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Message from the President:

A retreat at the Graymoor Center in Garrison, New York on the Hudson River served as the
back-drop for a three-day meeting of the WCA National Board of Directors. The meeting was
well attended by board members from around the country and by Chapter Council members
from the six regions. Since the meeting was also attended by new board members Emily Bicht
(Second VP) and Michelle Ortiz (VP for Organizational Outreach) as well as some continuing
board members in new positions, the first several sessions of the meeting were dedicated to
gaining a greater understanding of the National WCA organizational structure. Beginning with a
mission statement and goals statement review the board agreed that our mission most directly
stated continues to be “expanding opportunities and recognition for women in the arts.” 

A thorough review of the bylaws yielded a clearer sense of the board’s role in managing the
organization and planning for its future stability and growth. The review also revealed the need
for some subtle and not-so-subtle changes to the bylaws (check the nationalwca.com website for
the bylaws in their entirety). For starters, Alaska, Hawaii, Guam, Puerto Rico and the US Virgin
Islands are now included on our map in the appropriate regions. The board also changed the
wording of the article describing the creation of new chapter charters to allow for an expanded
sense of chapter development that considers current interdisciplinary and activist organizing
within the women’s art movement, nationally as well as internationally.  

A careful reading of the descriptions of each board position led to a change of title for the “VP
for Women of Color” to the “VP for Organizational Outreach”. This change allows for broader
networking with newly formed and well-established organizations that are doing a whole range
of equity work related to our mission.   

By continuing the organizational overview with an indepth look at our current national picture
(see the map and statistics with the Chapter Notes inside), the board discussed the need to
encourage inter-chapter activities, noting that National has yet to spend its total budget for
chapter matching grants!  The board stressed the value of the Chapter Council meeting each
February and committed to working towards a well-attended Chapter Council meeting in
Atlanta in which each chapter is represented and nominates candidates for three-year Chapter
Council positions on the National Board. See the Atlanta 2005 Conference and National
Exhibition information inside and save the date!

L-R: K. Luner, M. Lutze, D. Muller, Y. Takata, U. Barr, E. Bicht, K. Carasik, J. Segall, N.D. Dresser, L. T. Hall, 
B. Wolanin, S. Obarski, J. Colby, B. Sprung, B. Kramer.                                                      Photo by P. Brown



National Overview
At the national board meeting in July, a session was dedicated to reviewing the national picture of WCA today.  By locating each chapter
within its region as well as discussing chapter growth and decline, chapter formation and closings and the value of the Chapter Council
at the annual meeting in February, the national board got a better sense of the WCA membership.  The board discussed the importance
of sharing this national overview with the chapters to help all members have a greater understanding of the make-up of the national
organization.  We learned the following about National WCA:

-- WCA has approximately 1200 members currently, of which about 90% also belong to a regional chapter.

-- WCA has 26 active chapters.

-- 16 chapters have increased in size in recent years  (ORP, CAN, CAP, CSD, CAS, COL, NEB, IOW, ILC, IND, GEO, FLO, CON,
MAC, MAB, NHS), 7 chapters have decreased (MIN, MOS, NMX, SBA, CMB, NWC, PAL) and 3 chapters have remained 
about the same (TXH, PAP, WDC).

-- 5 chapters have closed in recent years:  New York City; Albany, New York; Michigan; Wisconsin; Arizona; Montana.

-- Pacific Region has 8 active chapters with a total of 329 members, the Rocky Mountain Region has 2 active chapters with a total of 
68 members, the Southwest Region has 2 active chapters with a  total of 26 members, the Southeast Region has 3 active chapters 
with a  total of 168 members, the Midwest Region has 6 active chapters with a total of 179 members and the Northeast Region 
has 5 chapters with a total of 308 members.

-- WCA has 20 members-at-large, 97 lifetime members (66 are honorees and 31 members-for-life), and 9 institutional members.



WCA New Hampshire – This spring we organized an Artwalk
to raise funds for our new Scholarship Fund. The scholarship will
be awarded in the spring of 2005 to a college-bound young
woman majoring in the visual arts. We raised over $400 for our
first fundraiser! We also had a small works exhibition at the Turner
Group in Concord and a juried show at the Artstream Gallery in
Rochester entitled Spring Cleaning. Our new trading card
exchanges have been a huge success and we are hoping to
organize exchanges with any other chapters that might be
interested. We have also started a new monthly “Art Gathering”
in the western part of the state. We now have three of these
monthly art shares happening around New Hampshire. Finally,
we have organized casual carpool trips to museums in New
England. We call these our “Road Trips.” So far, we have visited
Portland, MN and we plan to visit Mass MoCa this summer. 

WCA Philadelphia – Spring has been an exciting time for the
Philadelphia WCA. Members traveled to Chevy Chase, MD, to
participate in the Washington, DC Chapter’s Networking Day. In
June, members participated in Inliquid.com’s Art for the Cash
Poor. Designed to encourage young collectors, this daylong
festival is a venue for artists to sell their work. Philadelphia
members shared a table, sold work, enjoyed food, beer, and
music, and spread the word about the WCA. If any artists are
interested in participating in future Art for the Cash Poor events,
please check out www.inliquid.com. Dream, the Philadelphia
Chapter’s member exhibition, was held at B Square Gallery in
Philadelphia. Despite heat and humidity, there was an extremely
large turnout for the reception. Another members’ exhibition is
planned for October 2004, this time at Zonk Arts, Philadelphia.
Two Emerging Artist Awards were presented by the Philadelphia
WCA this spring. Amy Stephenson, a graduating senior of Moore
College of Art and Design, and Lauren McElroy, as part of the
re:FUSE Emerging Artists Exhibition. Finally, the Philadelphia
Chapter is currently collecting information on Philadelphia
galleries for the Matrix Project. Our intern Amber Paris, from
Tyler School of Art is gathering this information.  

WCA DC Area – We had a successful annual Networking Day,
on May 15. We explored the life and art of sculptor Jenny Read.
The program also included a presentation of a hand-made book
Who We Are, by the members of the Philadelphia WCA chapter,
and an art and slide share. The chapter has held two monthly
third-Sunday events, a visit to the Quilts of Gee Bend exhibit at the
Corcoran and a group trip to the Rising Phoenix Retreat Center
in Western Maryland to see an exhibition of the work of Martha
Tabor, a former chapter member who died earlier this year. The
exhibition was curated by Tara Tappert, a former chapter
president. 

The WCA Florida Chapter has some really exciting events
happening for the rest of 2004 and into 2006. We have the
continuation of our bimonthly shows at Winter Park Borders. In
July we had the “Combination Juried Show” for the members of
WCA Florida Chapter, the Orlando Visual Artist's League, and
the Central Florida Watercolor Society. The WCA in conjunction
with the Orlando/Sanford Visual Artist's League will co-host the
“Creative Visualization” Seminar Fall 2004; where artists learn
how to “unblock” using hypnotism and creative visualization. In
October we will have a Membership “Shoe In”; this event will
bring existing and potential members into the City of Casselberry
Art House where everyone attending will be decorating shoes and

wooden hearts. In February we will host the “Heart and Sole”
fundraiser, the shoes and hearts will be auctioned off with
proceeds benefiting the American Heart and Stroke Association
and WCA. Recently, we have started a monthly get-together at
different locations called “Art Happenings”, a casual opportunity
for members to catch up on the art scene, exchange information,
answer questions and just network with other members. The
Florida chapter is hosting a Juried Art Show open to the WCA
National membership to be held at the Maitland Art Center
during our 2005 National Summer Board meeting.

WCA Houston – On May 23rd the Houston Chapter met at
artist Lynn Randoph’s studio. Lynn, the founding member of the
Houston Chapter and President, gave the members a short
history of the founding of the chapter and some of the changes
the chapter was able to make in the Houton art scene of the 80’s.
Since this meeting the Houston chapter has been involved in an
internet discussion of the future of the Caucus in Houston. We
also had two Ex-Presidents help us with going through old
records and delivering them to the archives at the University of
Houston.  We will continue this process as we reevaluate our goals
and look for leadership within our current membership.

WCA Minneapolis – WCA and the Downtown YWCA – in
celebration of Minneapolis Mosaic - presented A Place at the
Table: A collaborative sculptural, multi-cultural exhibition of
“chair-scapes” examining the beauty and variety of seating “at the
table” and the symbolism of the places in which we sit - or are
excluded from sitting - based on gender and/or culture. 

The WCA St. Louis Chapter – Our chapter sponsored several
activities the first two quarters of the year. We visited several local
galleries, sponsored a batik workshop, and encouraged more small
group-get-togethers to exchange ideas and current work. We have
found our venue for the biennial Contemporary Women Artists
show in March for Women's history month at, Mad Art Gallery, a
rehabbed jail !!! This space in St. Louis has hosted many cutting
edge exhibits and are extremely excited about having Judy
Chicago as the juror for this show. This facility will allow us to
accomplish several goals that were put in place by the current
board, not the least of which is a venue in the Midwest that does
not attempt to censor our work. Another of our goals was to be
able to accept entries from artists who are creating installation
pieces; this space has two jail cells that are available for that
purpose. They are also working with us in attempting to raise the
funds necessary to bring Ms. Chicago to town for the opening.
With the support of National, we hope to make this one of the
most presitigious exhibitions in our history. 

Indiana WCA – We met at Sharon Deak's country home for our
spring picnic. As usual the food was excellant. We got caught up
with each other and suggestions were made for the future. There
was a short discussion about working alone as opposed to working
in a commercial studio. Some of our members are interested in
expanding their skills into different techniques. There are no
summer classes offered in the colleges or university or museums. 

The Central Iowa WCA held their annual June picnic at Spirit
Hill, the site of the 25 foot Hawk Effigy Mound. The Hawk is
planted with native prairie flowers. Members are planning for an
exhibit of boxed constructions for September for the Grinnell
Community Art Center. The CIWCA chapter is also looking into
the possibility of creating a turf maze or another large scale
environmental art work. If other chapters are interested in
collaborating on an earthworks project, please contact: Patricia
Innis at pinnis@mum.edu

WCA Colorado Chapter – go to See:Change column on page 7

Regional News



for Colorado Chapter President, Linda Everson’s report of the
chapter members’ participation in a Denver International
Airport exhibition.

Monteray Bay WCA – sponsored a show Fiber Art: Wall and
Wearable at Galeria Tonantzin in San Juan Bautista, CA.
MBWCA members received a special invitation to participate in
our Mad Hatter hat at the reception and a no-host dinner after
the reception. In September and October we will have a 2-part
Artist Presentation Packet Workshop on the Monterey Peninsula.

In September we will be writing a resume and artist statement,
creating personal photos, listing of current shows, and
photographing art work. Each workshop participant will be asked
to interview a gallery owner in the Monterey Bay area before
October 24, when we will work on creating press releases,
developing networking skills, establishing business contacts and
cultivating galleries. We will also offer the same workshops in
Santa Cruz on September 22 and October 20.
Our Slide Share in May received such an enthusiastic response
that we have plans for another one in Carmel on Nov. 15 and
Santa Cruz on Nov. 17. Our WCA Membership show will be in
September at Jennifer Colby's gallery, Galeria Tonantzin.
MBWCA is also sponsoring the Virgin Images Show at Galeria
Tonantzin during December. This will be in connection with the
Virgin of Guadeloupe Conference on December 10 - 12.

WCA South Bay Area – Events Calendar for second part of
2004. August: Member Show at Tresidder Student Lounge,
Stanford University. September: Biannual General Membership
Meeting and get together. Oct/Nov: Membership Show At
Hakone Gardens, Cultural Exchange Center.

The WCA Southern California – chapter has been busy
implementing our three-year strategic plan since September 2003.
The major program this year will be a one-day symposium on
“Women Making It in the Arts” at the University of Southern
California in October 2004. SCWCA also organized fall and
summer exhibitions. Beneath the Surface:  Roots, Dreams, Fears &
Fantasies, juried by Christina Ochoa from Self-Help Graphics &
Arts. The reception for our annual members’ open show Voyages
& Explorations took place in June at our gallery in The Brewery
Art Complex. A lecture by Eleanor Dickinson on "Discrimination
in the Art Field:  Media, Age, Race, and Gender" was planned in
July. We redesigned our web site www.scwca.org, organized a new
Exhibition Committee, added another member to our Board of
Directors, initiated a membership recruitment drive, conducted

an individual donor campaign which raised $1,650, and
submitted four grant applications. In June the peer panel for the
2004 California Community Foundation Visual Arts Funding
Initiative awarded SCWCA a grant in the amount of $10,500 to
expand and diversify our membership base. It has been a very
productive and exciting year.

San Diego WCA – installed its second member show to run all
summer, at the So. Chula Vista Library. We published our second
quarterly newsletter on June 1st, sharing activities like our Wish
Wrap Doll Workshop, which we hold at the San Diego County
Fair and announcing our upcoming Annual Julian Retreat, where
a small consortium of members gather for three days to make art,
network, and share our journeys. To increase public awareness of
our chapter and gain more members, we’re in the process of
updating our website, www.sdwca.org, and ordering more
brochures. We are always short of officers to fill our board and this
year there is even more need as some are moving from the area.
This is the end of our city’s fiscal year and our OSP Grant, so we’ll
be reporting the fulfillment of our goals to acquire the funds
previously approved. The process has become more involved each
of the three years we’ve participated, so we’ve decided not to
continue to partake after this.

Oregon WCA – The Oregon Chapter has been invited to exhibit
in Daegu South Korea in 2006. Currently we are planning
American Women Artists: Cultural Sensibilities III” in 2006. 

Editors Note:
We can’t help but notice the wealth of activities and
information about a broad range of artists’ opportunities
represented in your regional notes!  Please submit to the
National Office write-ups and/or contact information of the
organizations, venues, alternative spaces, local galleries,
curators, writers, etc., with whom you are collaborating for
inclusion in the Matrix column in Artlines and the Matrix
Database.  Your participation is essential in building the WCA
Matrix by adding local opportunities to this national
database.  

Letty DeLoach in her WCA hat creation
Photo by Linda Pedrazzini Hevern

Announcement

Are you in touch with "Pioneers of the Second Wave of the
Women's Movement Active between 1963-1975?" They're
doing a data base for research housed at the Sophia Smith
Collection at Smith College. They're planning a printed
volume also.

This is a group writing the history of the Women's
Movement in Art in the US: if you were active IN ANY WAY
during those years or before please download this
attachment or write: Barbara Love, 82 Deer Hill Ave.,
Danbury, CT 06810 or phone: 203-744-6662 to get a form
to fill out to put your story in this very comprehensive
herstory.  Other groups are beginning to do this also - Art
Table for example.  I know we sometimes seem invisible, but
if you don't take a few minutes to do these forms you may
be forgotten.  We joke about “anonymous was a woman”
but don't let it be you! 
Barbara Love, Editor. 

The full questionaire is posted on our website under the WCA
NEWS link.



matrix:coordinate

The Elizabeth A. Sackler Center for Feminist Art will be opening at the Brooklyn Museum in the winter of 2007.  Designed to
preserve and commemorate the important work done by feminist artists in the 60s, 70s, and 80s, the center also has the mission of
supporting and publicizing new feminist voices of the present.  The center’s blockbuster inaugural exhibition will investigate the work
of young women artists from around the globe who are inventing and reinventing feminism in their own context. 

This contemporary exhibition will be historically grounded by the simultaneous return of Judy Chicago’s The Dinner Party to
permanent display. The Dinner Party will remain on display for the next fifteen years, enhanced by rotating biographical gallery shows
relating to the 1,038 women honored at the table.  The first show, entitled Pharoahs, Queens, and Goddesses, will consider the role of
women in ancient Egypt using objects from the Brooklyn Museum’s extensive Egyptian collection, many of which have never before
been displayed. 

The Center’s 8,300 square foot space will integrate a gallery devoted to Judy Chicago’s The Dinner Party (1975-79), a gallery for
biographical shows (as discussed above), an intimate computerized study area, an exhibition space to accommodate a regular
exhibition schedule of feminist art, and additional space for the presentation of related public and educational programs. The feminist
art exhibition space will host historical and contemporary shows, with a new exhibition planned for each year. An extensive series of
public events and educational programs will be part of each exhibition, as part of the Center’s mission to foster an understanding of
feminism in the community at large.

The Center is actively pursuing the possibilities of the digital age as a way to make women’s history available and engaging to the
public and scholars. The Center’s website, which will be launched at the same time as the Center’s public space, will include a database
of information about the women at The Dinner Party. We are also exploring the creation of a digital and visual archive, which will
serve the dual purposes of making the information we have more available to scholars and allow us to escape the space constraints of
a traditional archive. Because the project is only in the planning stages, we are not yet soliciting artists’ portfolios for the archive, but
we hope to have the necessary technology in place once the extensive preparations for the Center’s inauguration are complete. 

The Center is looking forward to collaborating with a number of local and national organizations in the next few years.  We are
particularly delighted by the opportunity to work with the Women’s Caucus for Art. Hope to see you all at the opening in 2007!

Maura Reilly, Curator

coordi
na

te
(k

o
or

’d
n

it)
1.

of
th

e
sa

m
e

or
de

r
or

de
gr

ee
.

2.
a

pe
rs

on
or

t b
ei

ng of equal rank or importance; an equal. 3. to combine in harmonious relation or action. 4. to act in harmonious combination.
m

atrix
(m

a’triks)
1.

som
ething

thatconstitutes
the

place
orpointfromwhichsomethingelsegrows.2.arectangulararrayconsistingofrowsandcolumnsusedindisplaying

Matrix Project
The Matrix Project, originated and voted into
action by the national board in 2002, began
as a way to facilitate members’ regional
networking.  The Matrix Project first
envisioned a process in which members
would interview local arts professionals and
artists to gather information about opportunities

to view, exhibit, make, curate, research and
write about art.  The board reviewed the
status of the project at the summer board
meeting and voted to formalize the Matrix by
purchasing a foundational database of
2000+ national and international records of
opportunities for artists and arts professionals.
The intention of enhancing the Matrix Project

with a formal database is to create a tangible
membership benefit for existing members as
well as to attract new members.  Also,
member or chapter contributions to the
Matrix Database continue the participatory
networking project for the organization.
Members’ access to information in the
database will begin in January of 2005,
featuring a presentation at the winter annual
meeting in Atlanta of the Matrix Database
and the chapters’ role in collecting
information and creating the network.  With a
solid beginning of 2000+ records, the
national database will grow to become a
valuable and unique resource for WCA
Members over time as each region and
chapter add local opportunities.  The article
and information included in this issue of
Artlines show how the newsletter will function
as a way to publicize opportunities or
organizations that chapters would like to
feature.  The reproduction of a database
entry page provides an example of the
relationship between the narrative
description of an opportunity and its useable
data. Please make submissions of articles for
future Matrix columns in Artlines and data for
the database by emailing details to:
president@nationalwca.com! 



Board Approved Budget  Jul ‘04 - Jun ‘05

Income
Donations 500

WOCA Slide Royalty 200
Fundraising 200

Honor Awards 2004
Art raffle 2005 2,150
Donations 3,500
Catalog Sales 1,000
Luncheon Tickets 4,000
Total Honors Awards 10,650

Membership
Lifetime 500
Regular 35500
Student/Low Income 2000
Total Membership 38,000
Miscellaneous Income 650

Total Income 50,000

Expense
Payroll                                         

Admin Salary 12,000
Federal Taxes 3,500
State Taxes 700
Total Payroll 16,200

Board Meeting Expenses
Meeting Room 400
Staff Travel 1,000
Total Meeting Expenses 1,400

Chapter Matching Funds 500
Communications 

Telephone 1,000
Internet 400
Total Communications 1,400

Honors Awards 2004
Honoree Travel/Hotel 2,500
Catalog Producer 1,000
Catalog Printing 4,000
Luncheon 4,000
Award Frames 200
AV Equipment 200
Total Honors 2005 11,900

Insurance
Directors and Officers 1,700
Workers' Comp 400
Office Liability (3 yrs) 1,400
Total Insurance 3,500

Office Supplies                             1,500
Newsletter Editor 1,500
President’s Assistance 800
Postage and Delivery                  

Newsletter 600
Routine 300

Total Postage 900
Printing and Reproduction           2,000
Accountant Fee 1,500
Rent

Office 1,800
Storage 500
P O Box 50
Total Rent 2,350

Scholarships                               100
Subscriptions /Memberships 150
Conference 2005 Seed Money 500
Administrator Health Fund 1,800
Miscellaneous 2,000

Total Expenses                             50,000

Profit & Loss   Jul ‘03 - Jun ‘04

Ordinary Income/Expense
Income

Donations 515.00
Fundraising 152.54
Honor Awards 2004 9,227.92
Membership 37,080.00
Miscellaneous Income 2,214.58
Total Income 49,190.04

Expense
Bank Service Charges 55.82
Board meeting expenses 2,071.53
Chapter matching funds 300.00
Communications 1,334.12
Honors Awards 2004 13,923.21
Insurance 1,897.00
Miscellaneous Expenses 535.00
Office Supplies                              1,313.17
Outside services                           2,240.00
Payroll                                         16,706.07
Postage and Delivery                  2,058.63
Printing and Reproduction           2,448.61
Professional Fees                          1,775.00
Rent                                                2,346.00
Scholarships                               100.00
Subscriptions and
Memberships 130.00
Total Expense                             49,234.16

Net Ordinary Income                         -44.12
Other Income/Expense

Other Income                         825.6
Total Other Income                 825.65
Other Expense

Depreciation                                    405.00
Other Expenses                                 445.62

Total Other Expense                           850.62

Net Other Income                                  -24.97
Net Income -69.09

Balance Sheet  As of June 30, 2004

ASSETS
Current Assets

Checking/Savings
Chase Checking 12,288.07
Chase Dallas Escrow 1,517.10
Chase Endowment Account 14,234.25
Chase Honors Fund 2,334.03
Chase Reserve Account 30,904.58
Chase Vermont Escrow 149.02
Petty Cash - Chase 102.53
Total Checking/Savings 61,529.58
Total Current Assets 61,529.58

Fixed Assets
Accumulated Depreciation -619.00
Furniture and Equipment 2,144.33
Total Fixed Assets 1,525.33
TOTAL ASSETS 63,054.91

LIABILITIES & EQUITY
Liabilities

Current Liabilities
Other Current Liabilities
Payroll Liabilities                   906.93
Total Other Current Liabilities 906.93
Total Current Liabilities 906.93
Total Liabilities 906.93

Equity
Retained Earnings 62,217.07
Net Income -69.09

Total Equity 62,147.98

TOTAL LIABILITIES & EQUITY  63,054.91



see:change

LINDA EVERSON, Co-President Colorado Chapter

An interesting show at DIA (Denver International Airport) was
“food for thought” in our own artistic explorations of subject
matter for our various art shows. Our Colorado Chapter has been
very theme oriented with our shows, quite often using
installations and a main subject or shape to work with. The
artwork that arises from these shows, especially with very
controversial work, can be both mind provoking and stimulating,
and for others, apparently insensitive and inappropriate. Where
the line can be drawn in censorship is a big question.

The DIA show called “The Luggage Project” was organized by
Max Yawney from New York and included 43 pieces of “luggage
art” by artists from various countries. Three pieces were censored
and removed after complaints by DIA employees. The subject
matter was “too stressful .... in light of the heightened security
after 9/11” said the city communications director. Banned work
included a suitcase with a “Blood for oil. Billionaires for Bush.”
sticker by Madeleine Hatz. Another suitcase included a box cutter
handle, and a third contained small toy missiles and planes inside
(this was later put back on display). Clearly the plexi-glass cases
surrounding the art were needed for protection! 

On the issue of censorship, one critique of the whole 9/11 crisis
was “the lack of imagination by the government” that they could
not forsee someone doing what they very obviously did. Is it
possible that the imagination of artists could be beneficial, rather
than inappropriate, if artwork was observed and not “censored”?
Foresight and imagination do have their benefits.

Report from the International Committee:
by Laurie Hall

The International committee of the WCA is working to establish
contacts with existing women’s organization worldwide.  One
avenue for this process exists in the WCA’s status as a non-
governmental affiliate organization (NGO) of the United
Nations.  Recently, Dena Muller, Noreen Dean Dresser and
Laurie Hall represented the WCA at the 57th Annual DPI/NGO
Conference at the United Nations in New York.  The conference
was held September 8, 9, and 10 and was attended by 2700
representatives of 700 NGOs from 90 countries:  This year’s
conference theme is “Millenium Development Goals:  Civil
Society Takes Action”.  The Millenium Development Goals
(MDGs), targeted for 2015, emanated from the Millenium
Declaration and as follows:

Eradicate extreme poverty and hunger

Achieve universal primary education

Promote gender equality and empower women

Reduce child mortality

Improve maternal health

Combat HIV/AIDS, malaria and other diseases

Ensure environmental sustainability

Develop a global partnership for development

The title “Civil Society Takes Action” is extremely timely,
referring to the need for citizens to demand that governments
meet their responsibilities to their people.  The WCA is a service
organization and its mission, focused broadly on equity issues, is
consonant with the Millennium Development Goals.

For
a little campaign

season fun, look on-line or
in book stores for the George

W. Bush Coloring Book illustrated
by New Orleans-based artist, Karen
Ocker.  An exhibition, curated by K.
Ocker, of artwork inspired by her
book, traveled from New Orleans to
Chicago to New York City for the
Republican National Convention.

Buy the book and color outside
the lines. “W” does, why

can’t we!        

Overheard . . .

. . .at the NGO/DPI Convention at the United Nations:

“We always hear ‘goals are often set but seldom met.’  But even
the setting of goals raises the bar and encourages mobilization.”

-Eveline Herfkens, Executive Coordinator, United Nations Millenium
Development Goals Campaign in her opening remarks on the value

of the substantive and activist work of NGOs.

“Reflect.  What is the role that young people play within your
own organizations?  For young people to play an active role, you
have to accept them as full partners, not just as beneficiaries, but
as leaders and advisors.”

-Jennifer Corriero, Executive Director of TakingITGlobal
(www.takingitglobal.com, an Ontario-based non-profit organization
that links more than 50,000 youth worldwide) in her plenary panel

presentation “Making Millenium Development Goals Relevant:
Taking the Campaigns Home.”  

“The youth movement has to be careful not to follow in the
footsteps of the failure of the women’s movement – women
talking only to women . . .” 

-Farida Allaghi, participant in the “Effective Partnerships for Youth
Action” workshop.  (note:  Another participant observed “Youth

activism is a SUCCESS of the women’s movement.  The youth
movement is characterized by young women in leadership roles and

young men in real collaborations with young women.”)

. . . in a recent issue of Marie Claire

“A decade ago, 30% of you called yourself feminists.  Today, the
ranks are just as strong:  34%.  Feminism knows no age – young
women ages 18 to 29 are just as likely as those 50 and older to
use the moniker.”                          -September 2004, page 84.

. . . at the GOP Convention:

“Jenna and I are really not very political . . .” 
- Barbara Bush and twin sister Jenna in their Republican National

Convention remarks on their positions in their father’s campaign –
their first jobs after college graduation. (www.2004nycgop.org).

. . . on the Feminist Majority Foundation website:

“Women aged 18-24 are the least likely to vote and to be
registered to vote than all other age groups of women. Less than
one-third of young women participated in the 2000 election”

-From the Feminist Majority Foundation and their Get Out Her Vote
Campaign (GOHV) website, a nationwide drive to inspire young

women on college campuses to register and vote on November 2,
2004 (www.getouthervote.org).

www.gcpress.com/gwbush



Sunday Feb 13 Registration, Bus Tour,  Dinner & Social Event

Monday Feb 14 Conference begins, Natl’ Board Meeting, Keynote Adress by Emma Amos 5 pm,

Opening Reception of Gender in Motion ( Natl’ Juried Show) 7 pm - 9:30 pm

Tuesday Feb 15 Chapter Council Meeting, Conference continues, 

Bus Tour of Galleries ( including JWAN & NAWA Exhibits) 2:30 pm - 7 pm

Wednesday Feb 16 Conference continues, Lifetime Achievement Luncheon and Ceremony

College Art Association Convocation 6 pm

Save the Dates: Conference and Lifetime Achievement Awards in Atlanta 2005
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Women's Caucus for the Arts National Juried Exhibit: 

Gender in Motion 

February 14 - March 15, 2005  Atlanta, Georgia

Juror: Emma Amos

Eligibility
This competition is open to all artists 18 years of age and older. Entries in
all media will be accepted.  All work must be original and entirely the work
of the artist. Works must arrive ready to hang or install.
2D work - maximum exhibiting size: 60"x60". Sculpture should not exceed
100 pounds in weight.
Slides
Submit three 35mm slides in plastic mounts. Label with Name, Title of work,
Dimensions, Media, Date and indicating TOP. 
3D work may be represented by 2 slides (different views); No more than
six total slides may be submitted for 3D work.

Handling Fee and Entry Form
WCA members may enter up to 3 works for a $20 fee. Non-members may
enter 3 works for a fee of $35. Fees are non-refundable. Make checks
payable to WCAGA. Complete the entry form and sign the release portion
if you wish to be included in the catalogue. Entries should arrive not later
than November 15, 2004.
November 15     Deadline for slide submission
SASE (self-addressed stamped envelope) for the return of slides. 
Catalogue and Reproduction
WCAGA will print a full color catalogue of the exhibit. Each exhibiting
artist will receive 5 complimentary copies. 
Send Slides to :
Ann Rowles
903 St. Charles Ave NE
Atlanta, GA 30306

For entry form contact Ann Rowles or  visit our website:
www.nationalwca.com




