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Woman as Studio Artist
by Eleanor Dickinson

To present your work to a gallery:

1. Research various galleries and choose those
who seem likely to be interested in the kind of
art you do. For example, notice if they show
only crafts, only 18th Century paintings or only
conceptual art. Your bronze figurative
sculptures are not likely to be well received in a
landscape gallery. Their focus can change, of
course: when you are checking out galleries try
to get a sense of their aims.

2. Call the gallery and ask how they prefer to
have work presented to them. Do not argue the
point. If they only view work on Tuesdays after
4pm, believe it. Most will say to leave your
folder of slides and a resume by the gallery or
mail it in with a SASE.

3. Buy folders to hold your work. As simple
board folder with a flap at the bottom is
sufficient. Choose black, white or gray with 5-
10 pages (depending on how much work you
will present.)

4. The following should go in the folder:

. Cover letter requesting they look at your
work: include your name, address phone
number and a brief description of your
work. Request a studio visit. Be pleasant
and remember to keep it simple! Thank
them for taking the time to look at your
work.

2. your resume

3. short Artist’s Statement

4. plastic sheet of excellent slides of your
work, properly labeled. It is a good idea
to have a list of slides. Space 10 slides
with blanks between each slide.

5. any flyers- show announcements- of shows

you have been in: 1-4; especially if they
include images of your work.
copies of favorable reviews of your work.
an SASE so you will get your slides back.
. enclose it all in a large envelope with
enough postage and correct name and
address.
9. use a dramatic photo of your work on the
cover - in color.
10. your card with phone, name, address.

®No

5. Mail or deliver it. Sometimes, if you are lucky,
the owner will be there and want to talk or see
your work. Be prepared! Often, if you have
slides, they want photos, if you have photos,
they want slides, if you have both they want
transparencies. Have several of each on hand at
all times; you never know when they will be
useful. Be sure all are well labeled.

6. If your packet is not returned to you within
the month, call the gallery. Do not be pushy,
just ask if they have had a chance to look at the
slides and if they would like to schedule a
studio visit. Thank them.

7. Be prepared if they ask what your prices are.
Say that you have found the work sells for $---,
but you would be happy to work with the
gallery to determine fairest prices for your
work.

8. Remember that you are making an
impression on the gallery with all of the above.
They are forming an opinion of your reliability,
your professionalism and the quality of your
presentation. If you are courteous, prompt,
efficient, reliable; if your work not only looks
good but is clean, well presented, signed, and
properly labeled; then they know they can work
with you to make a good impression on their
clients.

9. If they seem to like your work but are not
able to handle it at the moment, suggest
staying in touch with the gallery. Ask if they
would recommend another gallery where your
work would fit. THANK THEM!

10. Keep careful notes in the positive gallery
responses and further contacts to be made.
Mark your calendar to send them more work in
a year and mail them show announcements and
any reviews you get in the meantime. Put them
on your mailing list and show up at their
openings. Get to know their artists they
represent and invite them to your studio events.

11. Galleries only find 1-2 artists a year through
this review system. Do it right so it will be you.
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Woman as Collector
Anita Miranda

Collecting art began in 1980 when | attended a
friend’s MFA art show. | had just signed on as a
high school art teacher and could now afford
$350 for a painting by a friend | knew at the
university. | wanted to support her creativity and
effort in art making.

Shortly after, | made a commitment to encourage
and purchase art by women, especially women
of color. At that time, women art sales and
representation in the gallery system was less
than 3 per cent compared to men. Being an
artist myself, | met other women artists whose
work | admired. My interest in the Chicano Art
movement gave me a better understanding of
my cultural roots and opportunity to acquire and
keep some treasures in the local area. Buying art
within reason became affordable because I lived
a somewhat simple life, kept expenses down
and didn't have to send offspring to college.
Through the years, | enjoyed viewing the
collection and recall the friends who created the
work.

Woman as Curator
Jane Gang’s Three Curatorial Projects
for the Yale Center For British Art

In 1999, | presented a short film program for the
Patrick Caulfield Exhibition that opened at The
Yale Center of British Art. Linda Freidlaender, the
Curator of Education, recently asked me to put
together another and if | had any ideas for
presentations within other mediums of
contemporary art by Brits. | am organizing film,
music and artist talks to be held at The Yale
Center starting on September 18th, 2002 and
for three consecutive Wednesday evenings. Then
on October 22nd, the Art Exhibition at the Yale

Mid West Grieves the Loss
of Two Dear Members

Nancy Maguire, By Jody Magrady

Nancy Maguire, a dear person, a great photo-
grapher and artist, and one of my closest friends
died this May in an automobile accident. Al-
though many of you already know this and know
her, | wanted to let you know of the beaut-iful
obituary that appeared in the Chicago Tribune.

| am grieving beyond words as are her other
dear friends, but this is minute compared to her
family's grief. Her son's wedding, which would
have been on Saturday, was postponed. Rather
on Tuesday, we attended her funeral. The
church was completely full - so many came to
share their grief and honor her. She would have
been surprised, and surprised by being honored
in the Chicago Tribune. If you get the paper
copy, her photograph is included.

I am so proud of Nancy, she set an amazing
example for me. She was a great friend and was
always there for me. | will miss all the movies,
art openings, photo discussions and shoots,
trips to the Botanic Garden, and dinners that we
won't have. | will always hear her voice encour-
aging me however. | will miss her very much.

"She was the best of life itself. And she is
everything Art promises to be -challenging,
passionate, involved, taking you some place you
have not before have seen so clearly or felt so
deeply-forcing you to confront yourself and her."
Noreen Dean Dresser

Upward Trajectory
By Christina Barbachano
Chair of the Conference 2001-2002

Bridging Generations: Painting the Picture, this
year’s annual conference in Philadelphia, was
more than | could have imagined it would be:
more intense, more work, more fun, more
informational, more creative, and more
exhausting! In February, WCA members from all
corners of this country descended upon
Philadelphia. In the last weeks before the
conference, | wondered how | would ever get
through it, and now it just all seems a blur: the
300 phone calls and emails, A/V chaos, a
wonderful and whirlwind tour of the city and
many of its finest murals, seeing old friends,
putting faces to names of new friends, an
intense day of panels, a lively roundtable
discussion, and an unbelievably inspiring
National Honors Awards. It was so worth it!

Art School Gallery opens. British artists working
in and around Manhattan seemed a good theme.
I have a range of artists and work from the
internationally renowned, such as Douglas
Gordon, to those more experimental &
underexposed. For the music, there will be loud
and danceable music in the old auditorium
where the audience is seated, reflecting the
Guiliani administration legacy of the Eno
Dancinglaw downtown, NYC. Finally, there will
be artists working in two or more of these
fields, such as Joey Kotting whose paintings and
films continue to expand the boundaries of art-
making. In its early stages, I'm excited about the
line-up in all three programs. It’s going to be
really hot.

Dear Friends and Colleagues of
Mary Beth Fogarty,
By Noreen Dean Dresser

There is a deep sadness born by a deeper
respect that fills my heart and it is with such
that | wanted to write to you today. | did not
have the grace to have known her long nor do |
have the cornucopia of memories you have in
Nebraska Chapter. Rather, | have her piercing
eyes before me, looking at me directly and
speaking her mind. Mary Beth signed up, when |
asked her, to be our Regional Vice President for
the Mid-west. Nothing could have pleased me
more; she meant business, the business of art
for women. Talking with her made me feel the
ground under my feet and the scent of power.
Hearing her, she held me in the attention of
silence like the air before a mid-west summer
electrical storm. She had guts. We made
promises- we would help change the WCA into a
national force. | was to work hard, drive hard
and speak with thunder to other's doubt; she
was to hold me to course. Ever vigilant, | had an
instinct and called her in April, she told me of
diagnostics, the sons she loved, doctors and of
God. | told her of years of terror, pain and
trusting through fear. She told me “I'm Catholic”,
| told her of Faith and being Irish. We laughed
and she told me, “I quit all my teaching to do
the one thing, help women artists achieve...”,
She had guts, she choose her life every step of
the way to her last, straight up like a good
whiskey... | loved her and pray the steps | trod in
the WCA will honor her soul, step up with me.
Can we do anything less?

| was amazed by how everything that the
chapter worried about excessively went so
smoothly. | know that is often not the case.

We are also happy to report that the reborn
Philadelphia Chapter, through the process of
organizing a national conference, is stronger
than ever. We have exhibitions planned, another
symposium in May with the DC chapter, a
newly formed newsletter, and some extra
money in the bank for more grand ideas further
down the road. Most importantly, the
conference was the vehicle imperative for major
membership growth, and our momentum is still
on an upward trajectory. We want to thank
National (Magi Amma and Dana) for all of their
dedication and hard work, the panelists for an
informative and professional day, and most of
all, the WCA members that committed
themselves to attending Bridging Generations:
Painting the Picture. | hope that even without
snow (sorry you Floridians!) it was as
memorable and inspiring for you as it was for
me and the Philadelphia Chapter.

In 1996, Jane Gang began a regular film night at
the Pink Pony Cafe on the LES, the first regular
spot to hit NYC since the early 80’. This
monthly film night spawned the present
generation of film nights playing out of small
venues around the city and Williamsburg. She
spent from 1995 to 1999 actively involved in
the low-budget film scenes of London and NYC.
She is now more interested in curating larger
events.

Contact her at ceed4@hotmail.com for further
details.

Woman as Artist Advocate
by Susan Wright

My career started out conservatively enough; |
received my bachelor’s in Art History from
Arizona State University, then my Masters from
New York University. | taught one year at NYU
undergraduate school then decided | couldn’t deal
with the politics of university life. Instead, |
became a professional writer. I've published
twenty novels and nonfiction books on art and
popular culture, including a collection of
photographs of old New York City and a
monograph on Georgia O’Keefe. But my love of
art has always drawn me toward images of
sexuality. | admired work by Nan Goldin, Robert
Mapplethorpe, Andres Serrano, and Cindy
Sherman. | hung around the studio of fetish
photographer Eric Kroll.

Now I’'m the Spokesperson for the National
Coalition for Sexual Freedom, and | often deal
with censorship in the arts. NCSF recently filed a
Federal lawsuit challenging the Communications
Decency Act, which prohibits "obscenity" on the
Internet. Our co-plaintiff is Barbara Nitke whose
photographs of couples explore the intimacy and
trust in the sadomasochistic lifestyle. Our expert
on art is Arthur C. Danto. We intend to take this
case to the Supreme Court to win the right for all
artists to post their sexually frank material on the
Internet. Often that is the only place where they
can show their work. Barbara Nitke is the
President of the Camera Club of NY. Even though
they admire her work, she has been refused by
galleries because they are afraid of negative
media and the public backlash. That’s why |
advocate for artists, because someone has to
stand up for freedom of statement.



Calendar

May/June

2002 Arts Networking Day, Creative
Transitions: Connecting Art and Life
Saturday May 18, 2002

Graffiti the Art Source

4265 Howard Avenue

Kensington, Maryland 20895
maryjomoon@aol.com

The Philadelphia and Washington DC WCA
Chapters presented the 2002 Arts Networking
Day, Creative Transitions: Connecting Art and
Life, on May 18th, 2002 at Graffiti the Art Source
in Kensington, MD. The topics and speakers for
the morning were "Art and Personal Transitions,"
by New York City artist and writer Ellen Emmet
Rand, and " Art and Aesthetic Transitions" by
Philadelphia fiber and book artist, Sandra
Brownlee. Speakers discussed their work in
multiple mediums, and the ways in which they
translate creative ideas between mediums and
into their lives. The afternoon workshop guided
participants through techniques that foster the
passion and originality needed to discover,
manifest, sustain, and transform creativity into
physical expressions, such as fine art, writing,
dance, and more broadly, life in general. The
exhibition was juried by gallery owners Mary Jo
Moon and Lavinia Wohlfarth, and WCA/DC
President Tara Tappert. The exhibition runs
through June 17th.

Images of the Sacred Core of Woman

May 31, June 1 and 2 a weekend workshop with
Elinor Gadon and Carolyn Braddock, in San Juan
Bautista, California. (45 minutes south of San
Jose)

A weekend for women to explore the sacred
female through movement and art.

Carolyn Braddock, author of Body Voices: Using
the Power of Breathe, Sound, and Movement to
Heal and Create New Boundaries led Tai Ji
movement and creative arts exercises designed
to explore women’s experience of the sacred.
This was a unique opportunity to work with this
nationally renowned workshop leader based in
Denver and Southern California.

Elinor Gadon is a cultural historian, author of the
immensely popular The Once and Future
Goddess: A Symbol for Our Time. She presented
images from ancient and contemporary art which
honor the sacred female. Elinor founded the
Women’s Spirituality program at the California
Institute of Integral Studies in San Francisco. She
has recently moved to New England, so this was
a rare opportunity to work with her in California.

The workshop was hosted by Jennifer Colby of
Galeria Tonantzin. San Juan Bautista offers a
special place where women gathered and enjoyed
the rural atmosphere, the great food, hospitality,
and charming walks in the beauty of gardens and
historical buildings.

July/August

MN Chapter to Sponsor WCA Midwest
Regional Conference

"Blocks and Bridges: Moving Women
Artists into the Mainstream"

Twin Cities, Minnesota - Not just chickens and
outhouses anymore. Contrary to popular opinion,
there is a lot happening in the arts "between the
coasts.” And to prove that, the Minnesota
chapter of the Women's Caucus for Art (WCA) will
host the Midwest Regional Conference, Friday-
Sunday, August 2-4, 2002, at the Minneapolis
College of Art and Design (MCAD) near the
Minneapolis Institute of Arts.

Entitled "Blocks and Bridges: Moving Women
Artists into the Mainstream,"” the conference is
designed to examine and challenge the blocks for
women in the arts, both external and internal,
and to offer insight into ways of circumventing
them.

The conference will also include a Mail Art
exhibition featuring the works of the
Chicago/Minnesota chapters' collaboration
exhibited in Chicago in March 2002.

Artists who plan to attend the conference are
encouraged to send in their own Mail Art works
to be included in the exhibition at MCAD. Mail
Art pieces should be postcard sized (no larger
than 6" x 9") and postmarked by Monday, July 15,
2002 to Jill Waterhouse, Conference Co-chair, @
2916 E. 22nd Street, Minneapolis, MN 55406.

Costs for the conference: Registration fee
includes locally-hosted dinner on Friday night
and continental breakfast Saturday

and Sunday.

For artists who register on or before July 5, 2002
$55 member
$75 non-member
$40 student (You will need to send a

copy of your student ID to qualify)

For artists who register after July 5, 2002
$65 member
$90 non-member
$50 student (You will need to send a
copy of your student ID to qualify)

There will be a cancellation fee of $25 after July
19th, and no fee can be returned if not cancelled
on or before Wednesday, July 31, 2002. Meals:
(Friday dinner, Sat/Sun contin-ental breakfast
included in conference costs)

This conference is sponsored by the MN Chapter
of the Women's Caucus for Art and WARM. For
further information on the conference, the mail
art exhibition, or to obtain a brochure, please
contact Liz Dodson at Liz Dodson, Conference Co
chair, MN Chapter, phone 612-333-8150 email
<ldodson@qwest.net> OR Trina Porte, Conference
Planning Committee, MN Chapter, email
port0045@pro-ns.net

August 8-9 will be the dates for the National
Summer Board Meeting. All members of the
National Board are greatly encouraged to
participate. The invitation is also extended to all
members and interested peoples.

For more information please contact National at
info@nationalwca.com.

All board members will receive packets by end of
June.

January/February

North Country Studio Conference (NCSC) is
having an upcoming conference in
January/February 2003. The conference is a
series of master-level hands-on workshops over
four days. The conference is created by and
primarily for craftspeople and artists living in the
Northeast.

The following are the upcoming conference’s
workshops:

Harry Anderson: Metal Lamps

Linda Darly: Contemporary Enameling Daniel
Essig: Wood bookbinding

Kerr Grabowski: Surface Design in Fiber
Lisa Houk: Printmaking

Lissa Hunter: 3-D Design

Andrea Modica: Photography

Jeff Oestreich: Clay

Katie Pasquini Masopust: Fiber Quilts
Mitch Ryerson: Wood Furniture

Loren Stump: Flamework Glass

Cynthia Winika: Encaustic Painting

Jiro Yonezawa: Basketry

Arnie Zimmerman: Clay

For more information regarding this conference,

please contact Suzanne Jones at
suzanne.jones@valley.net.

design by@



Woman as Archivist
Susan King Obarski

Materials documenting our WCA history are
maintained in the Special Collections and
Archives at Rutgers University Libraries in New
Brunswick, NJ. The archive at Rutgers is the
main source of information for anyone
interested in past WCA leaders or our history as
the primary organization for women in the
visual arts professions. The last major accrual
to the WCA archive was in 1997 during Imna
Arroyo’s term as President. Another large
shipment of materials from Gail Tremblay and
Magi Amma’s terms as WCA President will be
sent to the archive by the end of August 2002.
In the future, the national administrator will
send materials related to each president’s tenure
at the end of her term.

Archived national materials include (one copy of
each):
= National newsletters and publications
= Lists of Annual Honor Awardees, associated
Awards Catalogs and correspondence
= Visual history (photos, digital images,
video, etc.) of Annual Honor Awards
Ceremonies
= Summary Reports of gender discrimination
statistics as they are updated
= Documentation of special projects like our
future National Directory of Women-Wise Art
Spaces, Collectors, and Curators
= Descriptive and marketing material for
national events
= Visual history (photos, digital images,
video, etc.) of national events
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= Programs for Annual Conferences

= Minutes of National board meetings

= Semi-annual national organization budget
information

= National Board proposals as amended and

voted on, along with vote counts

Board Reports

Each National Membership Directory

Yearly membership lists

Presidential correspondence for the public

record

We are also accepting for the archive:

= Copies of abstracts or papers and related
slides presented at national conference
panels. | encourage anyone presenting a
paper at a national conference since 1997
to send one copy of the abstract or paper to
Dana Spanierman, our national
administrator.

In the future, we also welcome chapters to
forward materials to the national administrator
on a yearly basis for inclusion in the archive.
Any chapter materials from the past two years
that you would like to have included in the
upcoming archive shipment should be sent
before August 15, 2002 to Dana Spanierman.
Please do not send chapter materials directly to
Rutgers.

Chapters interested in documenting their local
history in the WCA archive should send one
copy of each of the following:
= Quarterly or semiannual reports of chapter
activities
= Each chapter newsletter
= Descriptive or marketing materials for

chapter-sponsored special events
= Copies of abstracts, papers, etc. from
chapter-sponsored academic presentations
= Visual history (photos, digital images,
video, etc.) of local chapter special events

Label the back of each photograph with:
(1) Who took the photograph
(2) Who is in the photograph
(3) Date
(4) Event/location where it was taken

AV materials should be labeled with:
(1) Who produced the tape, CD, etc.
(2) Title, if any
(3) Identifying information including location,
event topic, and/or names of participants
(4) Date produced

Many thanks to Dr. Ferris Olin for her help in
assuring the future of the WCA archive. To
access the WCA archive in New Brunswick, NJ for
research purposes, call Fernanda Helen Perrone,
Project Archivist at Rutgers University (732) 932-
7006 or email her at hperrone@rci.rutgers.edu
for an appointment.



