much needed and wanted services to our
chapters. These services, while still in discussion and dependent
on procuring the funding, could include: free use of exhibition
entry portal on the national site, increase in the number and
amount of matching funds when chapters collaborate not only
with other chapters but with other non-profit organizations,
the possibility of professional development programs or work-
shops offered on the local level but sponsored by the national
organization.

I am asking you to make the commitment to grow WCA with
me. I do not take this request lightly nor would I ask you to do
anything I would not do myself. This is a moment where we
can grab the momentum if we stand and work together.

Lifetime Achievement Awards 2011
Benefit Raffle

WCAs raftle to benefit the Lifetime Achievement Awards fea-
tures an incredible 24" x 45" collage, “Castle Series: Daytime,”
by nationally acclaimed artist Nancy Azara.

Nancy Azara has exhibited her sculpture and collages in New
York City, throughout the U.S., and abroad. Her mixed media
collages using mylar, paper, paint, and even wood chips, are
about time in relation to memory and personal history. Curator
and critic Leonie Bradbury describes them as “mixed media col-
lage drawings seamlessly combining a contemporary printmaker’s
aesthetic with organic mark making.”

Azara’s work was shown at the Andre Zarre Gallery in Chelsea,
NY, in February 2010. She has shown in numerous one-woman
exhibitions at Donahue/Sosinski Art and A.I.LR. Gallery in
New York City; at the Froelick Gallery, Portland, OR; the SACI
Gallery, Florence, Italy; the Tweed Museum in Duluth, MN;
Rudolph E. Lee Gallery in Clemson, NC; the Gwinnett Fine
Arts Center in Duluth, GA; and in many group shows such

as the traveling Rutger’s University exhibition How American
Women Artists Invented Post-Modernism in 2006. She was the
featured sculptor at the SANYI Museum in Taiwan in 2008.

Azara’s most recent publications include her book, Spirit Taking
Form: Making a Spiritual Practice of Making Art (Red Wheel/

Weisers) and an essay, “In Pursuit of the Divine” for The
Kensington and Winchester Papers: Painting, Sculpture and the
Spiritual Dimension (Onerios Books).

Azara was a founder of the New
York Feminist Art Institute
(NYFAI) in 1979, where she
was on the board and taught a
workshop called “Consciousness
Raising, Visual Diaries, Art
Making” for many years.
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Learn more about Nancy Azara
and her work at www.nancy-
azara.com.

Tickets for the 2011 LAA
Benefit Raffle are $15 for one
ticket, or three for $30.
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For the LAA Benefit Raffle: “Castle Series:
Daytime” by Nancy Azara, 2010, 24” X 45”
rubbing and collage on mylar with oil pastel,
paint, and colored pencil (value $5,000).

The drawing will be held at the
WCA LIVE SPACE gala at the
American Folk Art Museum on
Saturday February 12. You don’t
need to be present to win, but
how great would it be if you were? To purchase tickets, go to
www.nationalwca.org/applicants/raffle.php and fill in the online
form. Our thanks to Linda Gilbert Schneider, co-chair NY 2011
conference for facilitating this gift.



LIVE SPACE: women ® art ® activism

New York February 10-14

SPACE is well underway. The concept of LIVE SPACE

is two-fold: (1) it describes art that is happening in the
moment, and (2) art that is energetic, stimulating, and electric.
LIVE SPACE will be happening not only all over New York
City but also in cities across the U.S. through the use of social
networking, blogging, YouTube, Twitter and live feeds.

The Women’s Caucus for Art 2011 Conference LIVE

WCA plans to incorporate LIVE SPACE not only into our
exhibition, panels, and bus tours, but into every aspect of

the conference. From live feeds for the Lifetime Achievement
Awards and LIVE SPACE gala, to performance art on
YouTube, to live art happenings in front of the Hilton, the
WCA conference will be in the moment, exciting, and electric.
It will be an event not to be missed.

The WCA conference home base will be Hilton New York, 1335
Avenue of the Americas. Register early because space is limited.
Please use the code “Women’s Caucus for Art” when making
your reservations. Rate is $202 single bed/$222 double beds.

Conference plans are still be finalized. Look for an updated sched-
ule and conference fee packages online beginning October 15.

Tentative Schedule

*Please note that the performance art pieces are not listed in
the tentative schedule

Thursday, February 10

9 am-4 pm: KNIT-IN, Hilton Hotel. Please bring your
knitting needles and yarn, and come prepared to knit through
the panel discussions and other CAA, WCA, and TFAP
events. People who come with needles in hand will get a free
WCA Conference Button. Take part in this silent “live space”
performance, which will honor women’s work and craft,

and bring attention to the WCA as a whole in the world of
academia and art history.

12:30-2 pm: WCA panel at CAA: LIVE SPACE: women *
art ® activism

Drawing inspiration from works created by our panelists and
from the collective wisdom of the audience, we will consider
how women artists and their communities create vital,
meaningful, aesthetic experiences that initiate and sustain
authentic change in response to issues of limitation, exclusion,
legitimacy, and hierarchy. If “live space” is the goal, what
qualities of artistic expression and community-building produce
compelling, transformative art experiences/spaces? In a world
filled with instant communication, where/how does essential
creative intimacy happen? What conditions are necessary to
enhance effective art activism?

Moderator: C. M. Judge, intermedia artist. Panelists: Carolee
Schneemann, media artist; Elizabeth Streb, director of STREB
Lab for Action Mechanics; and Véronique Sapin, video artist
and artistic director of Video Arts Development International
Association Judge.

5:30-10 pm: An evening of art and performance
e JWAN (WCA) opening reception for Sanctuaries in Time,
Kraft Center, Columbia/Barnard

e TFAP-sponsored opening/talk “Be Aware: Women Working
at Flomenhaft” at Flomenhaft Gallery

e WCA Control exhibition opening reception at Ceres Gallery
Young Women’s Caucus performance at Randesk

Friday, February 11

12:30-2 pm: WCA Reception and viewing of the 7th Annual
Video Art Competition with special commentary from the
juror.

2:30-9 pm: WCA sponsored bus tour to include
e Gallery talk with Catherine Morris and museum tour at the
Sackler Center for Feminist Art

e AIR. gallery

e WCW national exhibition Hidden Cities artist reception at
New Century Artists

Saturday, February 12
7:30-9 am: WCA chapter council meeting

9-5 pm: TFAP panels at the Museum of Art & Design

6-7:30 pm: Lifetime Achievement Awards presentation at the
Hilton New York honoring Beverly Buchanan, Diane Burko,
Ofelia Garcia, Joan Marter, Carolee Schneemann, and Sylvia
Sleigh. In addition, WCA will also honor Maria Torres with the
President’s Art & Activism Award.

8-10 pm: LIVE SPACE at the American Folk Art Museum.
The WCA ticketed gala event with the Lifetime Achievement
Awardees will include a walk-around dinner with three food
stations, open bar, an opportunity to meet the awardees,
networking, and tours of the museum. Tickets are now on sale
at a discounted price of $75 for WCA members.

Sunday February 13

8-9:30 am: Chapter Council meeting

10 am-5 pm: WCA, CAA, and Rutgers sponsored “Art at
Rutgers” bus tour including: Zimmerli Art Museum exhibition
Dancing with the Dark: Joan Snyder Prints 1963-2010, a lecture
by Joan Synder followed by a reception, the Brodsky Center
for Innovative Editions and the Institute for Women and

Art exhibition Joan Snyder/Intimate Works, a Mary H. Dana
Women Artists Series Exhibition at Douglass Library.

Monday, February 1

8:30 am-4 pm: WCA National Board meeting, Kraft Center,
Barnard /Columbia



WCA LifEti me ACh i eveme nt AW& rd S By Anne Swartz and Janice Nesser-Chu

that the 2011 recipients for the Lifetime Achievement

Award are: Beverly Buchanan, Diane Burko, Ofelia
Garcia, Joan Marter, Carolee Schneemann, and Sylvia
Sleigh. The recipient of the President’s Art & Activism Award
is Maria Torres.

The Women’s Caucus for Art is delighted to announce

The Lifetime Achievement Awards ceremony will take place
on Saturday, February 12, 2011, during the annual Women’s
Caucus for Art and College Art Association conferences. The
ceremony (free and open to the public) will take place from
6 to 7:30 pm at the Hilton New York, 1335 Avenue of the
Americas, followed by a ticketed gala from 8 to 10 pm in the
Museum of American Folk Art in New York City. The WCA

ticketed gala event, Live Space, will include a walk-around
dinner with three food stations, open bar, an opportunity to
meet the awardees, and to enjoy networking and tours of the
museum.

The Lifetime Achievement Awards were first given in 1979 in
President Jimmy Carter’s Oval Office to Isabel Bishop, Selma
Burke, Alice Neel, Louise Nevelson, and Georgia O’Keeffe.
Past honorees have represented the full range of distinguished
achievement in the visual arts professions. This year’s

awardees are no exception, with considerable accomplishment,
achievement, and contributions to the visual arts represented by
their professional efforts.

Lifetime Achievement Awardees 2011

Beverly Buchanan is a multi-
media sculptor and pastel artist
who explores Southern vernacular
architecture in a variety of media.
Born in 1940, Buchanan made art
from an early age. She received

a bachelor’s degree in medical
technology from Bennett College
in Greensboro, NC, and both an
M.S. in parasitology, and a master’s
of public health from Columbia
University. Rather than pursuing a
degree in medicine, she decided to
focus on making art. She studied at the Art Students League,
before moving to Georgia where she still lives (dividing her
time between Georgia and Michigan). She is the recipient

of a Guggenheim Fellowship, a Pollock-Krasner Award, and
two National Endowment for the Arts Fellowships. She was a
Georgia Visual Arts honoree, a recipient of an Anonymous Was
a Woman Award, and honored by the College Art Association
Committee for Women in the Arts.

Diane Burko currently works as a
landscape painter and photographer.
She has been involved in the
feminist movement since the early
1970s and is one of the founding
members of the Women’s Caucus
for Art. She founded and organized
the first multi-venue feminist
citywide art festival in Philadelphia:
Philadelphia Focuses on Women in
the Visual Arts, Past and Present.
Diane continues her feminist
commitment today, serving on the
WCA and College Art Association boards, the Philadelphia Art
Commission, and other community engagement. She is now
chair of CAA’s Committee on Women in the Arts. She has been
recognized with Bellagio, Giverny, and National Endowment
for the Arts fellowships along with many other honors. One of
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the first movers and shakers in the feminist art movement, she
has not previously been recognized for her contributions. She
resides in Philadelphia and Bucks County, PA.

Ofelia Garcia is professor of art
at William Paterson University,
where she was dean of Arts and
Communication for a decade.
Garcia holds a B.A. from
Manhattanville College, an M.F.A.
from Tufts University, and was a
Kent Fellow at Duke University;
she has been art faculty at Boston
College, critic at the Pennsylvania
Academy, director of The Print
Center in Philadelphia, president
of the Atlanta College of Art and
of Rosemont College. She was president of WCA, served on
the boards of CAA, the American Council on Education,
Haverford College, and others, most recently as board chair,
Jersey City Museum. She now serves as vice chair of the New
Jersey State Council on the Arts, on the Hudson County Art
Commission, the boards of the Brodsky Center for Innovative
Editions, and of Catholics for Choice.

Joan Marter is distinguished
professor of art history at Rutgers
University. She received her Ph.D.
from the University of Delaware.
Marter has lectured and published
widely. She is currently editor-in-
chief of The Grove Encyclopedia of
American Art. This five-volume
reference will be published

by Oxford University Press in
2010. Marter serves as editor of
Woman’s Art Journal, which has
been published continuously for

31 years. She has published monographs on artists such as
Alexander Calder, as well as writing extensively about Abstract
Expressionism and women artists. In 2004, she was inducted to
the Alumni Wall of Fame at the University of Delaware. She is
president of the Dorothy Dehner Foundation for the Visual Arts.



Carolee Schneemann is a
multidisciplinary artist whose
radical works in performance art,
installation, film, and video are
widely influential. The history

of her imagery is characterized

by research into archaic visual
traditions, pleasure wrested from
suppressive taboos, the body of the
artist in dynamic relationship with
the social body. Her involvement
in collaborative groups includes
Judson Dance Theater, Experiments
in Art & Technology, and many feminist organizations. She has
exhibited at the Los Angeles Museum of Contemporary Art; in
NYC at the New Museum of Contemporary Art, the Museum
of Modern Art, the Whitney Museum, as well as the Reina
Sofia in Madrid, Moderna Museet in Stockholm, the Centre
Pompidou in Paris. The recent multi-channel video installation
Precarions was presented at the Tate Liverpool September
2009. The Dorsky Musecum at SUNY New Paltz presented a
major retrospective in 2010.

Sylvia Sleigh is a groundbreaking
feminist painter. Born in 1916

in Wales, she paints portraits

in a realist style, informed by
sources that include the Pre-
Raphaelites to famous portraits
throughout history. She had her
first solo exhibition in 1953 at

the Kensington Art Gallery. She
married Lawrence Alloway, art
critic, with whom she became part
of the London avant-garde. They
moved to the United States, where
she continued painting and showing her work. In 1970, she
became actively involved in feminism and started painting life-
size nudes in her precise, realist style. She was active in many
of the first women-artist-run galleries including A.I.R. Gallery
and Soho 20. Her work is in many major public and private
collections. She is represented by I-20 Gallery in New York’s
Chelsea gallery district.

President’s Art & Activism
Awardees 2011

Maria Torres is the president
and chief operating officer of The
Point Community Development
Corporation, a non-profit
organization dedicated to youth
development and the cultural

and economic revitalization of
the Hunts Point section of the
South Bronx. The Point’s mission
is to encourage the arts, local
enterprise, responsible ecology,
and “self-investment” in the
community traditionally defined
solely in terms of its poverty, crime
rate, poor schools, and sub-standard housing. Torres received
a Bachelor of Science degree from Cornell University in 1993.
That same year, she launched the Neighborhood Internship
Bank for at-risk youth, the first employment service of its kind
in the South Bronx. Torres also established La Marqueta, an
outdoor community market aimed at lowering the barriers to
the marketplace for neighborhood entrepreneurs. In September
1994, Torres (along with Paul Lipson, Mildred Ruiz, and
Steven Sapp) founded The Point. Torres received the Union
Square Award in 1998. She served on the board of the Bronx
Charter School for the Arts from 2002 to 2009.

Young Women’s Caucus

What’S Coming Up by Yueh-mei Cheng

Young Women’s Caucus has been actively organizing events and projects
to connect young women artists nationwide. Right now, YWC is calling
artists to join its three major activities and hoping more artists will
participate, share ideas, and have fun.

Our three major events are the performance for the 2011 WCA conference
in New York, YWC 2011 themed national touring exhibition, and the
publication of a 2011 calendar. YWC hopes you will participate in these
exciting projects and help YWC to spread the word.

The performance art piece will take place at the Raandesk Gallery in

New York during the WCA conference next February. Bonnie MacAllister

is organizing this exciting event, and is going to post “call for artists/
performers” soon. If you would like to be part of the performance, contact
Bonnie MacAllister at macallister.bonnie@gmail.com.

The YWC touring exhibition in 2011 will be the result of ongoing projects
of “circle” or “traveling” journals, which will involve young artists
nationwide. Melissa Hronkin has been organizing this project and she has
created the master blog that will link all of the other blogs that go with
the journals. If you’re consider joining the effort to start a journal, please
contact Melissa Hronkin at “m_hronkin@hotmail.com” or visit http://
travellingjournalproject.blogspot.com/

The Young Women’s Caucus is publishing a 2011 Calendar on the theme
of the bedroom. We hope to incorporate a variety of responses on the
topic from the female perspective. Proceeds from the calendar will be sold
to help fund the Young Women’s Caucus and their events. Download the
entry form from the YWC blog at http://youngwc.blogspot.com.



Regional and Chapter News

Northeast Region

Connecticut

Connecticut WCA member Elizabeth White was so inspired

by the theme of “community” when she attended the national
conference in San Francisco that she decided to start a monthly
salon-like event to be hosted initially at her house in Bethel.
Since most museums and galleries are closed on Monday, she

is calling it “Open on Mondays.” At the first meeting, she will
tell chapter members about the Eco-Conference and provide a
pleasant way for members to get to know each other.

Central Massachusetts

Central Massachusetts WCA kicked off its first Round Robin
Salon art share at the Rollstone Studios in Fitchburg, MA, in
February, and continued in March at the home/studio of Cyndi
Lavin. April’s meet was again at the Rollstone Studios, May

at the Community Realty office in Worcester, and July at the
home and garden of Judith Ferrara. The Spring Membership
Meeting was held in June at the beautiful Tower Hill Botanical
Gardens in Boylston, prior to a plein air workshop led by Alicia
Geilenburg-Drakiotes, held despite the day’s drizzle. There is a
pastel workshop scheduled with Alicia in August—inside at the
Venerini Learning Center in Fitchburg. Upcoming exhibitions
include Hot Hot Hot! in September at the Rollstone Studios
gallery and the 5th annual fall show at the Fitchburg Access
Television Studios: the theme is Motion. Community Realty

in Worcester is excited about supporting women in the arts

and have offered their office as an exhibition venue to us for
four shows a year. VP Laura Cahalane will be the liaison and
coordinator for that venue. CMWCA continues to exchange
Artist Trading Cards every other month. Louise Parmenter
Hammerman will lead an ATC workshop with a face-to-face
trade in the fall. CMWCA welcomes new WCA chapter neighbor
Pioneer River Valley and looks forward to collaborations.

New Hampshire

WCA/New Hampshire has been busy! In May, WCA/NH and
The Circle Program in Plymouth, NH, sponsored a half-day

of art workshops for early adolescent girls who are considered
“at risk.” Also in May was “Food and Fiddles,” the annual
lasagna dinner and art auction to raise funds for the WCA/NH
scholarship. The chapter also sponsored an art project in June

at the Multicultural Festival in Concord, with a collaborative
weaving project using bicycle wheels as looms. Twist of Lyme was
a juried show held in May at Long River Studios, in Lyme, NH.
At the spring meeting, held at President Melissa McCarthy’s
studio, members made postcards for The Down and Dirty
Postcard Show. The postcards stayed on exhibit at the studio
until the end of May, then were mailed, each to a different
member artist. Flowers Interpreted returned to the Epsom Public
Library.

Pioneer Valley

WCA Pioneer Valley mounted its first show, The Illustrated
Woman, featuring work by seven members at NACUL Center
Gallery in Amherst, MA, August 4-30. Several members also
exhibited in Boston in August at WCA-Boston’s Shine. The
new chapter had its first televised interview at ACTV studio in
Ambherst as part of the Amherst ArtWalk. The chapter has been
invited to exhibit at ACTV for the months of September and

October, focusing
on the themes

of Domestic
Violence, Breast
Cancer Awareness,
and Hispanic
Heritage. The
International
Women’s Exhibit
in India in March
2011 has been
confirmed and

a call for entries
will go out to the
Northeast and
Southeast Regions
of WCA to
participate. Forty
women artists will
be selected to have their work seen at Art Mall in New Delhi,
India, then at the Sublime Gallery UB City, Bangalore, with full
media coverage and the possibility of showing at the American
Embassy in New Dehli.

WCA Pioneer Valley members Pragva Jain and Rochleigh Z. Wholfe (third
and fourth from right), shown here with other attendees at the Real
Lives of Women Artists Symposium at Smith College. Pioneer Valley
is WCA’s newest chapter, having been approved by the Board at the
February 2010 meeting in Chicago.

Southeast Region

Louvisana
WCA of Louisiana launched its 2010 annual exhibition, Femme
Fest, at the invitation of Don Marshal, executive director of

the New Orleans Jazz Fest. A city-wide invitational for two
years, Femme Fest is now limited to 35 guests and WCA/LA’s
members. The opening drew over 200 guests and had fabulous
food donated and prepared by members. This public event
included a Women’s Poetry Salon sponsored by Poets & Writers,
which gave an honorarium to each poet. Recent programs
included a Salon in June featuring Priscilla Bush, who gave an
engaging presentation of quilting, showing her collection back to
the 1970s. The second Salon is scheduled for August at WCA/
LA VP Cely Pedescleaux’s new studio, built in her backyard as

a gift to her from an anonymous donor through Carol Mains
and the Saley-Mains Literacy Foundation, and constructed by
volunteers. In the fall the chapter will hold a workshop open to
the public on framing with career framer and founding WCA
member Miriam Hirsh, who noted the need while helping with
the installation
of Femme Fest.
Several Salons
and workshops
plus one or

two exhibits
are planned
each year. This
summer the
board is editing
its bylaws.

Members of WCA Louisiana gathered at Femme Fest, the group’s annual
exhibition as part of the New Orleans Jazz Festival in March. Photo by Gus Berry.



Midwest Region
Chicago

The Chicago WCA chapter’s membership committee continues
to encourage new members and is working toward a couple of
“Meet and Greet” events in the fall. They’ve seen an increase
in membership thanks to their membership team and “fearless
leader” Cynthia Quick. The prospectus for the October
members’ show has gone out. Chicago Art—=Urban Pulse will
be hung in conjunction with Chicago Artists’ Month at the
Tom Robinson Gallery, October 9-30, 2010. The Exhibition
Committee is working on ideas for Women and Water Rights.

St. Louis
The WCA St. Louis Chapter had several activities for members
this summer. In May, members made paper bowls using
handmade paper. Two digital workshops for preparing artwork
for exhibition entry were offered in
June. The first session covered how
to take a digital picture, including
lighting, presentation, and various
camera settings; the second session
covered editing those digital files.
Three members participated in the
National Board meeting in San
Francisco. Members are traveling

to take a tour of the Cedarhurst
Center for the Arts in Illinois in
early August. The center includes a
sculpture park in a beautiful setting
along with a notable museum
collection of paintings and fine
craft. The STL chapter is also in
the preliminary stages of planning
an art and social justice conference
to be held in conjunction with

the WCA membership and board
meeting in July 2012.

Michigan

The Michigan WCA Chapter is
filing for 501(c)(3) status. This
summer, Co-VP Shaqe Kalaj
represented the WCA-MI at Camp Rainbear in Mayville, MI,
where she taught print making and other crafts over a long
weekend to Detroit inner city families affected by AIDS. The
chapter donated money to the camp for art supplies. Balance:
an Artist’s Collaborative Game, the chapter’s annual exhibition,
is a state-wide show traveling to Wyandotte at the River’s Edge
Gallery, Finlandia University, in Hancock, and the Holland
Area Arts Council, in Holland, through 2010. WCA-MIT is
planning its version of the Women and Water Rights exhibition
for 2011 at the University of Michigan, as well as discussing a
branding and marketing workshop and a national exhibition for
the 2012 summer board meeting, planned to overlap with Art
Fair.

Pacific Region

Northern California

Northern California WCA has created a Strategy Committee
chaired by Victoria Legg, which will meet often over the
coming year to brainstorm new and better ways to plan
programs and approaches for making the chapter ever more
interesting and appealing to current and potential members,
especially young artists.

Southern California

Southern California WCA focused on one conference, two
exhibitions, and three programs during the spring and summer.
Programs included an April studio visit with Ruth Weisberg,
the chapter’s first President, a members’ Art Matters “Film and
Fiber” discussion in mid-May, and a private tour in early July of
Fierce Beauty: The Art of Linda Vallejo, a retrospective curated
by Past President Betty Ann
Brown. June saw the culmination
of months of working with WCA
Pacific Regional chapters on the
Eco-Arts Conference in Berkeley,
CA, as well as co-producing the
Regional Art and Activism Awards
and the Blue Planet exhibition
(juried by Kim Abeles), with work
by 10 SCWCA members. The
month began with the opening

of the Memory’s Touch exhibition,
which offered visual translations
of remembrances, cherished times,
painful recollections, or the once
forgotten at the John Broome
Gallery at Cal State Channel
Islands. Curated by art historians
Denise Lugo and Karen Schifman,
the handsome show featured works
by 19 members and ran from June
3—July 28, 2010.

A brace of presidents: Niku Kashef (left) the current president of the Southern
California chapter with founding SCWCA president Ruth Weisberg, at the April
visit to Ruth’s studio

San Diego

San Diego WCA is launching an
online art gallery and exhibition
space, with artists selected for their talent. The online gallery
will be dedicated to helping contemporary artists display and
promote their art, making it easier for the public to find them
and learn how to contact them directly. All WCA members

are invited to participate in juried and non-juried online
exhibitions. The theme of the first online juried show is Going
Green—Summer 2010. Work submitted should use organic,
natural, sustainable, recycled, or non-toxic materials, or digital
methods. The goal is to educate about environmental crises
and to present art that informs and interprets natural processes,
reinvents or reclaims natural found articles, and celebrates our
emotional and physical connection to the earth. Juror Mollie
Kellogg seeks visually compelling creations that educate,
enlighten, and inspire stewardship of the earth. For more
details or to view future exhibitions, see www.zhibit.com/
sdwcajuriedshow.
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Conference: fneome ___—__________|

B u i ld i n g WCA E CO _Awa re n e SS Board Meeting Income $1,200.00 $1,200.00
Donations $1,000.00 $1,000.00
By Prisci”o Otani Brochure printing $1,000.00 $1,000.00
Conference Bus Tours $2,000.00
CAA Table Sales $1,450.00
Conference Registration $1,500.00
Food sales $900.00
Total Conference $5,850.00 $5,850.00
National exhibition Entry fees $7,800.00
Caralog Sales $500.00
$8,300.00 $8,300.00
LAA Awards Caralog ad sales $8,050.00
Auction $1,800.00
Catalog Sales $200.00
Ceremony Tickets $150.00
Rcccpuol‘] nckcl: 515,920 00
Donations $9,000.00
szflj Sales. $1,950.00
Total LAA Awards $37,080.00 $37,080.00
Membership Institutional $675.00
Lifetime $1,500.00
Regular $41,000.00
Sug&ldlyk‘d $3,100.00
Total Membership $46,275.00 $46,275.00
TOTAL INCOME $100,705.00
From left: Jennifer Colby, Lita Albuquerque, Andree Singer Thompson, and Susan Leibovitz Steinman _
were honored at the Eco Art Conference for their eco-artwork. Photo by Brenda Oelbaum. Bank Service Charges R R
Board Meeting Expenses Chapter council meeting $100.00
Room,/food $1,400.00
. . . Supplies shipping/misc $100.00
onterey Bay, Northern California, Peninsula, South Bay, and St Travel $140000
3 5 3 3
. . Total Meeting Expenses $2,900.00 $2,900.00
Southern California chapters hosted WCA board members at P —— 20000 v
the Pacific Region Conference in the San Francisco Bay Area, Communieations Frrmerm— 5000
June 23-27. The theme was eco—and all of the activities were planned Insernet for director 09000 $690.00
with a “green” focus and an emphasis on recycling and sustainability. Conference CAAAd $1000.00
CAA Table $550.00
. . . Bus Tours $1,200.00
The long weekend started with a bus tour of businesses and artists that Book purchase $50000
. Conference Seed Money $100.00
recycle or use recycled materials. At Recology, the group toured San Conference Supplics $500.00
. . . . . . . Food Expenses $900.00
Francisco’s waste disposal site and talked with an artist just starting her Reception ar GAA $300.00
. . .. . . Total Conference $5,050.00 $5,050.00
residency there. The tour also included visits to artist studios at Hunters Fy— 20000 0000
Point and SOMA, where attendees had opportunities to view artwork e 500700 ool
and meet the artists. Exhibition Space rental §3,500.00
Juror fee $1,500.00
Announcement card $35.00
Approximately 115 guests and speakers attended the Elements Eco-Art Culog BT
Conference at Berkeley’s David Brower Center. Helen Poole Newman, o] $7,529.00 $2:329000
VP Pacific Region, kicked off the conference and accepted a certificate of e 2 2o
L. . . . Insurance Directors and Officers $1,300.00
appreciation from Berkeley Councilwoman Nancy Skinner. This one-day Comp/libilcy  Soonoo
. . . . . Total Insurance 1,900.00 $1,900.00
conference offered a rich program of panel discussions by luminaries of the Ve AV Equpment 75000
eco-art world, round-tables, art-making, eco-film festival, performance art, e s 00000
and awards presentations. The day ended with a moving Art & Activism S S
Funddrive Cost $800.00
awards ceremony. Honorce Travel/Horel $2,00000
LAA Supplies $150.00
IR . . . . Photos $100.00
The Blue Planet exhibition featured eco-art juried by Southern California Phowgrapher $300.00
. . . . . Postage $1,200.00
artist Kim Abeles. Nearly 300 pieces were submitted by 123 artists; works Space Renal $10,500.00
. . . Reception Cost $14,000.00
by 56 artists were selected. The closing reception at Somarts was filled to Total LAA Awards $36,675.00 $36,675.00
capacity and we were honored to have Kim Abeles’ attendance as well as Miscellancous Expenses $400.00 $400.00
. Outreach $200.00 $200.00
many artists selected for the show. .
Office Supplies $1,000.00 $1,000.00
. . . Outside Services Dartabase $725.00
Following the Regional Conference, the WCA Board held an executive Newsletter Editor/ Design $2,00000
. . . . . . President’s Assistance $250.00
committee meeting, met with local chapter members for a lively discussion Total Outside Services $2,975.00 52.975.00
about the future of WCA, and held its summer Board meeting. Payroll ik Jozs0000
Total Payroll $271100;00 $27,100.00
The chapter members who participated in these ambitious events learned Postage & Delivery Bulkemail Permic $185.00
. Newsletter $1,000.00
much about putting Routine Office $700.00
Total Postage $1,885.00 $1,885.00
together a Conference Printing & Reproduction Newsletter $2,900.00
and developed closer e
cross—rcgional rclation— Total Printing $4,100.00 $4,100.00
Ships This project was a Professional Fees $1,100.00 $1,100.00
: . Public Relations $200.00 $200.00
Wonderful Opportunlty Rent Travel to and from office $1,100.00
for capacity-building Ofice S
1 1 Rutgers Parkin, $161.00
within WCA Totgal Rent N $2,821.00 $2,821.00
Scholarships Conf. Travel Scholarship $100.00 $100.00
From left, Judy Johnson-Williams, Subscriptions/Memberships | Ads $500.00
Victoria Legg, and Ulla Barr working Art Opportunities $330.00
on the installation of “Salt Water CRR N25000)
Taffy” for the Blue Planet exhibition Total Membership $1,090.00 $1,090.00
that was featured during the Eco Arts TOTAL EXPENSE $100,705.00
Conference. Photo by Avinger Nelson. NET INCOME $0.00
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From Our Center:

Women-Only Opportunities in the Art World

Excerpted from her remarks intended for the WCA panel at CAA
“Investigating the Need for Women’s Art Galleries, Exhibitions and
Organizations: From Our Center” in Chicago in 2010 but not delivered.

t is an interesting time to have

a discussion about artworld

opportunities for women as
so many in the field and in society
at large are taking up the issue in
any number of forums. This year’s
Whitney Biennial was more than
50 percent women for the first
time in the history of that much
watched and critiqued exhibition,
and that at the hands of male
co-curators, Francesco Bonami and
Gary Carrion-Murayari. ArtNews
dedicated its December 2009 issue
not just to women but also to
feminism, and featured the Marina Abramovic retrospective at
MoMA, The Artist is Present. MoMA announced the release of
Modern Women, a 512-page tome edited by Connie Butler and
Alexandra Schwartz, including dozens of scholarly essays and
presenting works in the permanent collection by women artists.
Meanwhile Jerry Saltz’s challenge to MoMA regarding the
dearth of women artists in the main galleries took his Facebook
following by storm and yielded a response from MoMA and
a meeting with Ann Temkin, chief curator of Painting and
Sculpture. Elles opened to unheralded visitorship and the
Pompidou quickly extended exhibition dates. I could go on
and on about the many art museums in cities large and small
that have committed curatorial resources to the work of women
artists in recent months and into the future. Outside the
artworld, The Economist focused on women in the workplace;
Time Magazine and NBC featured Maria Shriver’s A Woman’s
Nation report; and there is a White House Council on Women
and Girls. The mainstream media reported that in the wake of
the recent economic downturn, women made up more than 50
percent of the American workforce and earn more than their
male partners in almost a third of married households. It does
teel like a very different environment in which to be discussing
professional issues for women working in the visual arts.

But I want to speak directly to three main concerns:

First: We need to define our terms. We are skittish in our
conversations about who uses the word “feminism” and
how. We need to be very clear and put aside our fears that
in placing the Feminist Art Movement in proper historical
context, we will also historicize and debilitate ongoing
feminist efforts in society. One of the key solutions to
resolving the continuing apathy/antipathy toward feminism
in the art-world is to own the Feminist Art Movement for
what it is, a catalyst to Post-Modernism. Do we believe the
premise of Feminist Art Project co-directors Judy Brodksy
and Ferris Olin’s 2007 exhibition at Rutgers entitled How
American Feminists Invented Post-Modernism? And do we
believe New York Times critic Holland Cotter’s assertion

by Dena Muller, Executive Director, Art Table
and past President, WCA, 2004-2006

several years ago that “most of the interesting American
artists of the last 30 years are as interesting as they are in
part because of the Feminist Art Movement of the early
1970s. It changed everything.”? He also wrote: “what art in
the next 30 years will look like I don’t know, but feminist
influences will be at its source.” If we believe, and I do,
these premises then we understand that the historic Feminist
Art Movement is the wind beneath the art-world’s wings.
And no one thanks the wind, or is very aware of it even

as they are flying. Just as we balk at the populist notion
that art is whatever you want it to be, the Feminism Art
Movement as whatever-you-want-it-to-be is a vagary that is
easily dismissible.

Second: Women predominate in the artworld at every level
except in most of the key, highly-compensated leadership
positions. Fine art, art history, and arts administration
programs all report that they are educating more

women than men to work in the field. As we see in well-
documented feminization trends of other fields such as
education, medicine, and law, as women workers begin to
predominate in a field, compensation levels drop. There is
a direct correlation between college majors that are popular
with women students and the gender wage gap in the work
force. Using teaching as an example, if the feminization of
the field of teaching heralded a decrease in compensation
levels and the esteem in which teaching is held within
society, is there a relationship to American students’ lack
of educational preparedness in global terms today? At the
same time that we celebrate women’s predominance in the
field, we need to be conscious of the ways that the ongoing
underrating of women’s professionalism translates into a
devaluation of the product of their labor.

Third: All that being said, the final frontier for women in
the arts is addressing the art market undervaluation of work
made by women artists and all underrepresented artists.
Market values are so disparate—even in the face of the
continuing assertion by many dealers, auction houses, and
fair organizers that quality is the arbiter of value—as to be
illogical. There doesn’t seem to be any explanation beyond
recognizing the hold that conscious and unconscious racism
and sexism still have on all aspects of society. And there

is opportunity for all in realizing that efforts to ascribe
proper value to undervalued work helps artists, collectors,
musecums, and art businesses alike.

In the years that I was the director of A.I.R Gallery, on the
Board of WCA and now as the director of ArtTable, I have
often been asked the relevance of women-only resources

and opportunities today, so many years after their founding
impulses. The answer remains in the fact that the organizations
exist as yet, and artists and arts professionals still seek out ways
to participate. The value in these opportunities is apparent

in the way that women continue to take advantage of them

and are enriched by them. They create forum, venue, and
community for those involved.
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Book Review:
She is Everywhere

s artists and art historians we have recently looked back
at the feminist movement and in particular feminist
rt both through the visual works that are so engaging

and recent scholarship that demonstrates how critical feminism
has been in influencing all contemporary discourse. In She is
Everywhere: An Anthology of Writing in Womanist/Feminist
Spirituality (vol. 2, 2008) edited by Annette Lyn Williams,
Karen Nelson Villanueva, and Lucia Chiavola Birnbaum, we
can discover an amazing community of scholars, poets, and
artists who have pushed the boundaries of interdisciplinarity
to bring to us aspects of feminism not discussed in the
mainstream discourses around feminist art.

As an artist-scholar I am always seeking to find ways to place
the arts into a cultural context rather than to separate the
visual arts as they have been marginalized in our consumer
culture. In this anthology I found many voices exploring
folkways, community activism, personal experience, family
histories, textual and iconographic research, and the arts

in order to examine evidence of SHE: the sacred female in
women’s experience of spirituality. Standing on the ground
breaking work of Gimbutas, Gadon, Spretnak, Teish, Eisler,
Starhawk, Walker, Hull, Hooks, and others, the writers in this
anthology have deepened our contemporary understanding

of a broadly defined and multicultural spirituality through
art, poetry, and scholarly articles. For me this book and its
companion provide evidence of a grounded spirituality, the
multifaceted nature of emerging feminist scholarship rooted in
concerns for social and ecological justice, and deep insight into
women’s experience, sources for our own understanding and
activism.

Arisika Razak, chair of the Women’s Spirituality program in
San Francisco (founded at the California Institute of Integral
Studies by Elinor Gadon in the early 1990s) and a major
contributor for nurturing this scholarship, writes about female
self concept for women of the African diaspora drawing on two
artists who redefine beauty for African American women. She
reminds us of Alice Walker’s four part definition of womanist—
“a Black feminist or feminist of color”—Black women’s historic
ability to take leadership in liberation struggles for whole
peoples; women’s right to support and nurture other women;
the need to honor women’s bodies, physical beauty, and
diversity; and the importance of self-love, spirituality, healing,
the arts, food, and nature.

In addition to this embracing of womanist/feminist experience,
other articles are widely multicultural, exploring Jewish
scripture, Hindu, Buddhist, and folkways in India, the life

of Gypsies, and Italian, Basque, Polish and even Islamic dark
Madonnas as well as personal exploration of family histories

of Chinese veneration of Tien Hau and Kuan Yin, of women’s
psychic abilities and family tragedies such as 1950s approaches
to women’s postpartum depression. Often there is a revelation
about the suppression of women’s knowledge and a critique of
patriarchal structures, and always there seems to be great hope
as subaltern histories of strong women and communities rise to
the surface through careful, meticulous scholarship.

Diane Jenett introduces us to Organic Inquiry (Clements,
Ettling, Jenett, Shields, 1998, 1999) a methodology of
scholarship that has produced many studies that truly honor

Reviewed by Jennifer Colby, PhD

the sacred and
provide ways

that scholars can
explore women’s
ways of knowing.
Trish Grame
explores her own
visual art as well as
the artists Louise
Bourgeois and Eva
Hesse as examples
of how the female
form in art has
become a symbol
of deep archetypal
meaning. i

SHE IS
EVERYWHER

A CLOGY OF WRITINS
WOMANISTAFEMINIST SPIRITUALITY

Vo2
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LA CHIAKEA BIRNEAULL PR

Many of the
articles in this
volume can inspire
our new WCA
mission focused
on building community and activism. Chandra Alexandre
finds inspiration from an east Indian eco-feminism. Claudia
von Werlhof offers a clear critique of globalization recognizing
that “what we want at last, for the whole world, is a non-
violent, caring, egalitarian cooperative civilization ... .”
Genevieve Vaughan is a major scholar of the “gift economy.”
Her article is a fascinating look at how the exchange of

money has transformed us so deeply and how the localism of
gift exchanges could provide the ability for communities to
resist the hold of capitalism on us. International, ecological,
economic, ethical, multicultural, and historical, from ancient to
contemporary, women’s experience and the feminisms explored
here can challenge feminist art scholarship to be broader

in scope, placing the arts in the continuum of cultures and
movements of ecological and social change while respecting
experiences of the sacred.

The senior scholar of this collection is Lucia Birnbaum who
instigated She is Everywhere (vol. 1, 2005), in which I have

an article, “Guadalupe in the Heart of California.” It is

her vision of an activist, anti-racist, egalitarian agenda that
provides a thread of connection for this series. Her books
(Léberazione della Donna, Feminism in Italy, 1986; Black
Madonnas: Feminism, Religion and Politics in Italy, 1993;
Dark Mother: African Origins and Godmothers, 2001) provide
groundbreaking scholarship on the connection of migrations
out of Africa with European dark Madonnas and their sites
where feminism and political activism have flourished with the
rituals and memory of the early dark African mother. Birnbaum
shows us how “suppressed ways of knowing are today slowly
being incorporated into widening academic methodologies.”
She leads us to join in “this enterprise of piecing together

the hidden and fragmented authentic story of humans.” As
artists and scholars of the WCA, we can join in this vanguard
of discovering subaltern histories and with our own craft
create new visions of what Birnbaum names as the values

of the dark mother, “justice with compassion, equality, and
transformation.”



Calls for Entry

Entry forms for all exhibitions shown here are available online
at www.nationalwca.org.

The 7th Annual WCA International Video Shorts Festival

Held annually in conjunction with the College Art Association
and WCA conference. The Festival’s premier will take place
during the week of the WCA conference in New York City.
Entry Deadline: Saturday, November 13, 2010

First viewing: Friday, February 11, 12:30-2 pm, WCA
reception at CAA

Juror: TBA (check the website for updates)

Eligibility: Open to all women artists. The works must be
created by women videographers, or directed/co-directed by
women.

Exhibition Format: All genres will be accepted: experimental,
narrative, documentary, animation, collage, etc. Entries must not
exceed 15 minutes in length, should be in DVD format ONLY
and cued to start. Please do not send original /master copy.
Entry Fee: US$25 for current WCA members/US$30 for
non-members. Checks or money orders should be made payable
to: WCA/New Media Fund

Mail Entries to: WCA-STL Art Dept/STLCC-FV, ATTN:
Leslie Hume, 3400 Pershall Rd., St. Louis MO 63135

For more information contact: Lesliec Hume, WCA Video
Festival Director at LHume315@gmail.com

Hidden Cities

2011 National Juried Exhibition held in conjunction with WCA
and the College Art Association (CAA) Conference.

Entry deadline: Friday, November 19, 2010, by 11:59 pm PST
Juror: Lisa Phillips, Director of the New Museum of
Contemporary Art, NYC

Theme: No matter our place in society, we all have our Hidden
City, a place of refuge from gender, race, class, and sexual
exclusions, a place that shapes the feminist viewpoint. Some
cities, like wrapped boxes, conceal unexpected gifts, others are
riddles and lyrical abstractions. These are performative spaces
where we may imagine retribution for injustices, righting
wrongs or conversely, delving into the dark side. Artists are
invited to explore their idea of their own Hidden City, real

or imagined, in an array of media. The theme may be broadly
interpreted from an activist, political, or personal context.
Convince the viewer of its viability, a live space filled with
passion and imagination.

Entry fee: $35 for current WCA members/$45 for non-members
Location: New Century Artists Gallery, 530 West 25th Street, NYC
Exhibition dates: February 1-12, 2011

Reception: Friday, February 11

Eligibility: This exhibition is open to all WCA members and
USA women artists. Go to: www.nationalwca.org to upload
your artwork, fill out the application, and submit payment.
For more information contact: Karen Gutfreund, exhibition
chair, at karengutfreund@yahoo.com

Sanctuaries in Time
Jewish Women Artists’ Network (JWAN) 2011 National Juried
Exhibit held in conjunction with WCA and the CAA Conference

Entry Deadline: November 4, 2010, 5 pm
Theme: As each person is unique, so too is each hour and each
moment unique. How do we resolve the tension of the inevita-

ble passage of time and the desire to cherish special moments?
Time envelops holiness; time interacts with space and nature;
time is a constant in the world around us; time is attached to
sacred events. The Book of Exodus, chapters 25-40, offers
detailed instructions for constructing a sanctuary, illustrating
the timeless struggle to set aside time and space for creating
and building a life of values and spirituality. How do we move
“beyond the confines of measured time” (Abraham Joshua
Heschel) to build our own sanctuaries in time? The challenge
to the artist is to consider the balance of the mystery and con-
tinuum of time and her place in the present.

Exhibition Dates: January 18—March 1, 2011

Entry fee: $30

Location: Columbia/Barnard University—Kraft Center for
Jewish Life. 606 West 115th Street, New York, NY 10025
Eligibility: Open to all WCA members.

Artists’ Reception: February 10, 2011, 5:30-7 pm

Juror: Maya Balakirsky Katz, PhD, associate professor of art
history at Touro College and a prolific author who explores the
role that visual culture plays in Jewish history

Exhibition Co-chairs: Fay Grajower and Simone Soltan

LIVE SPACE Button Design

2011 National Juried Exhibit for WCA LIVE SPACE
conference button.

Entry deadline: Wednesday, December 1, 2010, 5 pm
Juror: TBA (check website for update)

Theme: Enter and create the winning design that will represent
the 2011 Women’s Caucus for Art Conference button. Buttons
will be available for purchase at the conference. A free button
goes to anyone bringing knitting needles and yarn to the con-
ference and taking part in the WCA “Knit In and Community
Latch On” during any part of the CAA and WCA events.
Requirements: Design must be a circle, 3.5 inches across
(diameter), accommodating a 1/4 inch bleed. Art must be
camera ready, in JPEG format at 300 dpi.

Entry fee: $5 per design; limit 3 designs

Eligibility: This exhibition is open to all WCA members

For more information contact: Brenda Oelbaum at
boelbaum@yahoo.com

Featured Member Artist on WCA’s National Web Site

Entry Deadline: November 15, 2010

Theme: Twelve WCA members will be selected to be featured
for one month each during 2010. The “Featured Artist”
section of the website will include the artist’s name, images,
and a link to her own website, or a website of her choice.
Location: www.nationalwca.org home page

Eligibility: Current members of WCA may enter one image
Juror: WCA President

Application process: To facilitate a blind review, please email
one jpeg to nationalwca@gmail.org using “Featured Member
Competition” as the subject line and naming your JPEG with
your member id number (for example: 0123456.jpg). You must
use this email address to be considered.

Image size: 72dpi, not exceeding 500 pixels in any direction.
Selection Process: Blind review of each applicant’s digital image.
Notification: December 15, 2010

Call for Entry from the Young Women’s Caucus available
online at http://youngwc.blogspot.com.



PRST STD
US. Postage
PAID
IPC

P.O. Box 1498
Canal Street Station
New York, NY 10013

2010-2011 National & Chapter Board of Directors

Executive Committee Standing Committee Chairs MEMBERSHIP DRIVE:

Janice Nesser-Chu, President Anne Schwartz, Honor Awards Selection Chair

Priscilla Otani, President Elect Yuriko Takata, Nominations Chair

Susan Kraft, Second VP Linda Gilbert-Schneider, 2011 Conference Chair Th e 2 O ] ] mem be rs h i p d rive
Margaret Lutze, Secretary-Treasurer Position Open, 2012 Conference Chair

Ulla Barr, VP Chapter Relations h as beg un. Re new 1'°d ayl

Sandra Mueller, VP for Organizational Outreach ~ Chapters Council Directors E ncoura g e o-l- h er a r-l-is-l-s .

Dail Chambers, VP for Development 20082010 20092011 20102012

Holly Dodge, VP for Special Events Marsha Heck Leslee Broersma  Leslie Hume a r1' SU p pO rfe rs ; g a I I e ry

Marilyn Hayes, Past President Laurie Carlock ~ Yueh-mei Cheng  Karen Gutfreund ownhe I’S, co I I e g e /U n iv e rsi.l.y
Dale Osterle Avinger Nelson  Fay Grajower

Board Appointed Directors Rona Lesser Roxanne Philips ~ Jaminanne Amicucc art d e pa rtments an d

Barbara Wolanin, Chapter Relations Position Open Judith Segall Patricia Martini

colleagues to join! Please
Staft use the 2011 application

Karin Luner, Director of Operations

Temma Balducci, CAA Liaison

Regional VPs
Leslie Aguillard, Southwest Region

form—online now at

Marcia Santore, Artlines Editor
Helen Poole Newman, Pacific Region

Kathy Strauss, Arilines Design 1

Brenda Oelbaum, Midwest Region ! ! www.n ah ona IWCG .0 rg .
Ann Rowles, Southeast Region
Diana Talbot, Northeast Region

Rebecca Kramer, Northwest Region






